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Mr. FRANCIS STUART, JOSEPH PIZZARELLO, EARLE ALBERT WAYNE, ALICE GARRIGUE MOTT, 
a be ieee sal mcr liane VOCAL INSTRUCTION. Gude ‘dnd Fs pero 122 Carnegie Hall. ART OF SINGING. 
(Ten years Ca Voice Developed—Style, Opera 172 West 7oth St.. New York. 
Being in full possession of my method of sing 851-852 Carnegie Hall, New York. LAMPERTI SUMMER SCHOOL OF eienaail een ae 
us 1s the ability to form great artists.”— VOCAL MUSIC. 
| AMI : : SIGHT READING Baxter Building, Portland, Me. Mmurt. EMMA A. DAMBMANN 
4, { re Ha New York a Beginning June 2sth. CONTRALTO. 
rae Wie Sfapdiline end Yeakras list Mrs. Ratciirre CaPerton, successor to the Voice Culture and Art of Singing. Concert and 
INTERNATIONAL MUSICAI AND pdliictersiinc: Sepa htones 129 cape » Maestro, G. B. LAMPERTI. Oratorio. Residence Studio, Hotel Calumet, 
NJ — bhgle Cys ont in : MME. C. TROTIN seaeeely Te aid me ae a Phone: Columbus 1628. 340 West 57th St. 
DUCATIONAL , AGENC 3 d ‘Phone 5410 River. Cornagie Hall | Phila. Winter studios: Ogontz School, The Glad- 
" Concer fc) BABCOCK | Send for Pamphlet, Studio 80s. | stone, Phila, Pa. THE NEW YORK INSTITUTE FOR 
Carnt Hatt, New York. Pray 3 EE a oe: = VIOLIN PLAYING, PIANO AND 
4 Granp Consznvaron’ or Music, CLAUDE MAITLAND GRIFFETH | * yocaL CULTURE, 
Special course of teachers and professionals. PIANO AND HARMONY INSTRUCTION. : : 
M. I BI IRT SC] I i 2 Degrees granted. Thorough cour for beginners. Monday and Thursday afternoons, Pouch Gallery, 230 East 62d Street. 
Dr. E. Eberhard, Pres’t, 57 W. 93d St. New Srooklyn. Complete musical education given to studemts 
atu Warticel ¢ Musical Stenogra York Phone, 2147 River. (Thirty fifth year.) 133 Carnegie Hall, New York. from the beginning to the highest rfection. 
[ ul rs Pub and = Private Seinaniaiom Season Opens October 4th. F. & H. CARRI, Directors 
: ial coaching for church trials. | PTIZABETH K. PATTERSON, ~ 
Brooklyn School, 48 Lefferts Place. Mr. CHARLES LEE TRACY, 


MADAM JOSEFA MIDDECKE, 

PERVECT TONI PRODUCTION 
West 8ist i D New York 
SAVAGE, 
OICE CULTURE 

8o3 Carnegie Hall, 
New York 


MAX KNITEL-TREUMANN, 
BARITONE 
{ t \rt { singing 
( ne ge Hall 
rift \ New Rochelle, N. ¥ 


HALL, 





WALTER HENRY 


Ors ta hoirmaster t. lames’ Church, 
Ne \ ct B h n Oratorio Society; 
€ ‘ 1 Music, Columbia 
{ ‘ i st., New York City 


ADOLF GLOSE, 
( t Pianist, Pia Instruction Coach for 


| ger 
Resi id " West 138th St., City 


LEOPOLD WOLFSOHN, 


NSTRUCTION 


v th St., New York; Tel 
i | M Pouch Gal 
( | hk i hone ; Prospect 
E. PRESSON MILLER, 
ACHER OF SINGING 
Ca Hall 


i1L GORDON, 


rRUCTION 


VIR 
PIANO IN 


Studios 
New York 
Application 


W ri xth Street 
. W eat ' t, near Lroadway, 
I | Pros ctus on 


EUGENIE PAPPENHEIM, 
rHE CELEBRATED PRIMA DONNA 
( ture \ Its Branches 
I W New York City 
i et ne 48 Schuyler. 
FLORENCE E. GALE, 
SOLO PIANISI 
Recitals and Concerts 
Inst n, | etizky Me vd 
1351 W l phone, 5331 ‘Columbus. 
MARY - WILLIAMSON, 
OLO PIANIST 
Recitals, ta, Inst n 
l tizky Metho« 1 has th St 
l Le x 
FREDERICK E. BRISTOL, 
EACHER OF SINGING 
R & 
40 West gad St., New York 
Mr. AND Mrs. LOUIS SAJOUS, 
rEACHERS OF SINGING 
! N ul M l el t founded 
: t Law t Vo r ay 
R West th St., New York City 
ENRICO DUZENSI, 
OPERA TENOR 
Italia Teache f Paula 
\ \ ( 1; Reg 1 Rot 
M ( ‘ h w ache 
\ D. ¢ ( ces tivated by con 
W S New York 


Mrs. J. HARRISON-IRVINE, 


ri st \ par 8 Carnegie Hal 
in ( N York 
ie t t ( 
HERBERT WILBER GREENE, 
SCHOOL OF SINGING 
, Ca gic tla 
Caia Aa { Pia 


SreEINBRUCH Musicat INSTITUTE, 


\ Culture, Pia \ Ensemble Playing, 
Harmony a Composition 
Direct liug Steinbruch 

206 Eighth Aver trooklyn, N. ¥ 








SOPRANO FEACHER OF SINGING. 


West ro4tl 
Riverside. 


THOMAS BALL COUPER, 


Certified Pupil of Prof. Sevcik, Prague. 
VIOLIN VIRTUOSO AND INSTRUCTOR. 
RECITALS AND MUSICALES 
Hall, New York 


Street 





me, S101 


508 Carnegie 





’Phone, 6715 Columbus, 1 to 6 Tuesdays and Fridays 
JANET BULLOCK WILLIAMS, 
rEACHER OF SINGING 
122 Carnegie Hall. 
Signor FILOTEO GRECO, 
Tue Art OF SINGING. 
Studio: 62 East Thirty-fourth Street, New York 
Telephone: 1747. Madison Square 


I QUIS STILLMAN, 


Piano vlaying according t physiological and 
»sychological laws 
14 West it4th Street, N.Y 

. — ~t, r . 

Mr. SAMUEL BOWDEN MOYLE, 

Voice Culture, Style and Artistic Singing, Pet 
fect Tone, Vertect Diction in nelish, German, 
French and Italian Residence-Studio, 

43 hast st St.. New York City 


MORITZ E. 


Ass’t Organist 


SCHWARZ, 


New York. Re 


Trinity Church, 


citals and Instroction Address Trinity Church 
New York, or Hasbrouck Institute, Jersey City, 
a 

AMERICAN CONSERVATORY OF 


THE CITY OF NEW YORK 


Kegents.) 


MUSIC OF 


(Chartered by Board of 


Emm Reyt, Director 
SINGING, PIANO, ORGAN, VIOLIN, CELLO, 
PHEORY AND COMPOSITION 


Grand Opera School, 305 East 86th St. 





Mrs. WM. S. NELSON, 





VOCAL INSTRUCTION ann ACCOMPANIST. 
is2g Chestnut St., Philadelphia, Mon. and Thurs.; 
589 Main St, East Orange, N. J., Wed 1425 
Broadway, New York, Tues. aud ri ; 6 Oakwood 
Court, OF angt , we os 
THE STE RNBE KG ‘SC “HOOL “OF MUSIC 
CONSTANTIN VON Srerneerc, Principal 
Complet musical education in all branches. 
Write for c atalogue 


uth 8th St., Philadel; vhia 


Fuller B uilding, 10 5S 


EFF IE STEWART, 


DRAMATIC SOPRANO 





Vocal Instruction. Concert and Oratorio 
25 West Eleventh St., New York 
"Phone, 47 Chelsea 

JOHN W. NIC HOLS, 
rENOR 
Concerts—Oratorios—Recitals. 
Studios: 801-802 Carnegie Hall, New York City 
"Phone, 976 Columbus 
Mur. SIDKY BEY, 
MESSO SOPRANO 
Concerts and Recitals 
Care of Musical Courier, 437 Fifth Ave., N. Y 
DU DL EY BUCK, JR., 
VOLAL INSTRUCTION 
8:10 Carnegie Hall, New York 


WILBUR A. LUYSTER, 


SIGHT SINGING 
(Galin-Paris-Chevé Method.) 

Special preparations of church scloists Normal 
course t Mt ol music oca Instruction- 
| al Dh t 
\ddress: Met olitan Opera School, 1425 Bway 








Miss EMMA THURSBY, 
SOPRANO. 

limited number 

34 Gramercy 


Will receive a 
Residence, 
Phene, 3:87 Gramercy 


B RU NO HUHN, 


of pupils. 
Park 
New Yor bs City 


rE penin : o STYLE, DICTION AND REP 
ERTOIRE FOR VOCALISTS 
The Wollaston, 231 West 96th St.. New York 


(Subway express station.) "Phone, 8833 Riverside 





PIANOFPORTE INSTRUCTION. 


Teacher of the Lescmerizky Metmop. 
Hall, New York City. 


Certificated 


Studio: Carnegie 


Mme. ADELE L EW ING, 
COM POSER—PIANISTE—INSTRUCTION. 
Certificate of Theodor Leschetizky. 


: Address: Residence-Studio, 1125 Madison Ave. 
Tel., 3788 Lenox. Or care of Steinway Hall. 


LOUIS MILLER, 
PIANO INSTRUCTION, 
ri7th St 3713 R Harlem. 





68 W 


*Phone, 





HALL E T T GILBERTE, 
TENOR—COMPOSER. 


“Serenade,” “The 

“Youth,” “Mother’ 
Hotel Flanders, 
"Phone, 





Composer of 
Bird,’ 


Raindrop,” “The 
s Cradle Song.” 

133 W. a7th St. 

go21 Bryant. 





MARK ANDREWS, 
CONCERT ORGANIST. 


21 E. 17th St., New York, or 
32 So. Willow St., Montclair, N. J. 





SIE <GMU ND GROSSKOPF, 
Soto VIOLINIST AND Inerauctoa. 
G ROSSKOPF, 


ELISE 
Sorrano—Vocat INSTRUCTION. 
1204 Carnegie Hall, New York. 





Mrs. REGINA WATSON, 
SPECIALTY, 


Pianists, and the 
46 E. Indiana Street, 


work with Concert 
training of teachers. 


Chicago, Ill. 


JOSEPH JOACHIM SCHOOL, 
STRINGED INSTRUMENTS 
Geraldine Morgan, Director. 


Orchestral and ‘Cello Department, Paul 
914 Carnegie Hall, New York. 


Repertoire 





Morgan, 


WIRTZ PIANO SCHOOL, 


School for Solo Playing, Ensemble Playing, 
Accompanying and Theory. 
Methods for Teachers. 


246 West r2ist St., New York. 


Mr. anp Mrs. THEO. J. TOEDT, 
VOCAL INSTRUCTION. 
New York. 


Classes in 





Home Studio: 163 East 6ad St., 


DANIEL VISANSKA, 


Returned from Berlin after nine years’ successful 
concertizing and teaching, will accept engagements 
and a limited number of pupils. 

Address: 488 St. Nicholas Ave., New York. 
Mondays and Fheneseve, 10 So. 18th St. Phila 


J. JEROME HAYES, 


VOCAL INSTRUCTOR. 
Van Dyck Studios, Eighth Ave. and 56th St. 
’Phone, 594 Columbus. 


VON DOENHOFF, 
VOICE—HELEN. PIANO—ALBERT. 
1186 Madison Ave. 
"Phone: 1332 sha St. 


V 1OL IN SCHOOL, 





VIOLINIST. 











THE VON ENDE 





58 West goth St., New York. 

Violin Dept., Herwegh von Ende, J. Frank Rice. 
Piano Dept., Albert Ross Parsons, Antoinette Ward, 
focal Dept., Adrienne Remenyi, Jacob Massell. 

FIDELLA DARIO, 
VOICE TEACHER, CHORAL 


DIRECTOR 
AND COMPOSER. 

Applicants receiv - Wed. 3 to 4; Thursday 1 to a, 
303 Carnegie Ha Phone, 1350 Columbus, 


JULIAN WALKER, 
TEACHER OF SINGING. 


Artistic interpretation. 
ss West osth St., New York, 





tone 
Studio, 


Pure 
Residence 





FLORENCE HAUBIEL PRATT, 
PIANIST AND BALLAD SINGER. 


251 West 87th Street. 
Tel., 3656 River, 


ADELE LAEIS BALDWIN, 
CONTRALTO 


Teacher of Singing and 
"Phone, 5757 Columbus. 


Lyric Diction. 
ots Carnegie Hall. 





WALT ER S 


VOCAL 





_ YOUNG, 
INSTRUCTION. 


801-802 Carnegie Hall, New York. 


FLORENCE MOSHER, 


PIANIST—INSTRUCTION, 


Certificated by Theodor Leschetizky in 1894. 
The Mosher-Burbank Lecture ecitals, 
Address: 137 East Seventy-third street, New York. 





AMY GRANT, | 
78 West New York. 
READINGS WITH MUSIC. 


“Electra,” “Pélliéas and Mélisande,” 
“Enoch Arden,” etc Instruction. 


ssth St., 


“Salome,” 





GARIBALDI ARRIGHL, 


VOICE CULTURE. 


Metropolitan 
1425 Lroadway, 


Opera House Studios. 
New York. 
Te monene, 


Dr. EDOU. ARD BLI aks 
SINGING, 
Carnegie Hall 


Address from June isth to September 15th, 1918, 
Conductor of the Casino ar emseteratsineict Belgium, 


ELLA MAY SMITH, 


1274 Bryant. 


SCHOOL OF 





INSTRUCTION — PLANO, SINGING, MUSIC, 
HISTORY. 
HISTORICAL LECTURE RECITALS. 
Studio: 60 Jefferson Ave., Columbus, 


Residence 
c 


Jhio. Telephone, Automatic, 2294. 





ROBERTO CORRUCCINI, 





Vocal Instruction. 
GRAND OPERA REPERTOIRE SPECIALIST. 
"Phone, 37 West Goth St, 
8805 Columbus. : N. Y. City. 
JESSIE DAVIS, _ 
PIANIST. 


Concerts—Recitals—Lessons, 


Studio: 503 Huntington Chambers, Boston. 





CARL FIQUE, 
KATHERINE NOACK-FIQUE, 
Dramatic Soprano. 
FIQUE MUSICAL INSTITUTE, 
128 DeKalb Brooklyn. 


Piano 


Avenue, 





ELIN JOR COMSTOCK, 

(pupil of Theodore Leschetizky) announces the 
opening of a Resident Piano School for Girls in 
New York City, October 12, 1910. For catalogue, 
apply to Mrss Exrwor Comstock, 749 Madison Ave. 





WwW. RIE SBE RG, 
INSTRUCTION—PIANO, ORGAN, 
ACC -OMPANIST. 
Office, “Musical 
Ave., near 56th St. 
"Phone, 3555 Columbus. 


Miss GENEVIEVE BISBEE, 





HARMONY, 


Branch Courier.” 


954 Eighth 





PIANIST—INSTRUCTION., 
—Leschetizky Method— 
38 East 6oth St. 
"Phone, Grog Plaza. 


Residence Studios: 








ALBERTA LAUER, 
PROFESSIONAL ACCOMPANIST. 
Recommended by Jonas and Teichmiller. 
78 West ogth St. "Phone, 3274 River. 


MILTONELLA BEARDSLEY, 
PIANIST. 
New York. 





143 Carnegie Hall, 


A. BUZZI-PECCIA, 


ga oer 2 yeh SPECIALIST. 
recommended 
SEMBRICH. DE RESZKE 
and greatest artists. 
Circular on application. By mail only. 
33 WEST 67TH STREET, 
Atelier Building. 


PAUL VOLKMANN, 
TENOR. 
Management The Quinlan International 
Agency. gyrcereers to the Wolfsohn Bureau, 
West 34th Street, New York. 
Philadelphia Address, to South 18th St. 





E 
CARU $0, | 





Musica: 
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MAXIMILIAN : CLARENCE DICKINSON | Signor ID A DDI 
be | LZE Q | h . oe MARCA Sencotasehs Ehormaler ty a Penis ha seu tone nite Vocat Studion st raat ath Se» he New York 
Re sunnet' sed te ieee tx | LE EFSON-~HILLE| Edith Bowyer WHIFFEN 
Cencert Direction M. 3. Hanson Villa La Marea, Yaphank, L. |. wader Paitedelphia «5 3a Calle 1 ae: Tot OF MEXICO 






437 Fitth Avenue, N. Y. 





ie “Grr §. 


SOPRANO 
ST. BARTHOLOMEW’S CHURCH, NEW YORK 
Management: WALTER R. ANDERSON 
S West 38th Street 


Charles Wakefield Cadman nnedy 
IN TH 





fat Kennedy Harper 


AM ERICAN INDIAN 
MUSIC-TALK 


For Terms and Dates, CADMAN 
18 McKee Place = be Pittsburgh, Pa. 


rg Concert 
Organist 
KIMBALL ui. gee ¥ whee Avene CHICAGO 


PI ANO- ‘ORGA N 


CONDUCTOR—Apollo Musical Club, Mendelssohn Club 


wasnt KEY ES 


CONTRALTO 
Cencert, Oraterie and Recitals 
Management: THE QUIMLAR (NTERRATIONAL MUSICAL AGERCT, 
Seccessers te the Wolfeehe Bureau 








By (ANGRY 


For Bates nad Terms Address 
HAENSEL & JONES 
1 Bast 424 Street, New York 











Cranberry Piano Schoo! 


GEORGE FOLSOM GRANBERRY, Director 
Practical Traiging Courses for Teachers 
Artistic Play zing 
THE FAELTEN SYSTEM 
Beoklets—Carnegie Hall—New York 


GOWN 


| S T DRAMATIC SOPRANO 
| 164_FIFTH AVERUE sew vous 











CAROLINE 


HUDSON~ 
ALEXANDER 


SOPRANO 
Soloist Plymouth Church, Brooklyn 
Management : WALTER A, ANDERSON, 5 West 38th $t., New York 
"Phone, 349 Murrog Hill 


$ LUTIGER GANNON 


tata tari 
715 Kimball Hall ° - Chicago 








Seventh Year __ Season 1910-11 


LOUIS NORMAN CULLIS 
VOICE PRODUCTION 
Mr. Cullis is a ~ | il of the Royal College of 


Music, London, an teaches the Old Italian 
(Nava) method aaving studied this method under 
Bouhy of Paris and Visetti of London, both Nava 
pupils. He is especially equipped to impart it. 
Carnegie Hall 
CARLA.PREYER 


PIANIST AND COMPOSER 
Professor of Music at University of Kansas 
LAWRENCE, KANSAS 
Recent Compositions: 
SCHERZO IN B FLAT MINOR 
CONCERTSTUECK FOR TWO PIANOS 


Oraterie and Joint Recitals with 
MR. HENRY HOLDEN 


Recitals and Piano 


Instruction 
Soloist with New York Philharmonic 
and Boston Symphony Orchestra, &c 


STUDIO: Steinway Halli 
Address: Hill-View on Lake George, New York 


VON STEIN 
ACADEMY = OF :: MUSIC 
ncorp. Yee 1907 
HEINRICH VON STEIN, President 


Fifteenth Street and Grand Avenue 


___ L@S ANGELES, CAL. _ 


EMMA BANKS 


PIANIST 
334 West 85th Street, New York Phone, 2423 River 
Menagemest: FP. ALLEN TUBBS, Boston, ¥ ass. 


‘YOUNG 


Lowerre Summit, Yonkers, N. Y. 
Phoae 237 M-5 


seno* ALEXANDER MacFADYEN 


“LOVE IS THE WIND" “INTER NOS"’ 

“A BIRTHDAY SONG"’ “THE SEASONS” 
“YB WHO HAVE YEARNED ALONE” 
“SPRING SINGING" 

The John Church Co., New York 


CORDELIA W. HULBURD 


PIANISTE 
Grand Forks N. D. 


VITTORIO CARPI 


VOCAL TEACHER IN POUR LANGUAGES 
Florence, Via del Conti 7. P 2 do 


siovanntt CAS TELLANO 


Maestro di Canto 
IMPOSTAZIONE, REPERTOR 0, Pe Ri EZIONAMENTO 


VIA _VINCENZO MONTI 49, MILANO 
SOPRANO H 


HOT Z:| 


BASSO CANTANTE *® 
Philadelphia WV 
RE 








Zsozm- 


enrm>z0| CAPM | 








S STUDIO. J Sesto! Street 
CULTU 








Wun DOENGES coe | 


OF IMPROVED MUSIC STUDY FOR ‘ST 


The only system indorsed wd the world’s renowned masters of Europe and America. 
y 


all who know of it 


superiority is acknowledged 












Its 


Booklets, descriptive of the system and giving written indorsement of Leschetizky, Scharwenka, 





rs, sent upon application. 


__NEW YoRK 
BARITONE 





M 

4 Basagement: LOUDON G. CHARLTON 
CARNEGIB HALL 

3 Personal Address: 34 West 44th Street 








VIGTOR HARRIS: 2" 





ee % th Season 
Results 
Send for Booklet Unsurpassed 


Piano School and Conservatory 
Fell Term Begins won a r 


M re. A. M. VIRGIL, Directer. 


te 42 West 76th St., NEW YORK 








Louise St. John WESTERVELT| VOT NEY L. MILLS 


acerts, <Oraterios, Rectal - CAO TEN Oo R 


Cen 
328 Wabash Avenue 
Srene Forks -«- - WN. DBD. 


Mrs. HALL McALLISTER |«=. OM UND SEVERN 
asoner, ot ANAGEN 4 MRS. 
MUSICAL NT VIOLIN, PIANO 
407 Pierce — - - BOSTON | Studie: 131 we 56th St. Phone, 2503 Columbus 


Metta K. LEGLER ccxcrnts 


DRAMATIC SOPRANO RECITALS 
Address: 625 Orchestra Bullding ° Chicago, If. 


VOCAL INSTRUCTION Estelle BURNS- ROURE 


st 22nd Street 
CONCERT DATES—MARC oaiiiie pone Fitth Ave... New York 


Margarel Marca! > A BO L D i, Conca, Beal 
HARRIS, Jr. ence 


Recital, Concert 
136 West 44th Street, - - - Yerk, N Y. 























MODOMO 


Oratorio 


SOPRANO 
LUCILLE Auditorium Building 
a Chicage, If. 
i f UHMOONR DORR PIANIST, ACCOMPANIST, COACH 
Pise Arts Bull@iag, Chicago 
Stereopticon Musicales in conjunction wita 
Anna Shaw Fauikser 


















































NEW YORK 


PIANIST 


ae Socktete, 





RECITALS 
M ARGUERITE vor Dramatic "Soprano 
hii’ 626 Orchestra Hall, Chicago, lil. 
CON TRALTO 
Soloist, St. Bartholomew's Church 
MANAGEMENT. 
WALTER RB. ANDERSON 
8 West 38th Street, New York 
Phe asi _ a | eee 4 "Phone g49 38th 
TENOR 
Sole Management 
RAENSEL and JORES 
1 EAST 420 STREET, BEW TORK 
TENOR 
7 West 924 Street 
NEW YORK 
Telephone 1404 River 
wir rawatsy ireN OR 
Lambert (St. Bartholomew's ) 
WALTER R. ANDERSON, Mgr. 
5 W. 38th St., New York 
Teacher of Voice in All 
its Braaches 
ME. | 444 Central Park West 
New York, N. Y. 
VICTOR ITAN SCHO DR. WM. CARVER WILLIAMS, > pace 
Fall Term now in progress. Students may register at any t 
Address Registrar, 9th Floor, Auditorium Bidg., | Chicago, New Phone Nos. 4868 5 ane 4869 Harrison 
SOPRANO 
ADDRESS 
2314 Broadway, New York 
Telephone, 1630 Biversié¢s 
Tew om 
2 F 4 N N G A Soloist St. Patrick's Cathedral 
Concert, Oratorio, Recitals 
I 3167 BROADWAY 
6166 J Morningside 
~ Teacher of George Fergusson, Berlin; King Clark 
z W Ee E. Paris; Dr. Cari Dufft, Y.; Geo Dixon, Scomtes 
5 Shannab | C ae Katherine ~~~ cod, Flor 
en ulfo silie erri, Jean 
ile 1 on nette s Fernandes, ‘Edith Miller - ' 
Training (Inctuding Action) 
ALFRED ALFRED HILES BERGE apg ad 
Recitals and Cencerts 
DIRECTOR VOCAL DEPARTMENT, VALPARAISO UNIVERSITY. The Weok-End af 419 Fine Aris Balidiag 
Bes. ‘Passe, 4581 Lincels 
Ww™M. EBANIN ust 
CONCERTS RECITALS, _M ICA 
Studio 18 WEST 42ND 5 USsIC LES. 
STUDIO: 51 East 59th Street, New York Tetephone, 1946 Plaza 
DOLIS CONSERVATORY ¥ MUSIC 
3 __ Modern Language 
cee a4 VIOLIN- = Hee ly ee 











SPEECH pee, 

Mr. Charles Wiliams, 4. 8. 
to =. — mot the bison sanding. The largest and mont cow. 
school of Mume Oramanc edaeqss Deparunens ty 

7 EDGAR M CAWLEY. Director, 430 N. Mes'dn St. indianapolis, log 











THE 








ering yO- 


pianos & 


Git 





The Oldest in America 
The Best in the World. 






CHICKERING & SONS, 


BOSTON, MASS. 









ESTABLISHED 1823. 

















MUSICAL 
























TERLING Pianos 


High Standard ot Construction 
DERBY, CONN. 


The EMERSON 


1849—SHORT GRAND—1907 


qualities, but as short as scientific scale drawing allows 
rds Short but not too short. 


EMERSON PIANO CO. 





hort as to sacrifice tone 
In other wo 


BOSTON 
CHICAGO 








SEND VIOLINS 
OLDooONEW 
FOR VIOLINS ESTABLISHED CELLOS 
OUR || ITALIAN STRING NW 1083 BOWS 
price || JOHN FRIEDRICH& BRO. |} STRINGS 
we | {GeaNuaeD scorer we.) CASES 
LIST (ens Cia Mandolins 
OF GUITARS 
HICHEST AWARD 




















TORY of MUSIC 
Miss Clara Baw 
Instructs, trains and educates after the best methods of 


8 

Foremost European Conservatories. The faculty num 

bers some of the Leading Musicians and Artists of today. 
ic Langeages 









e 
Location ideal with respect to home comfort and luxurt- 
ous surroundings. The finest and most comple pa 
equipped buildings devoted to music in America. 
and resident students may enter at any time. 
trated Catalogue FREB. 

MISS CLARA BAUR 
Highland Ave., Oak St. and Burnet Ave., CINCINNATI, OHIO 


ARANICH & BACH | 


reovuct PIANOS 


OF THE HIGHEST MUSICAL TYPE 


FACTORY AND WAREROOMS : 
233 to 245 East 23d Street NEW YORK 





























COURIER 








It is better to buy a 
Conover Piano and be 
SURE of having sat- 
isfaction than to take 
the chance on an 
untried instrument. 

Choose quality always. 


Send for Catalog 


The Cable (Company, 


Manufacturers 


Liucago 


Strich & Zeidler 


GRAND AND UPRIGHT PIANOS OF THE HIGHEST ARTISTIC MERIT 
Fast 140th Street and Robbins A Avenue NEW YORK 


EVERETT PIANOS 


Mme. TERESA CARRENO 


Will Throughout Her Americen Tour 1909-10 use only 


EVERETT PIANOS 


EVERETT PIANO Cco., Boston 


THE JOHN CHURCH CO. 
NEW YORK CINCINNATI CHICAGO 
Teacher of 


eae «FLORI Singing 


Grand Be geen Tenor Dramatic (“Scala’’ Milan) 


MAESTRO OF THE B VOCE POSTATA" (ITALIAN VOICE PLACEMENT), the foundation 
of the whole ART IN Fame without which “BEL CANTO" or correct . ing is an impossibil- 
ity. VOCAL TRAINING FROM BEGINNING TO ARTISTIC PERFECTIO rofessionals prepared 
and coached in oe opera repertory in all modern languages | 3 the highest traditions 
in the leading an opera houses Pa at the METROPOLITAN pacher of ‘enor, 
Royal Opera, St. Ca lotta, Naples; JOHN C. BLACK, Baritone, Royal Opera, Berlin; N. 
ee pres Opera House, Venice; V. SULLIVAN, Tenor; E. OROMO , Concert Baritone; ORISCA 
bap DEN, Concert Soprano ‘and many other Ax a or ero: 
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Graduate of Prague Conservatory under Prof. O. 
Seveik : 
tian rotting a Sores 
One "Saetest 424 Street 
































































Exclustve Manacemest : 
MARC LAGEN 


Prot nce POmzt i 














=> 

















New York 


76 VWeet 113th Street, 








*Phone, 


20s Harlem. 

















THE MUSICAL COURIER 











Strauss that he That ive verything s Own way water a e made fort e new work wit 
| Additional informatiot the foregoing subject s bee B ney went ev fas ‘ un) \ $ 
printed in THe Musicat Courter since the mailing of M Aying great dea \ nal t e, a 
Abell’s letter from Berlin I t ex ms natry try pe 1 = 
nRme entioned that a street fl S 
Gustav \ ler's ghth symphony w y : s y of hear ur was er t 
public performance at Municl n M lay, Septe n st r of La Sea 
Ihe large Musikfesthalle wa mpletely sold t RRR 









































nusica tadilities eing in g ft iearers ind tft \nt Witek. t \ ' < 
¥Y was rece d wit tremen Ss ¢l 1 t Sy ry \ ( re < S \ 
rT ] ; ] | ler ¥ 
choral wor loss lit s s ux es Cecil; 
musicians a singers assist n the pertor “ W itek | xt y “ X 
was a mag ent or und the ymposer s t i ‘ 2 shin , 
im rus was mad p f the \ I Singve rs é Ss 
the Leipsic Riedelv and the Mx CI t emble \ 
ihe sing \ rt 1 old, enterec the w k t ‘ Witek is . 
ot t é { spit 1 e | | $ Oy ~ ive stra wi ‘ n 
er M or e i , } , ' : ® 
i ably . ye ; Prag Ro4 
" ' , 
Vis Ol f architectural grandeur Mahl violins of this l of vas 
; sing m this git mpnhony t mons rte ver) : ing sol ’ NY est 
“ ~ ‘ , ‘ ; ; 
\\ . Ww icle st < ‘ creative a y s frequent appea \\ ‘ y 
Richard Strauss and t Lrote t et f the vor re t tha i symp! \ ‘ ‘ ' : , ‘ 
leading German stages are wreeing as to the nditior ‘ re gra ThEL in gran The lach a , ets : : he 
inder which Strauss’ new t t Rosenkavalier, s t r Sty Ww tice All t t W ’ 
be brought out. As the Dresden Opera, which brought sy mie S ais t her the gra 4 t es tt ‘ ' 
“Feuersnot,” “Salome ind “Elektra the ind wit tris 1 the ’ ace j ele | 
“mie f +h lat ‘ ‘ ‘ if 1 i , ¥ nein ; 
premiere of this latest I Strauss < ro I in ! gave « t ‘ 
’ ¢ ‘ = ’ r \ 
versy lies chiefly between Strat u sy ! work vO pa “ “ ‘ 
Seebach, although the tt 5 il ' 
the Intendants of the Vie i, Stuttgart ‘ I ‘ \\ 
Frankfort stages straus s aking unus cig 
return for rights of perfort c It 
asks nearly double the 1 | valtie ind i I 
Elektra’ and the “Rosenka er” shall \ r, the big rt 
least four performances son for a peri , t wsky 
and he further requires that the scenery for ghly at " york \ 
shall in every case be iter lesigt Wi iws I r 
Iheater scene | Pr r Roller Witek tal 
and the Stuttgart endant. Baron vor . ea eat G 
Strauss at his summer i Garmis . i hi ‘ I ert 
given out that they had s é 1 in persu city f t t 
withdraw the last tw nditions, but Str t genre , \ 
truth of this and declared that he should | tainec t t t “ 
*inal stipulations; whereupon Count Seel vor I 5 ‘ 
rights of performance in t following x naly Lg " t 
the DreSden Neueste Nac! t ‘ er aur . t ‘ ' 
SEHR « a tl ‘) a < 
that the s fu il 
be sidere ped ( ervat 
ha ne na bi ! | () ' 
that Gene Inter e ¥ 1 ‘ < 
es t at ast t cw 
th ¢ 
} ‘ I had the ght ‘ 
D er 8 os , ‘ eu oe Nie 
Aug t 
| i 
net facth ta Ti ' f ya 
what altered { Ae J , Witek [1 r t 
. the t f ! ble 
; : \ lame W ‘ 
t mM tt y 1¢ & tab at 
’ , i ' I 
Ss ‘ 1 “Elekt | t -_ 
' t e that é 
tive tha the rt " t (5 ' 
‘ 6 a 
‘ ‘ und it t ffect ' 
n @ fait f R | » ca t t 
« y tak : t 1s position ft i ‘ te g } P 
I vaelf tori f the ' ence « f e » ] ere 
blicatior " } rmy ‘ rtist \ | t 
With sinces ‘ ; ha Ka 
‘ = st ster it strumenta! effect eat tof 
- grmihicent (rerharadt pt ! 
To t > ot 2 I rit i y { wi x té “gran . 
f Mahler a wa ! t at t ‘ f+ 
he pres A 
the press Se ae Say : ‘ 
I i b ‘ , 
drat tiset wrote s work t I t 
the “Rosenk ‘ k t ; 
represent f the reat tras ae 
i on a ( > ' . ‘ ss 
ach took x« ers tr Ss wi will c y 5 
tions of inciy x must agr wit e that ¢ Th A t rf 
‘ ‘ les , a ” ' ‘ , 
Light has been t wn als thes sti tions auce e great s the s rinaver f 
; , . fe | . ‘ 
to which Stra refers The ire t mor r less Power and c the (st rs 
than the dema for ye rante¢ r “Salome a ma ming ; " ‘ t t 
ind “Elektr Str . sis w f sa verv kee zee, ‘ 
business 1 t g litions he x pose Lee val king great 1 . ' 
I 
the weakness { . wt r i Naleor and Flektr pr sent } is at work ew ! 4 7 ¢ 
were « ore « ‘ thre raly Serr Ss theus t vhu ‘ 
ine woul mak the 7 need ft ew IT hye rete 2 ; 
trv to torce } var t Phy t t the rodu i pera t ; y It i t, 4 is 
tron tor ten years t ‘ t is ear it Str ~ stip to be very poet i ful I ‘ 
; ‘ ’ ‘ > : 
lations that ‘ self ; | t their t Rome Leo t give t nF 
ontinued p vit , . th. Sones Te trilogy. of which t rst ' ™ 
tendants would te t i ev : t ( j planning sa t tio ‘ 
. dertaking ; ‘« g rantes 14 sll. the irola 1 (es Borg! ‘ { ‘ 
rub lic annot e for ‘ r ‘ . « not eted thres ¢ eT ‘ . t s , 
vant The Vienna Roy ) a S tiating ene 1s lin Venice t t t4 1 
for the “Rosenkay f Strau sher | a ed é 
rding to informat W gartner ‘ \ ] t 
‘ , 
same den : Ltr te ‘ 
te ir 2 t { t pera for rly ( ' R te f 
(,erma tage S t Kos kavalv remiere le e tor self 
Ihe concerted i 1 tix ants has need } t r t dt t Fy 








THE MUSICAL COURIER 














He will also be heard here this 


ropitious beginning 
oncert. 
Alexander Birnbaum, the conductor, has returned to his 
He, too, has been engaged by Pro- 
der as one of the principal teacher$ of violin 
vatory. As aconductor Birnbaum was 
( leader of the Lausanne Symphony 
for one season at the Berlin Comic Opera. 
mene 
é Joseph Malkin have also been secured 
his institt n 
mRne 
nt hi immer vacation in the Tyrol. He 
third symp y, which is to be 
thur Nikisch. Richard Strauss 
t to produce Kaun’s second 











ALEXANDER HEINEMANN 
| 

B le if Nikisch does not give it at 
t rhis second symphony had a big success 
Leipsic under kisch late last season. 
to Berlin and in teaching he has taken 

new departure 

a 
; had conferred upon him by the 
Verdienstorden fiir Kunst und Wis 





senschaft,” the Order of Merit for Art and Science. 
Bravo! Dem Verdienst ward die Krone. 
nee 
From Leipsic comes the news that a 1ew opera by a 
woman is to be brought out at the Stadttheater in Novem- 
ber. The composer of this opera, which is entitled “Der 
Talisman,” is Adele Maddison, an English woman, who 
has become known through some excellent songs and 
chamber music. 
en 
Gottlieb Noren has just completed a big symphonic 
orchestra work, entitled “Vita.” Noren made an interna- 
tional name for himself with his “Kaleidoscope,” which 
was successfully performed all over Europe and also in 
America. 
nee 
Georg Fergusson, the eminent vocal instructor, has no 
intention of leaving Berlin, although certain American 
music papers have reported that he had accepted a: flatter- 
ing offer made him by a well known institution in Chicago. 
Mr. Fergusson may in the near future make a concert tour 


of the United States, but under no conditions and at no 
terms would he think of accepting a position as teacher in 
America. He is too much thoroughly established and too 


successful in the German capital to think of deserting it. 
Indeed, he is continually rejecting applicants for lessons, 
especially since he has resumed concert work. 
RRR 

The programs of the Nikisch Philharmonic concerts of 
the coming season will include Weingartner’s fourth sym- 
phony and Hugo Kaun’s second symphony in C minor, 
both of which will be novelties for Berlin. Beethoven will 
be represented by his fourth and seventh symphonies, 
Brahms by his fourth, Schumann by his second and Berlioz 
symphony. Other novelties for these con- 
Delius’ “Brigg Fair,” Gernsheim’s “Von 
Liadow’s “Kikimora” and Jai. Sibelius 
“Finnlandia.” The soloists announced in- 
Busoni, Leopold Godowsky, Mischa EI- 
Sergei Kussewitzky, lelix Senius, 
This New York 
her appearance ‘n 


“Harold” 
will be 
Drama,” 
chef d’oeuvre, 
Ferruccio 
man, Efrem Zimbalist, 
Paul Goldschmidt and Lucille Marcel. 
girl has now become celebrated and 
awaited with keen interest, 

nner 

The symphony concerts of the Royal Orchestra under 
Richard Strauss will take place on the following dates: 
October 3, 18 and 28; December 9 and 23; January 20; 
February 24; March 9 and 22, and April 15. Works by J. 
S. Bach, Mozart, Haydn, Weber, Saint-Saens, Liszt, Ber- 
Ponitz, Bohe, Debussy, Bischoff and von Hausegger 
will be heard, 2s well as all the Beethoven symphonies and 
all of Richard Strauss’ own symphonic works. 


RRR 


\ festival of French music will open tomorrow at 
Munich, September 18, 19 and 20, being! devo ed to it. It 
promises to be a brilliant affair both musically and socially. 
Saint-Saens, Faure, Dukas and Widor will personally 
other composers to be heard are Bruneau, 
Duparc, Debussy, Chabrier, Chausson, Coquard, 
Roger Ducasse and Ravel. The soloists will be Cortot, 
Wanda Landowska, Huberdeau, Rose Féart and Madame 
Darlays. The guests are to be received at the palace and 
in Nymphenburg Park by Prince Ludwig Ferdinand and 
will also be greeted by the Oberbiirgermeister in the hall 


by his 
certs 
einem 


clude 


Berlin is 


hoz, 


assist and 
d'Indy, 





of the Rathaus, where a breakfast will be given in honor 
of the leading personalities in attendance. 
nae 

Augusta Cottlow, the distinguished young pianist, has 
returned to Berlin after a most delightful summer spent in 
Friedrichroda as the guest of her very gifted pupil, the 
Russian Countess Zouboff, whom Miss Cottlow expects to 
bring forward in a public career before long. Miss Cott- 
low had the privilege of a beautiful Steinway piano sent 
to the country for her especial use and she spent several 
hours each day preparing repertory for a coming busy 
season. The rest of the time she devoted to long tramps, 
exploring the beauties of the Thuringian forest and doing 
a great deal of mountain climbing, for which her many 
summers among the mountains of New Hampshire had 
prepared her. She and her friends made the usual visits 
to Eisenach, Weimar and other points of interest and she 








AND 
LONDON MANAGER, 
has as souvenirs of the summer some excellent photos of 
herself taken on the Wartburg, in Bach's room and in his 


FRANCIS MACMILLEN WITH 
ARTHUR RUSSELL 


AUGUSTA COTTLOW 
THEIR 


garden, in Liszt’s music room, etc. The young pianist is 
an ardent lover of nature and she says it was one of the 
most satisfactory summers she has ever had. Miss Cott- 
low will begin her season in October with engagements in 
England and Wales; in November she will tour Germany. 
playing in Leipsic, Frankfort, Munich and other important 
cities, and later in the season she will make a Russian 
tour. Other dates are pending. In addition to concert 
work she wili devote some time to teaching, in which she 
has unusual success. Miss Cottlow and her mother have 
taken an apartment for the winter at Prager St. 33 
nrmre 

In commemoration of the rooth anniversary of Liszt's 

birthday in 1911, the Berlin Concertverein has arranged a 








MAURICE VERA KAPLUN 


ARONSON 


Concert-Pianiste 
master pupil of 


GODOoWSK Y 
AUSTRIA 


Pianist-Pedagog 
Sole assistant of 


LEOPOLD 
ARENBERG RING 9, TUER 6, WIEN IL, 
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U The DISTINGUISHED DUTCH-AMERICAN BASS-BARITONE 
FR AMERICAN TOUR: Oct., Nov., Dec., 1910, vadertne management off. GODFREY TURNER, 1402 8’way, New York. 








HEINEMANN 


The Great German Lieder, Ballad and Oratorio Singer 
ELGG. HAMMER SAN GE FF 


(Royal Court Singer) 





First American Tour 


‘From Novem ber,1910, until June, 1911 


First Orchestral Appearance in America, RUSSIAN SYMPHONY ORCHESTRA, November 17, 1910 


VOLPE SYMPHONY ORCHESTRA, February 12, 1911 
EXCLUSIVE MANAGEMENT: 


R. E. 





JOHNSTON 


(By arrangement with Concert Direction, Arthur Bernstein, Holzgraben 6, Hanover, Germany) 


St. James Building, Broadway and 26th Street, - 


New York City 
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four days’. festival to take place in April. Joseph Stransky 
will conduct the concerts and the Dortmund Musical 
Society, comprising 250 singers, will assist. Among the 
soloists will be Ferruccio Busoni, Alexander Heinemann 
and Paul Goldschmidt. 
nner 

Tina Lerner will: appear in recital in Leipsic on Novem- 

ber 17 and will be heard in other important cities of Ger- 








MASTER AND PUPIT 





Richard Burmeister and his former pupil, Luther Conradi, a leading 
pianist of Philad via, both 1 t nd preparing in Malente, 
Holstein, for the winter campaign 





many during the season. In December she will make a 


tour of the English provinces and on January 26 will give 


her first recital in Berlin, in Beethoven Hall. On Feb- 
ruary 13 she will appear as soloist with the London Sym 
phony Orchestra under Dr, Hans Richter. The brilliant 
young Russian pianist is looking forward to as busy a 


here as her last was in America 

nee 
Romeo Frick is an American singer who has made good 
months 


season 


use of his time and opportunities during the six 


purr JONAS 


Jenaer Strasse 29, Berlin, VW. 


VITTORINO MORAT Tt 


VOCAL INSTRUCTION 
For four years the only assistant of the late G, B. LAMPERTI 
Authorized representative of his method 
Berlin W. Landhaus St. 49 


EDGAR 


STILLMAN-KELLEY | 


STEINWAY HALL, NEW YORK, N.Y. 











LOUIS BACHNER_ 


PIANIST AND TEACHER 


BERLIN 


Address: Wartburg Str. 27, Berlin, W. 


E, POTTER FRISSEL 


Leschetizky Method 


For ten years a highly successful teacher of this famous 
moti : Certificated and highly endorsed. Pupils a 

pear frequently in public recitals before a musical audi- 
Special attention to Teacher’s Course; also to piano 




















that he has been stopping in this city. Soon after his arrival 
here he placed himself under the guidance of Maestro 
Franz Emerich and his progress under this eminent in- 
Structor has been remarkable. Mr. Frick far 
vanced when he arrived and Emerich has been giving him 
just the finishing touches that were necessary to make of 
him a high class concert baritone. Next season the sin 
will tour America. Mr. Frick is not only a singer of re 
fined taste and superior musical judgment, but he is 


was ad- 


ger 


' 
also 
a good all round musician. I recently heard him sing a 
number of works whch showed off his magnificent voice 


to good advantage and that displayed his sense of the fit 


ness of things artistically. Then he took up the flute and 
played selections on that instrument in a finished and 
artistic manner. Mr. Frick certainly is a very promising 


young artist. 
zane 


In far off New Zealand H 
his studies for a number of years in 


Nevill-Smith, who pursued 


Berlin and Paris, is 


now doing things of musical moment. Besides 
of the 


tral societies of New Zealand, he 


appearing 


successfully with some leading concert and orches 


has founded a college of 


music and a chorai and orchestra society in Timaru, his 
native town. This organization gave its frst public 
cert on July 5; Wesley Hall, which seats 1,500 people, was 


crowded and the affair was very successful in every way 
Che Timaru papers write with great warmth of the work 
of the choir and orchestra and they are full of praise for 
Nevill-Smith’s services to the town. 


Artuur M, Apeu 





London Enthusiasm for Kirkby-Lunn. 


The London critics were quite enthusiastic in th 


praise of Madame Kirkby-Lunn’s operatic work during the 


past summer, the consensus of opinion being that the 


‘ 
tralto has never been in better voice. Her work bot! 


Gotterdammerung” and “Die Walkire” was highly 


spoken of, and was believed to rank with her Delilah, 
which created a favorable impression last year. Regard 
ing the contralto’s work in “Samson,” the Morning Post 


said: “It is impossible to imagine anyone in her place in 


this part. Her Delilah is an effort of the highest artistic 


value, and loses none of its value or weight with repeti- 
tion,” 

London Star, “the 
Waltraute 


seldom 


“In the Gotterdammerung,” said the 
her 
sang 
the finest quarter of an hour 
of the whole cycle and finer singing has not been heard in 


greatest height was reached in scene of 


Madame Kirkby-Lunn 


It was certainly 


which as it has been 


sung before 


Covent Garden in a long time.” 


Madame Kirkby-Lunn is to return to America in De 


cember and will make a four months’ concert tour under 
the management of Loudon Charlton 
Eleanor Ehlers, Pianist. 
A promising young American pianist now winning 
laurels abroad is Eleanor Ehlers, of Buffalo, N. Y Last 


spring she played with pronounced success in Paris and 
for this booked 
Vienna, Munich, 


season she is already for appearances in 


such important centers as Berlin, Warsaw 


Miss 


Jaroslaw de Zelienski, the 


and Cracow Ehlers studied for twelve years under 


distinguished Polish pianist. She 


possesses a rare combination of pian‘stic and musical tal 
ents and seems predestined for the concert stage. Engage- 
ments in numerous important American cities brought her 
such flattering recognition that a European career seemed 
dvisable. Comm 1 g on her Paris concert, which oc 





curred at the Salle d’Agriculture on March 31, 1910, and 
was attended by the Honorable Robert Bacon, Ambassador 
from the United States, Frank Mason, the American Con 
sul General, and many other prominent members of the 


American colony, the Paris papers said 
Miss Ehlers j il th slities 1 easat ‘ i _ 
yr a gra a RBacl ecth ( 
Lia Det et art nat and 
y f tome Kk “ th ‘] appla at 
ed Figaro. 
| the t t fa g a 7 Mies Eh 
not ! f f t t r a 
* | : ' 4 4 
A t er i ‘ a ! {va ‘ 
_ 
I a t i af tur 
by ( I Russia : ed 1 
" ful works by Gli 
Debus ( 





MAESTRO FRANZ EM ERICH 


VOCAL INSTRUCTION and MADAME TERESA EMERICH 


PUPILS PREPARED FOR THE OPERATIC AND CONCERT STAGE 
Some Distinguished PUPILS of MAESTRO and MME. EMERICH: 


CAVALIER 


, Se femgee Fein Beene. 
FRAAZ E 


of the Berlin Comic Opera and Amfortas 


—— Tour. 
Tenor, of the Hammerstein Opera, 


aly te 


nuimeted” Dramatic of estival. 
resmeis nasi teans and *Mme. Maclennan-Easton, of Berlin Royal 
naeeter aeeanh, _ 
a om 


ezzo-Soprane of Se rim Royal Operas 
of Savage “Parsifal” Tow _ 


ron ares Dramatic Tenor, Vienna | 
PuTnam eo > Basso of the 
4. 


—_ “Pareifal” Tour. 
MICHAEL nerve y &- 4 f the tc, . Ta, Munich. 
HANS TARZLER, First Drame Grerehe “nnd Mesich Royal 


omnes cast Soprano of the Berlin R o Rove 

maneaneTHE arzenasen., Mezzo Seprane of & yal Opera, Munich. 
MARCELLA LINDE, the renowned Concert Singer 
ELISABETH FABRY, of Berlin Royal — 


Berlin Rosa ‘Opera and Gurne 


ct ‘been, the famous basso, now of the Metropolitan Opera. 


INSTRUCTION GIVEN 
The names marked * are those of pupils of Mme. Emerich. 


IN ENGLISH, 


GERMAN, FRENCH AND ITALIAN 
ERLIN. eS =e Nicoleburgerpiatz, :" 


B 
Telephone: Amt Wilmersdort Ne, 2 





HOWARD WELLS 


PIANIST AND TEACHER 


KESCHETIZKY 


Berlin VW ., Germany 





FRITZ MASBACH 


PIANIST and TEACHER 
PIANO INSTRUCTION 


BERLIN W. Ublend Str., 39 
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CASPER 


Address: Care Concert Direction 


VIOLIN VIRTUOSO new con 
certising in Euro 

“The tradition of JGACEIM cape 
cially in the first aliegro (Beethoven 
concerto) was very evident.”—Voss 
ische Zeitung, of Berlin 

“A highly endowed violinist. 
rendered the Prahms’ 
an absolutely masterful manner. 


He 
concerto in 
His 
is distinguished by beauty 
Deutache 





ence. playing 
harmony = theory. Apply, Eisenstuckstr. 16, Dresden, S WOLFF, Berlin, W. Flottwell St. 1% '0« 204 creat power — 
GEORGE 


FERGUSSON 
BARITONE 


Vocal Instructor 
AUGSBURGER ST. 64, BERLIN W., GERMANY 





ROMEO FRICKVERNON SPENCER 


KLAVINR-PADAGOG 
HEILBRONNER ST. 16, PORTAL tH, 
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Emma Koch, Pianist and Pedagogue. New York Philharmonic Orchestra under Gustav Maher. ‘alieltieamaiiete SeveaseReetedie, 
Mr, Clement will likewise give a Carnegie Hall recital, in Special preparations are being made by Manager M. H 
t prominent and successful pian» iddition to recitals in Boston and Chicago and cities in the Hanson, of New York, for the American appearances of 
- bis ditingenhen Ee Oe Middle West G. C. Ashton Jonson, the noted lecturer on musical sub 


tl ] tructi We rm [ 
pia | om Was ca ai jects. Mr. Jonson is a man who has left the impress of 
va musica oma! i 
a fines ‘ le : 7 Fergusson Pupil Makes Brilliant Debut. an unusual personality and knowledge of his subjects upon 
ed the Royal Academy o} ; 
| , 


; ; ; every community where he has been heard. His piano 
Carl Baermann, Alfred Best, pupil of Georg Fergusson, who recently ap- : 
‘ , , md hee illustrations, no less than his discussions, have met with 
Raermann took a great interest peared with such success in Antwerp and Ostend, has ‘ 423 . 
ier . K appreciative responsiveness from critics and public. 





, r , ~ been oblige neel all gagements on account of 
1‘ gladly avers that she been bliged to cancel a engagemen ’ “ ‘ 2 ts ; 
K “ went ' ' ial devel He returned to bis home in Salt Lake . 5Peaking of Mr. Jonson the London Daily Chronicle had 
he had ore nfluence *T bronchial rouble e returned to nis 0 “ a “< 4 
t se Hac § + aes ve oe , ae ; et Af this to say: “As a lecturer Ashton Jonson must be con- 
Baer nn left for America City the beginning of August, where he wil! devote himself : K 
al 1 to | his health. It is hoped that he will be able gratulated on his fluent delivery, on the arrangement of his 
nt serlir id placed herself under o recovering his health S$ hoped tie . ‘ : : . . : 
Berl | placed hersell un ess egrtonns hich Material, and the judgment and taste displayed in his musi 
famous Xaver Scharwenka, with in another year to return and follow up the career which ; meer eh a - 
i ‘ , ’ ' a ay se eeirell cal views and their expression. The Swiss and Nice 
her 1 educatio The last touch was Yegan so brilliantly and which has been so tragically in i : ; 
pran oie : Ae limes, the London Daily Graphic and numberless other 
| Liszt She wa vith him in Weimar terrupted. Some of his press notices follow: , , 4 » , 
vere gmap he - publications have added their tribute to the foregoing 
S4 and & l as one oO 18 este ’s symphon concer offered an ceptional traction: » ‘ - “ . . 
43 ind was one of h Yesterday ymphony t r exceptional atirachon: estimate of a man whose influence upon musical develop 
é 1 ittention to the brilliant appearance of the tenor, Alfred Best, whom some are pleased ment i tl | diy | j 
sossession numerous t place on a level with the best Italian tenors. M. Best sang the ent is constantly and rapidly broadening. 
. : led sir of Rudolf from “La Boheme” ravishingly The voice is of lovely Mr Jonson Ss single lectures on “C hopin, “Grieg and 
hi th flattering dicz A , ONT oo: . . ” 2: fs St ne 
ee ee ee m, yus and captivating. It appeared to me slightly Nationality in Art,” his two lectures on “Parsifal,” “Die 
Scharwenka, she began her but it was said that he was suffering from a — cold. Meistersinger” and “MacDowell’s Work” and the five-lec 
r Berli eeting t ti t 1m Warml ipplauded, h ang the z fro “Rigoletto,” “Le Jonna . s ‘ ities oe 
- ; . - ota sg a ese : rhe * ; aie r his execution, ang, ‘Uf@ Course centering upon “Parsifal,” “Das Rheingold, 
ise danenind y, i Preislied” from the “Meistersinger,” which he sang | Die Walkure,” “Siegfried” and “Die Gétterdammerung, 
time qu to ail modet demands . : 9 
a~bed a reg : charm and feeling, he achieved a great success——Le Matin, have aroused enthusiastic recognition wherever presented 
te i and for raulei Oo -xcel e es . . “— : - o 4 
, lein Koch pe: ome His general music subjects, “Classic Symphony,” “Modern 
ters in the depth of her musi esate a ” «wn, i PE Sate ag 
! te, deep feeling and grace On Monday and Tuesday evenings we heard two very fine artists. Symphony, Chamber Music and Orchestral Suites, 
; . ena Brace, “Mr. Best, who is accorded a big reputation elsewhere, confirmed the “Overtures and Tone Poems” and “Pianoforte Music” are 
ching pathos from the keys in é orts which preceded him. He fulfilled our expectations comprehensive both in theme and in handling. 
t | the Liszt fioritures ind achieved a great succes His name is announced again for 
mparison h her tonight and the public will not fail to return to hear this artist, 
ee ae : saith iakem anil alibieane aaa Caan wees Frank Ormsby in Concert and Oratorio. 
aor hes se thi . sr who has alreac riven ih 1 sure « 3 on, | 7 . 4 ‘ 
eae us criticism anne Frank Ormsby, the tenor, is back in New York after a 
vher Sonhic lente g : P . . ‘ : - ’ - P mf . " 
h { N ter and Annette The next evening America again predominated This time it wa restful and profitable summer out of town. During August 
Althoug! nm: <och ¢ { unce of Alfred Best, American tenor M. Best sing : 
’ igh Emma K ‘ oe! so ; ¥8 Re bee Mr. Ormsby was one of the stars at Chautauqua Assembly, 
‘ y « " yy ine } t suc has a voice oO beautiful timbre awee ju laps a cr g 
- ee “ werful, and we look forward with pleasure to hearing N. Y. He sang at several concerts and the tenor solos in 
weahe sii gain on Thursday. It is curious with what facility the Anglo- the following works: “The Mermaid,” by Julian Edwards; 
: oa as imilate the Italian methods Golden Legend,” by Sullivan; “May Queen” by Sterndale 
sa ce lol ni acc Bennett and “Kama” by Harry Vincent. It was Mr. Orms- 
Méro’s Season Opened at Worcester. by’s fine interpretation of the tenor solos in the Vincent 
' - work that brought a personal tribute from the composer 
Clement to Sing with Montreal Opera. Yolanda Méré, the Hungarian pianist, opened her sea 8 I jompos 
ail who in speaking with Mrs. Ormsby, the singer’s wife, said: 
; ie , ae ik , son at the Worcester Music Festival last week. Details . 
| é en enor, has been engage: “Much of the success of Kama was due to Mr, Ormsby’: 


‘ with the | , will be found in the report of the festival concerts else et - - 
ce ex ison with the French ; : splendid singing of the tenor solos, 
VE ee a ; where in this issue of THe Musicat Courter, Madame ? 

Viontrea ly ement was one of ; R Mr. Ormsby aroused much enthusiasm at one concert by 

HE +} M ee ee Méré has engagements to appear as soloist with the Bos ay ahah el REP ay efi z 

rs of e Metropolitan Opera ° ' . e4., his singing of “Celeste Aida” from Verdi's “Aida He 

xis ' hat } ton Symphony Orchestra, the Philadelphia and Chicago 5 ) : 

impression that his sing eetieeks was particularly commended for his mezza voce. Besides 

ection by the directors of the SSSEES ie EC0 s ing ; he ¢ -erts and at P . at: . 

singing in the concerts and oratorio and cantata produc 

ngagement was negotiated by Artist for Waltham Concert. tions, Mr. Ormsby attracted much notice by his singing at 


w! booking an American concert Frida Windolph, Helen Niebuhr, George Carré and Clif- some of the Sunday night services. For this season the 
W will come to America in De ford Cairns will appear in concert at Waltham, Mass., in tenor has been booked with many of the leading chorai 
ntil the close of the season. December, Margaret Gorham, the Boston pianist, will be societies and he has signed a contract for an eight weeks’ 


i 


t hooked for him is one with the the accompanist tour with orchestra. 








College of Music of Cincinnati 
The School with the Highest Artistic Standards 
LOCATED NEXT TO GREAT MUSIC HALL ERRY 
Offering every advantage B 7 and ——_ ee wit Consens é all 
branches. eminent teachers. ollege has its own Orchestra. orus, ool o pera, 
String Quartet, aleo Theater ond Concert Hell. Write for full catalog and Booklet C. 1 BARITONE - Teacher 
el lid positi 
2 a! wuieewarect 220 W. 59TH STREET, N. Y., TELEPHONE 1097 COLUMBUS 
CINCINNATI MUSIC HALL College of Music of Cincinnati Cincinnati, Ohio 
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an der Weer er Baer 
1’. s oa N MARC LAGEN 
emmo-SBopranoc enor Cc 434 Filth Avenue 
Management: THE QUINLAN INTBRNATIONAL MUSICAL AGENCY, 
Successors te the Welfsohe Bereau 1 West 34th Street, New York E NEW YORK CITY 
SCIENTIFIC VOICE CULTURE 
Some prominent pupils:—Lillia Snelling, Metro- Season Commences November 15th, 1910 




































Baptist Church, New York, and Concert; Mabel Pickard, Toronto, and others on mine" an eee — 
Address: H. E. NASON, Secretary. STUDIO: The Chelsea, 222 West 234 Street, New York 
SOPRANO Fam C ( 
‘Hl =. ainaaase 
LOUDGR CHARLTOR, Mevacer | THE QUINLAN INTERNATIONAL MUSICAL AGENCY, 1 West 34th St., New York 
PRIMA DONNA SOPRANO Leipsic, Kaiser WVilhelmstr., 61 
Formerly Metropolitan Opera Voice Building and Coaching for Lieder and Opera. 
MANAGEMENT: BERLIN: Saturdays «nd Mondays after Oct. 1 
QUINLAN INTERNATIONAL MUSICAL AGENCY Address; THOMASIUS STR. 28, LEIPSIC 
1 West 34th Street, New York 
DRAMATIC SOPRA Direction: M. S. LAZARD, 1298 Broadway 


Carnegie Hall, 
STEINWAY PIANO 
HW = f ‘4 Last Season in America Late with the Metropolitan and Manhattan 
EMILIo 
Management: R. E. JOHNSTON 
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Natane JEANNE JOMELL||“x.c42.42¥2 
Se anivins ARTHUR NIKISCH 
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ELSENHEIMER’S TRIBUTE TO HEINEMANN. 





so it was interpreted with eloquent fluency, and a certain 

















l¢ Composer as an accompanist proved a interesting 

While Dr. Nicholas J. Elsenheimer was in Germany last Spirit of buoyancy, while the rendition of the tremendous feature of the next group of songs by Hans Hermam 
May to participate in the performance of his prize can tonal picture, the ‘“Erlkénig,) was a masterpiece { the Robespix The Desert ( he Old Gent : 
tata, “The Consecration of the Arts” which was given at singer's unusual power The teverish pleading of th i¢ Three Wanderers Esq lly praiseworthy was the 
Wiesbaden, the celebrated lieder singer, Alexander Hein rightened boy, the attempts of the father to assuag rst imed ‘ t teil y, tl ‘ 
mann, was engaged to give a song ital The elite of ling son fears, and to quiet the condition of h quering ruler of man, Deat felt when the bloody 
Germany and many visitors from other countries attended rental state, the enticing and enchanting whisperings tyrant’s last hour had ay ‘ und was privileged 
both concerts, and none perhaps who heard Heinemann on the vile ErlkOnig, the constant rush and excitement of the play cking strains t loomed man’s rch t 
this occasion marveled more at the art of the great singer fearful ride, all this was portrayed in the strongest colors scaffold Here e px t e to tl eig! f the 
than Dr. Elsenheimer. As Emerson has aptly said if the most vivid imagination. The singer gave such an nposer, W : f gruesome reality anc 

“It takes a god to know a go interpretation that the audience was overwhelmed, and weird, intrinsic moods 

Heinemann’s singing proved a revelation to the German ed an ovation which was well deserved rhe next song, tl Deserted Garden’ is a rining 
composer and pianist who is now a resident New York The next group of four Loewe ballads Haral Mposit that tells of loneliness of tl we 
Che singer's magnetism, glorious voice allied to his rare “Gutman and Gutwife,’ ‘Henry the Fowler, ‘Woywode gd where e lover was e dwelling—a t 
interpretative powers and musicianship inspired Dr. Elsen Die Lauer), opened ample scope for the singer towat cepri i sublime presence f ver and ev 
heimer to write the following tribute i display of his gifts as a romanticist, a humorist, and has gone to eterna steand repos ther gar 

“Mr. Heinemann fully justifies the reputation his ad- ‘epresentative of dramatic intensity and emotion The den, the \\ ind plants of whi deck het ely 
mirers have given him, for he is a great artist, and in- kmghtly spirit of King Harald in the famous poet . s nes of sweet tenderne ind sympatheti 
terpreter of songs par excellence, His voice is strong, of Uhland poem, whose warriors fell victim to the charm NNPASSIO! Heine endit f this ‘ n of 
agveeable quality, and under perfect control. It is well t mischievous elves, while he resisted, but later was cast songs we articular praiseworthy, and he wa 
placed, and readily yields to all requirements made upon it isleep through a potion of a cool draught from a mys- pelled t ea positior 
by the laws that govern the art of the performer It is terious source he had found in the forest The dr lear and ace f tone f the hed The Old 
fully adequate to the tests that are made in the name of humor of ‘Gutman and Gutwife,’ the gallant mood of the 4x and t vel etting of “1 hree War 
individual interpretation, no matter how severe they may "bles who greeted Sir Henry the Fowler as their newly rere the giited composer-a vit ght t 
be, and so this artist possesses an organ that is a most elected king, and the stirring strains of the dramatic slay selections to a Most succ ful ending 
helpful feature toward a legitimate and lasting success as ing of the jealous, cruel Russian aristocrat in the ‘Woy lhe recit 1 w f S unn’s fa ; 
a singer, The catholicity of his taste is a strong recom wode’ (Die Lauer}, all these qualities presented through ‘g's lalisma B i | Art | Unto a 
mendation for the quality of music he intends to present POC) and music were brought to the listener's attention Flower The Vo Gl ¢ Id ut 
and to interpret. He opened his recital with a group of ‘hr muigh the singer's intrinsic art of interpretatiot He ex- they were n W t great ut | t 
four Schubert songs, viz Crusade,’ ‘Litany, ‘In th iusts the possibilities of each ballad, he retains the tone the renow gers , t 
Green Meadows,’ ‘Erlkénig.’ lor throughout, which is dictated through the prevailing esting ¢ ert can | 

‘The simplicity and meaning of the st two songs ar pirit of the composition; his climaxes are powerful, but That the cultur lience w ent iast t 
typical of Schubert's unique art. They put the hearer in Never fe rced. How eloquent grew the silence, that causes ire treat wa rded ‘ ent t 
the correct receptive mood for the rest of the program suspense before the ccurrence of stirring cvents; how § «e trative gt il 1 \A i i 
The master’s close adherence to the folksong in form nspiring are the flames of passion which the singer i ill quarters of the we d t help ‘ 
harmonization and melodic construction, forms the true Stills in the rendition of those ballads, when there was that Alexa Heinema i f the wift 
secret of his wonderful art. They bring the listener in lemand for the accentuation of decisive moments! erpreters of German songs now betore ubl ind 
touch with songs of a more complicated design, and thu Heinemann was assisted by a young pianist, Walter rival wi eretor awaited w S ter 
the foundation was laid for the understanding of larger Meyer Radon, who was fully equal to the difficult task all lover f thi t wonder art 
compositions of a different kind and meaning. The artis- placed upon him by the trying program, He possesses ex Cn an Lic 
tic spirit which governed Heinemann’ art of program ellent pianistic qualities, and plays with that keen insight 
making, proved eminently successful in the selections of d that remarkable understanding that is a condition \ w Carne s pr set ubscribe £s00 
the same group. The love of Nature in the song ‘In the ne qua non’ for the art of successful accompaniments. He ward the t of a new organ { AWS Church. He 
Green Meadows’ is a tribute to this wonderful dame and = shared equal honors with the singe Che appearance of wood,—London Musical New 
Linhoo - NEWKIRK ELLA BACHUS-BEHR 
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Broad i Se Metropolit n Opera House 
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E. JOHNSTON 


OFFICE: St. James Building 
(1133 Broadway) - - New York City 


Announces the Following Attractions 


R. 


October, 1910 and Continuing until June, 1911 


ARTURO TIBALDI, 
Young English Violinist. 


LIZA LEHMANN 


the Caigatel Comqoces 
of “In a Persian Garden,” 
Assisted by a European HOWARD BROCKWAY, 
Quartette. Composer-Pianist, Lecture 
KA Recitals “The Latest 
xAVER SCHARWEN . Wogd on Opera.” Illus 
Eminent Composer-Pianist. trated at the Piano. 
Alexander HEINEMANN,  x4y79n W. WHITNEY, Jr. 
the Great German Lieder. B 
Ballad and Oratorio Singer asso. 
MARIO SAMMARCO, FRANKLIN LAWSON, 
Baritone of the Chicago Tenor. 
Grand Opera Company, 
Formerly of the Manhat' CHRIS ANDERSON, 
tan Opera House. Baritone. 


RITA FORNIA, 
Prima Donna Soprano, of 
the Metropolitan and Bos 
ton Opera Houses. 


MARIE HERITES, 


tohemian Violinist. 


AGNES PETRING, 


cognee BE Soprano. t 
> ’ t 
Great ussian cells IRENE REYNOLDS, 
Caroline MIBR-HARDY, Soprano 

Dramatic Soprano. ; on 
LILLA ORMOND, MAUD ALLAN 

Mezzo Soprano. * 3 

the Classic Dancer Ae 

EVA MYLOTT, sisted by a Symphony 

the Australian Contralto. Orchestra. 














OSCAR SAENGER 


EACHER OF SINGING 


prano,Me 
soprano, Metropolitan Opera C Henri Scott, Basso, 
Manhattan Opera House; Alt eat. Hinckicy, Basso, Met- 

tam Opera Co.; Orville Harrold, Tenor, Manhatten 
Opera House; [Léon Rains, basso, Royal Opera House, Dresden, 
Germany; Rudolf Berger, tenor, Royal Opera, Berlin; Mme. Sara 
Anderson, soprano, Grand Opera. Australia and Germany; Kathleen 
Howard, contralto, Darmstadt; Mme. Covetry Ortman, soprano, 
Grand Opera, Dessau; Irvin Myers, baritone, Grand Opera, Italy; 
loseph Baernstein-Regneas, Grand Opera, Germany; Bessie Bowman- 
Estey, contralto; Marie Stoddart-Gayler, soprano; Alice Merritt- 
Cochran. soprano; Leura Combs, soprano; Mildred Potter, con- 
tralto: Katherine Hanford, contralto; John Young, tenor; Georer 
Murphy, tenor: Alfred B. Dickson, tenor: Edwin Evans. bariton- 
Telephone 662: Plaza. Studie: $1 East 64th Street, New York 

Will resume teaching October ist, tore 








RAPPOLD 


PRIMA DONNA SOPRANO 
METROPOLITAN OPERA HOUSE 


Direction: MARC LAGEN, 434 Fifth Ave., New York 


GEORGIA HALL Pianisie 


Address HAENSEL & JONES, New York. 


THOMAS J. KELL Singing 


Suite 204: 208 Boyd Theatre Building, Omaha, Neb. 
» Europe till September ! th 


ae 








Teacher of 


BAERNSTEIN- RECNEAS 


TEACHER OF SINGING 


New York: 336 West S8th Street, 
Tel. Columbus 6593 
Philadelphia Studio: 202 Fuller Balliding 














Contralte Grand Opera, Paris 
Metropolitan Opera Co., New York 


CONCERTS— RECITALS 








Pianist, Teacher, Vocal Coach, Accompanist 
Reterence: Louise Homer, Frederic Martin 


_ Address: 69 West 88th Street, New York. 
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SOPRANO 
THE QUINLAN INTERNATIONAL MUSICAL AGENCY 
i — 34th Street New York 
TENOR 
Exclusive Management 
HAENSEL & JONES 
1 East 42d Street 
Pha wiih md 
For Terme, as and Fail Particalars 
J. FRANCKE 
24 West Thirty -tiret Street — 2 New York 
The KRYL-WAGNER AGENCY Announces Reture to America 
THE  NAROSLAV VIOLINIST 
Tour TRiom ‘AS ORCHESTR: with 
r este x STOCe. Conducting 
CL. WAGNER, ST. PAUL SiMPHONY ORCHESTRA, St. Paul, Mins. 
BOHUMIR KRYL, 1900 South Spaulding, petit 





::SAMOILOFF 





BARITONE 
Concert, Oratorio and Recital 


Voice Sulture Studie: Car: egie Hall aad 
134 E. S7th St. Phone, 6480 Plazs 
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STOJOWS KI 


The Eminent Polish Pianist and Composer 
Exclusive Management: HAENSEL & JONES, Ome East 42d Street, New York 
MASON & HAMLIN PIANO 
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JULES WERTHEIM, PIANIST. 








r 


t 


VAN Vor=x 


STUDIO: 434 Fifth Avenue, Corner 39th Street 


Telephone 3701-38th Street 


Wertheim was bi 


Polish birth, by 


only of the 


rn in the year 1882 in Warsaw 
bye, the same nationality as 
is well known in Warsaw and is 
but also 


th 
ine 


social world, 


iles Wertheim was destined for a 
isical instincts being so strong, 
of his father toward a commer- 

lly decided to relinquish all the 
re him and devote himself en- 
early age his abilities as a com- 

that well known artists like 
tice of his talent and advised 

‘ elf to music. Now began 

although one of the am 

in Warsaw, and himself most 
was pessimistic because his 
ne of the greatest virtuosi 

early age of twenty-nine. For 
of the opinion that the son 
rdu career of the great 
masters of the time who 


edicted for him a magnificent 


t, but also as a composer 


Jules Wertheim studied quietly 

J ible comp sing at the same 
teen he started a four years’ 
re in Warsaw, completing it in 
i tw ears, and the success he 
of thi uurse when the Con 
n, W extraordinary When 
it this concert he came 

fter he had played the ovation 
rarely had been equalled at the 
presented with the gold medal, 


the chief critic Warsaw 


event in the Courrier War- 


in 


tion throughout Poland. In 


that what I am putting down 
but yet I do it. In 
was only one pupil of 
hit, and he 
ged Wertheim 


tly t 


ponsibility, 
there 
is a genius.” 
to work the 
still 
his work 


achieve 
applied 


Berlin with extr: 


) greater 
ell was 
ordinary suc 


but also at the 


hands of critics, who wrote in quite an unusual manner 
This was repeated in London this 
Wertheim gave two recitals there. The 
Telegraph wrote about him: “Mr. 
immensely powerful touch, a_ particularly 
a very clear technic and a most exhilarating 


about him. success 
summer, when 
chief critic of the Daily 
Wertheim’s 


resonant tone, 





JULES WERTHEIM. 


For him Chopin was no 
sentimentalist, attenuated human being. 
Indeed for Mr. Wertheim the great Pole was at least men- 
tally almost strong man 
The pianist c arried conviction of his idea by means of his 


spirit characterized his playing 


mere no feeble, 


and musically a virile, human, 








own force of character. Mr. Wertheim should be well 
supported at his second recital on June 14.” Again on June 
14 the chief critic of the Daily Telegraph wrote: “Last 
week we spoke in terms of strong praise of Jules 
Wertheim’s Chopin playing, and laid stress upon the fresh- 
ness. of his outlook. At Bechstein Hall last might Mr. 
Wertheim gave his second recital, when he confirmed the 
previous impression, if he did not add materially to it. 
Mr. Wertheim is a player full of splendid energy; the 
piano pours forth torrents of tone under his fingers, 
and the tone is pleasant and powerful. Mr. Wertheim will 
always be listened to with pleasure by those who recognize 
that even a public performer may be possessed of the joie 
de vivre and be unconventional enough to exhibit some of 
his joy in his playing.” What greater praise can be given 
to a pianist than this? 

The musical world will follow with eager anticipation 
the career of an artist who ha: started out with such 
singular success. Besides fulfilling engagements in Eng- 
land and Germany, Mr, Wertheim also will give some im- 
portant concerts in the principal centers of the continent, 
énd intends to tour in America during the season of 1912- 
1913. 





Pittsburgh Church Engages a McLellan Pupil. 

Since last February, Christ M. E. Church in Pittsburgh, 
has been looking for a soprano to meet the exacting re- 
quirements of a position paying $1,000 a year. The prize 
captured by Suzanne Harvard, a pupil of 
Eleanor McLellan, of New York. After hearing many 
voices, the music committee agreed that Miss Harvard was 
the kind of singer the church wanted and she received the 
appointment over many applicants. Had the young singer 
cared to go as far west as Little Rock, Ark., she might 
have had a position worth $1,500, but with concert engage- 
ments closed for her in the East, Miss Harvard decided to 
accept the offer of the Pittsburgh church. Miss Harvard 
began her duties at the church last Sunday. 

Miss McLellan has resumed her teaching at her studio, 
33 West Sixty-seventh street, New York City. A number 
of very superior voices are among the new pupils enrolled 
last week. 


was finally 





Hauser Studio to Reopen October 15. 

Isabel Hauser, the pianist, is back in New York after 
another European trip which included Berlin, Munich and 
“The Passion Play” at Oberammergau. Later visits were 
paid to other German cities and finally the popular artist 
revisited Paris. Miss Hauser announces that her studio 
in the Apthorp, corner Broadway and Seventy-ninth street, 
will reopen October 15.. Later in the month, Miss Hauser 
will publish some of her concert engagements for the 
season, 














TENOR—MR. ond a MRS. —SOPRANO 
Under Managemest of 
ARTHUR F. GOODRICH 
2 West 39th Street 





Rosa OLITZKA 
JANPOLSKI 


Prima Donna Contralto 


Oratonos—Conoerts— Recitals 


6142 Michigan Avevue, =e i. 


ORATORIO RECITALS 
Direction: HAENSEL & JONES 
East 42nd Street, Hew York 
Residence: 505 West 124th Street 


















S/GNOR BORCI 


*"y have been watching for four 


FLORA WILSO 


SOPRANO 


THE PORTLAND 
WASHINGTON, D. C. 


For Concerts and Recitals 








» BONCI 
THE GREATEST LIVING TENOR SAYS: 


\ seasons with great interest the work of Mme. VALERI'S 
} papile and can positively affirm that Mme. VALERI ia one of the few teachers who havea clear, 

correct idea of the right placement of the voice according to .the Italian method. Her teaching 
e ¢ y of tone prodaction and breath control is faaltiess.”’ 


SIGNORA VALERI’S STUDIOS: 345 West 58th Street 


Signed, ALESSANDRO BONCI 
New York 





SIGNORA VALERI 
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BASS-BARITONE 
In America Season 1910-11 
Exclusive Masagemeat: BAENSEL & JONES 
1 Bast 424 Street, New York 





ALFRED 6. ROBYN 


R, PIANIST, 


ORGANIST 


COAG! see AND INTERPRETATION 


WILL OPEN HIS STUDIO N NEW YORK 
Address temporarily, Care MUSICAL COURIER. 
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SUCCESSORS TO 


LUDWIG’S 
ART JEWELERS 


907 BROADWAY 














Bet? 20th and 2ist Streets Telephone : 
NEW YORK 4436 Gramercy 
THE COMBS BROAD ST. “Prisoner 
GILBERT RAYROLDS COMBS, Birecter Free Year Book 








VIOLA SOPRANO 


WATERHOUSE 


Management: MARC LAGEN, 494 Fifth Avenue, ew York City 


Evan WILLIAMS 


TENOR 


AKRON - - - 


WOLLE 


quveuSh THTEORATIONAL BUS/CAL ASEOET 
1 West 34th Street, New York 





OHIO 





diesen ty bteenaae Geis 

















THE MUSICAL COURIER 





MUSIC IN COLUMBUS. 

Cotumsvs, Ohio, September 22, 

Franc Ziegler, one of the sterling violinists of this city, 
who has been identified with every good local musical 
and cliamber music 
especially, It is the 
old, yet ever new story of a teacher falling in love with a 
The event 


a considerable extent the coming season for teachers, 


soloists and lecturers on musical subjects. 


Rn Re 
The church choirs are being rapidly reorganized, many 
new faces appearing in the lofts this season. One of the 
earliest changes was the advancement of Florence May 
Scott from solo soprano of Northminster Presbyterian to 
choir director, as well. 


1910. 


movement for some years, orchestral 
will soon take unto himself a bride 
pupil. The young woman is Gladys Sprague 
will be in early November. 

Rene 


Herbert Hutchinson, teacher of singing, has accepted the 


RnR e 


Edward Alcorn is a recent 
She comes from Eastern Ohio 


Mrs addition to the ranks 


of Columbus organists. 


psition of director of the music school of Scio College. 

Mr. Hutchinson will devote the first half of the week to sss 

his college work and return to his Columbus studio for Emily Lyon McCallip, who spent the summer with 
the last half of the week. Columbus will be drawn on to Harold Bauer in Paris, having ensembled with the 








CECILE 


Pianist, Recital, Ensemble 


CONCERT DIRECTION 


“mre BE 
HAMBOURG == 


437 Fifth Ave., New York 
om () ly ¢ () 


ASHTON 


DALTON-BAKER 


English Baritone 


Speciality: ORATORIO and RECITALS 
IN AMERICA SEASON 1910-11 
For Particulars Address: CONCERT DIRECTION M. H. HANSON, New York 


Bernice «¢PASQUALI 


Third Season Leading Coloratura Soprano 


Metropolitan Opera HOUSE 


Will also be available for 


CONCERTS and FESTIVALS 
During Season 1910-11 


For Arrangements Address: 


CONCERT DIRECTION M. H. HANSON 


437 Fifth Avenue, New York 


HRENS 








Management: 
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LECTURE-RECITALIST 
Touring America, 1911-12 

A Few Dates in October, 1910, Available 
Concert Direction: M. H. HANSON 
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Chaigneau Trio, is preparing to have ensemble classes in 
her own studio at 26 South Third street. 
RRR 


The Columbus Oratorio Society will present “Faust” in 
concert form at the 1911 May festival. Rehearsals have 
begun and marked interest is manifested. William Knox 


is director of the society. The Theodore Thomas Orches 


tra, Frederick Stock, director, will have entire charge of 
the production. The soloists have not yet been chosen 
but those of first rank are promised Three concerts are 
given at the festival, two of which are largely orchestral 
and solo numbers. The choral part will probably be on 
the first evening, as the music of the opera is very attra 
tive and also very popular Eira May Smirn 
Brilliant Season for the Peabody. 

From the present outlook the matriculat it the 
body Conservatory Musk f Balt I " far over 
shadow those of any previous seasor fal t mterest has 
| been aroused over the schola ps that are to be. give 
in the fall and from the daily re t iF 
classes, it can be easily seen that the Peabody takes | 
rank among the servatories vy, 7 | 

- tor, Harold Randolph, has many new innovations det 
THE CELLIST  coisiinieaion and will loubt e his plans on $ 
j return to Baltimore in September Of { terest to 
the vocal students wil | Ade 
the Dutch baritone, w ately to the 
faculty Coming directly from the ervatot 
fat The Hague, Holla w \ ‘ \ 
| keen interest, and judging fr 
will be a valuable acquisition to t 
country 
Liszt Celebration. 

There is a movement on foot in Germany for a general 
musical Liszt festival t y t 
birth. Berlin is leading 

Knicker—Jones and his wife are singing the “Mar 
seillaise.” 

Bocker—Yes; they are bracing up to discharge the cook 


McDougall’s Magaz 


Elizabeth G L RK Fe & 


ine 


PRIMA DONNA CONTRALTO 
Formerty Metropolitan Opera Concert Direction: M. H. HANSON 
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who will follow her triumphs in 





Europe by a Tour of ber own 
Country 


CONCERT DIRECTION: M. H. HANSON 
oe Fitth Avenue, New York 
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SONATA RECITALS AND SOLOISTS 
CONCERT DIRECTION, M.H.HANSON, NEW YORK 


Season 1910-11 


CONCERT DIRECTION M. H. HANSON 
437 Fifth Avenue 


New York 


CHICKERING PIANO 











ENGLAND'S GREATEST VIOLINIST 


Ist American Tour, 1910-11 
Concert Direction: M. H. HANSON 
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Concert Direction M. H. HANSON 
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“What but mere vain, empty noise (brass) is the other- 
wise thoroughly accurate rendering, for instance, of 





Schumann's “Traumerei,” of Handel's ‘Largo, of arias 


HIGHER EDUCATION IN MUSIC. «# suchas ‘I Know That My Redeemer Liveth,’ ‘He Was 


Despised,’ etc., of the “Faust’ valse, of the Chopin funeral 





march, ete, if the listener has not conveyed to him the 





emotion that the particular composition calls for? If he is 


ector and founder of tl city people, comes from the same source. Thus conse- jot made to feel the throbbing pulse of the human heart, 
i t St. Louis quently, is quiet, freedom from violent sounds, more and from the highest ecstasy of joy through all its various 
r the higher education in| more looked upon as a most important aid in the cure Of and numerous emotions down to the depth of overpower- 
iew, the ids the sick, those afflicted with physical as well as mental all- ing sadness? 

erger Conservatories are ments, As pernicious as is the influence of certain sounds, “You say: Yes, that is all right, but can you teach it? 
r himself is now in Europe as pleasing and beneficial is that of others And it is '" The answer is: Indeed you can and should; and that is 
with the systems prevailing this connection, too, that music is only beginning to de- thr ugh the understanding and by means of this most 
€ old intry clop into its true position in that respect, i. €, as a mighty fascinating branch of our great and beautiful art, ‘the art 
rticl y Felix Heink, who blessing as regards the care and cure of the sick. of interpretation.’ If you do not understand this branch 
erger as head of the What mother does not know of the pleasure and benefit of the art, you may be a fine teacher of notes, of time, of 
institutios everal years to produce sleep, which the soft and gentle strains of the the technic of your work, but in the real sense of the 
the late Dr. Goldbeck Mr. Heink lullaby are to the little child? But they are soothing word, you are not a teacher of music, for music is the 
t Chicago Cor not only to the little children; to the big children they are Janguage of the emotions, and if you do not and cannot 
ir. Godowski that too; to the latter especially in the hour of physical teach how to convey the emotions that these compositions 
Heink is published for the or mental suffering. And if these sounds (which in music cal] for, you are therefore in reality not a teacher of 
are arranged to what we call lullabies, reveries, slumber music, but merely a teacher of notes, time, technic. And 
F THE EMOTION songs, serenades, etc.) give pleasure to the well and what is the consequence? The consequence is, that stu 
God created man, the healthy, and relief to those in temporary physical and men- dents thus deficiently taught—unless they be one out of a 
re leep it ound means tal suffering, they prove indeed a very godsend to those hundred, who have this gift by instinct, inheritance (or 
nt ictivity means increased unfortunates who are mentally deeply afflicted, those of what you may choose to call it)—join the ranks of those, 
f expre y sound to unsound mind who, may they perform a composition that is ever so 
d on f these lan While remembering that it is often not so much ‘what’ beautiful, ever so simple, or ever so complicated, are pro 
f ist c, ‘the language of we say (sing or play), but ‘how’ we say (sing or play) it, ducers of mere vain, empty noise (brass), instead of rank 
xd a creature's intellectual let artists, teachers and students of this great art, realize ing among the few, who by the performance of these 
f expression, its better than before, that there is a certain tone for every same compositions with the aid of the art of interpretation, 
nimals are totally emotion of the human heart, a tone of joy, and a tone of enter the ranks of genuine musicians, artists, who fulfill 
nimal In pro- sorrow, a tone of sympathy, antipathy, comfort, irritation, their mission by supplying that need which the human 
entally on a higher plane, and so on: a long list covering all the emotions of the heart longs and craves for, according to the words which 
less developed human heart \nd music (true music) has justly been the prophet of old already said these many centuries ago: 

r | verfect language led, therefore,, The Language of the Emotions ‘Man does not live by bread alone.’ 
ipproaching the Well and truly did thus the prophet of old say, that if “IT am sending to THe MusicaL Courter these sugges- 
ot merely of ‘what,’ but. we spoke even with the tongues of angels and of man, but tions for the actual, genuine development of the higher 

{ the patient, i. e, what without the tone of true affection and understanding, that education in music, through a more systematic study of : 

lhe vetent nurse knows full well, such language (music) would be mere vain noise (brass) the art of interpretation, knowing that this most prominent 
tient’s ear ve much to and empty of impression—while a more modern reformer organ of the musical profession is not only a true advo 
ven with the very Martin Luther), exclaimed: ‘1 wish from my heart to cate of all that tends to advancement in musical affairs, 
would you anticipate that the praise and extol that beautiful and artistic gift of god, but that through its very extensive circulation it has the 
ted with a severe illness, the liberal Art of Music; I find that it is of such great power to spread these principles throughout the civilized 
| in a room with the benefit, and is such a noble and majestic art, that I do not world among the most enlightened and interested readers, 
where the tra and street know where | should begin, or end praising it, or in what regarding musical progress, so they will accomplish the 


rush past him day and manner and form I should praise it, as indeed it meriteth most good.” 


praise and love and esteem of every one (Signed) Fecix HEINK. 
ve are only beginning What a pity then it is, that among the great mass of we 

this as to the influ- performers, of teachers, of students, the true mission of A street singer was singing in front of a Sixth avenue 

\ re part of the benefit music is yet so little understood, namely; that music must department store when the manager came out and asked 
tting awav from the noisy city life rst and above all be an appeal to the human heart, that, how much he made 
re mes from the fact of as the language of the emotions, it must be so studied and “About ten cents a block,” replied the singer, 

influence of violent o executed, as to convey first and above all a thought, an “Well,” said the manager, “here’s a dollar; move up ten 

uiling nervousness among emotion jlocks.”"—New York American. 
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Emily Benham, a Lhevinne Pupil. 


One of the passengers on the Hamburg American Lane 
steamer Pretoria, which arrived in New York October { 


was Emily Church Benham, the young Americar 


planist, who has just returned fr a long stay in Berlin 
where she has been a pup! f Josef Lhevinne M 

Lhevinne was attracted by her playn g whe he toured 
America three years ag and ffered t give her his 


closest personal attention if she would go to Berlin and 
study with him. This has been done with splendid 
Miss Benham possesses perfect “pian inds” according 


e leading authorities in Berlin, and Mr. Lhevinne 


ful training has developed her natural 
tone production, and built up for her a big technic. He 
onsiders her undoubtedly one of the f tl 


American pianists 
While in Berlin, Miss Benham has al een a pupil of 
Dr. Edgar Stillman-Kelley in harmony and compositi 


and before going abroad was arefully prepared by 
Frances Hauser Mooney, of Columbus, Ohio, a graduat 
of the Leipsic Conservatory f Music, who was Miss 
Benham’s teacher for f rteen consecutive years Her 
first public appearance was at the age of eight years and 
she has been playing in recitals ever sine Her last pul 

lic appearance before leaving for Berlin was before an 
iudience of nearly three thousand he Memorial Hall, 
Columbus, Ohio, at which time she made a profound 1m 
pression by her brilliant playing Miss Benham alread 
nas been engaged tor a numper r re tals during he cot 


ing winter 


Prize Competition for Missouri State Song. 





The undersigned com has beet ppointed by t 
Honorable Herbert S Lladley, Gover I f the State t 
Missouri, to pass upon the merits of Missouri State songs 
to be submitted under the following nditions 

1. No author shall sign his name to his manuscript, but 
shall use a private mark or mott The manuscript must 
be accompanied by a sealed enve pe, bearing the same 
private mark or motto, and which shall ntain the full 
name nd address of the author \ sufficient number of 
stamps for the return of the manuscript must be enclosed 
No envelope will be pened itil the iward has been 
made 

2. All manuscripts must be clearly written in ink of 


typewritten 


3. Printed songs will be received as manuscript, provid 


ine ti | hid } rule 1 in idition to } y th 
ing the sender maes Dy < I n addition oO having the 


publisher's name erased 


4. Both words and music of the Missouri State song 
must be original and in 1 way adapted. Where two 


SARA SIMPSON:amin 


Management: SAWYER MUSICAL BUREAU 
Metropolitan Opere House Building, 1425 Broadway, New York 
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Second American Tour Le) 


Season 1910-11 





Soloist with 
SYMPHONY SOCIETY Concert Direction : ye 


St. Leute, Dos. 16-17 J. E. PFRANCKE 
THOMAS ORCHESTRA 24 West 3ist St. ES 


Chicago, Ill., Dec. 9-16 NEW YORK 


GISELA WEBER 


SOLO VIOLINIST 
Recitals and Concerts 
THE Cena ee INTERNATIONAL MUSICAL AGENCY, 
Seccessers te the Welfeohe Gerees 1 West 34th Street. New Vert York 


MRS. C. HOWARD ROYALL 


TEACHER OF VOICE 
0 West 57th Street, New York " Phone, 9416 Columbus 


Kathrin A] LK E 


SOPRANO 
LESSONS .IN SINGING 
Studio: 33iWestKSthJSitreet New York 
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people cx llaborate, the names and addresses of both must Huss Concert in London. 
be contained in the same sealed envelope Althoug : 
tienry Hold Hius " \ | 
af 
preterence will be given to word ds must ~C ° i dehehtful t rng 
it tive nit } side Y @ Ss 
" , : . (cermany In | \ t 
sic ft ee \ t a \ t iv Sas t 5 he . 
V s and music where ey , 
, : : MY sical peor ’ iM 
5 The committee reserves the ght to divick 
inent $ ‘ 
prize, or even to withhold it altogether s Id 1 ffort , ‘ 
papers read 
a 
nation, rise to the proper plane ft excellence 
Sa A vas giv M 
prize money (one thousand dollars), is offer 
. America 
gentlemen, whose names will be announced at Mrs 
that the prize will be awarded R 
7 The winner of the prize transfers all rights t : : : 
song to the State of Missouri and the people thereof a 
8 The competition will close on October 31, 1910. 1 
committee will report to Governor Hadley at t earliest 
possible date after the close of the contest 
9. These rules are for the special guidance es ss 
ri et 
submitting manuscripts in ymmpetitior it commutt : 
reserves the right of complete freedom of ti nd ne of ot % 
unforeseen conditions, providing that thereby the results sl A ar ‘ 
for which this contest is inaugurated, will be tain as 
10 All manuscripts must be sent 7s \ 
Professor W H Pommer ( hairt { versity 1 
lissourt, (4 1 bia, Mis c 
Conmimitt 
Proressor W. El. PomMes 
Car | ! 
{ HARLI (aA WA 
Mins. Js et L. Gaynor 
> R. Germwar M il 
REDPERKIC h W \l b 
\\ " “oH : 
Ht \ 
“ ” 
Theresa Be Mine” Produced. 
‘Theresa Be Mine,” book by Paul Hervé, musi y Jea 
Briquet, translated and owned by Adolph Philip, ha t M i 
been launched. The first performance took place in Wheel I 
ing, W. Va., following with performances in Colum! 
nd Dayton, Ohio, and opening at the Chicag Oper % , ’ - ' 
House, Chicago, last week, for an indefinite run, with I < 
Bergere in the title rok Some twelve mont wo M ‘ 
Bergere came to New York from St. Louis and took 
work with Baernstein-Kegneas, the New York \ , 
structor and coacl After a short term, Henry Savag P 
secured her as understudy to the principal part in the 
Gay Huzzars,”’ which she sang with conspicuous succe 
Immediately upon the terminaty f these performan Ingeborg von Br urt k 
she continued her work witl Baernstein-Regnea i yvorld elebr 
Klaw & Erlanger engaged her for their producti DT entl 


Arturo TIBALDI | = 


Broadway and 26th St., New York City 


COMPOSER -PIANIST 
Lecture Recitals 
"The Latest Word tn Qoere ay 
ate tt ' sreat N 
2 JONNSTOR, St. nom side, Sreadway 


and 20th St., New York City ‘we 
Mesagemes!: BR. E. JOHNSTON 
& , | fl bres: way = tome Binet, fae York City 


EGUROLA=== 
ALESSANDRO BONCI 


The World Famous Tenor, King of Bel Canto 
Concert Tour, Season 1910-11 
MANAGEMENT : 
HAENSEL & JONES, 1 East 42d Street, - - New York 
By Special Arrangement with A. CARBONE, Carnegie Mall, New York 
KNABE PIANO USED : 
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will go South. Among the other dates will be a re-engage- 
ment for a recital at Raleigh, N, C., where he had so 
much success last spring. 


Recitals and Concerts by Charlton's Artists. 

brilliant list of concerts 
David Bispham will open 
all Engli 


inday, October 


{ ariton announces a 





sh song re- 
30, George 
go tenor, will give a recital on Sunday 
ber 20, while Madame Sembrich’s annual 


Ha with an 


Falk Returns for Second American Tour. 


Jules Falk, who is one of the favorite and favored pupils 


of the great violin master, Sevcik, of Prague, has re- 


l i eduled for Tuesday Novem- 


aiternoon, 


Kirkby-Lunn sings Tuesday afternoon, 


afternoon, January 
will be heard on 


ki, Friday 


French tenor, 


who met with much 
ital on Me 


Rogers, whe 


aritone, 

after 
New 
tour 


a rec mday 
annual 

last season by his 
he rd Th 

WwW 1] give 
Ernest 
Nov 


irsday afternoon 
a violin recital 
Hutcheson ; 
14 rh 
Tuesday 
while 
their 
en being the 
The 
Mr 
Hall 


series 


vember 
mcert 
Febr 


' , 1 
rd Dethier will 


on 


lar 1 > ’ ' , 
jar 24 and ary 


21, 
expand 
, the date cho 
), January 4 and February 28 

Orchestra, whic is under 


pens its season in Carnegie 


aiternoon 


Gustav L. Becker's Two Studios. 


{ t d ct r, will be at 


mM pose 


Fridays during 


luesdays and 


pupils will find him 


of hi literary work 


will mfine his teaching to 

ed pupils who come to both 

t rses with this scholarly musi 

| ill have something to say 








JULES FALK. 














another was in a joint recital with Madame dcetiie. 


Heink. Jules Falk’s career is another instance of the 
potent force of genius. During the last months of his stay 
in Prague, while studying with Sevcik, the master was so 
impressed with the gifts of the young man that he com- 
pelled him to take daily lessons; these extra lessons were 
in the nature of a gift to Mr. Falk, as the teacher de- 
clined to accept remuneration for them. Ysaye was an- 
other master with whom Falk had a course of lessons. 
With such training it was not surprising that there should 
be a demand for the player when he began his round of 
concert appearances. In Berlin and other musical centers 
of Germany, he played to delighted audiences. At Marien- 
bad, he captured the fancy of the late King Edward of 
England, who was “taking the cure.” His majesty made 
frequent demands for encores to which the young violinist 
responded with pleasure. 

While in London during his first season there, Falk com 
pletely won the artistic world of the British metropolis. 

For this season, Falk’s tours will include a greater part 
of the Middle West section and he will have many en- 
gagements in the East. Detailed announcements of 
bookings will be published later 

A few lines from the criticisms published in the Phila- 
delphia papers after Falk’s appearance as soloist with the 
Philadelphia Orchestra, will bear reproduction here. The 
critic of the Philadelphia Record said: 


his 


Mr. 
The critic of the Philadelphia North American wrote: 


Falk demonstrates his mastery of the violin. 


He plays with freedom and artistic discretion. 

The critic of the Philadelphia Evening Telegraph wrote: 

He brings from his instrument a pure and sonorous tone ard 
evidences great technical proficiency. 

The critic of the Philadelphia Ledger stated: 


Jules Falk’s playing was marked by agility of fingering and tonal 
delicacy. 





Christine Miller, Soloist at Institutes. 
The managers of three different Teachers’ Institutes have 
secured the services of Christine Miller as soloist at their 
conventions, each one being a re-engagement. During the 














Andrea Sarto Returns. week of October 17 Miss Miller will sing at each of the 
rned from Atlantic City after a turned for his second American tour. Last season Mr. sessions at Waynesburg, Pa., and the week of December 
innounces that his winter book- Falk scored several remarkable successes, one of them be- {9 will be divided between Greensburg, Pa., and Washing- 
\t the end of October he ing with the Philadelphia Orchestra in Philadelphia and ton, shel 
J el oO N T R A LT oO 
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= wa WALTER BENTLEY BALL BARITONE "c's cmos 
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een... GARD oe American Musical Bureau, 862-863 Carnegie Hall, New York 
<r CANNER BARTLETT “xiz=" | ALICE MERRITT-COCHRAN SOPRANO 
ane STUDIOS 
> Soringfield, 
MAPLESON x ™|Management: Marc Lagen, 434 Fifth Avenue, New York 
& CO. = 
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Morningside, New York City, and 888 North 42d St., 
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Just Published 


wcanrs 
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ANTON HEGNER 


American Festival Overture 
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Metropolitan School of Opera 
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1.00 net 
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New Triumphs for Langendorff in Germany. 

It is interesting to study the new triumphs of a Euro- 
pean singer when she returns to her native land after win- 
ning success after success in America. Frieda Langen- 
dorff, whose noble contralto has delighted and uplifted 
thousands in the United States, went back to Germany in 
the early summer to fill engagements in that country. 

The following extracts tell of her splendid achievements 


during the month of July, at opera performances in 
Berlin: 
Trans! ns. 
VENUS “TAN SHAU SER”). 
Frau Langendorff acted and sang excellently It was a mag- 
nificent performance, full of fervent passion.—Deutsche Zeitung, 


July 1, 1910. 


FRICKA (“WALKURI 
Frau Langendorff as leserved the laurels of the 
She was splendid—Berliner 


Fricka 
Tageblatt, July 5, 1910 


evening 


ORTRUD ({ re RIN”) 
Frau Langendorff’s Ortrud was w jefiant, fanatical and full of 
life and 


viction to 


and con 


July 


eignt 


Zeitung, 


diabolical power Her v als 
harsh ard dramatic accents.—Vossische 
10, 1910, 

Langendorff’s voice was powerful and rich, over 


Frau powering 


in singing the dreaded high notes She a with over- 








whelming conviction and dramatic pows Germania 

Spontaneous ay «tf several minutes rewarded the 
magnificent Ortrud.- Tageblatt. 

AZUCENA (“IL TROVATORI 

Frau Langendorff’s Azucena was full of wild passion Again it 
was a masterpiece of the very clever artist.—Germania, July 27, 1910. 

Frau Langendorff sang Azucena with a lovely voluminous voice 
and an ardent temperament.—Deutsche Zeitung 

Kurte as Maurica and Frau Langer rf as Azucena undoubtedly 
vere the success of the performance Her repr f the 
gypsy woman was an intensely dr at creat A singer does not 
often accomplish such an effect Neueste Nachrichter 

BRANGAENE (“TRISTAN AND ISOLDE”). 
Very enjoyable was the beautiful rich mezzo-soprano of Frau 


Langendorff, who portrayed the part of Brangaene so delightfully 
the year before.—Freisinnige Zeitung, July 24, 1910. 





Frau Langendorff’s voice as Brangaene was pure and rich.—Ber- 





liner Neueste. 
Frau Langendorff sang as Brangacne this time We can always 
rely on her She has had great experience and her spontaneous 





—— 


LANGENDORFF AS 


FRIEDA BRANGAENE IN “TRISTAN 


acting is the delight of all The voice of the artist sounded fresh, 


young, charming and rich.—Das Reich. 





Francis Rogers — for New Season. 


Francis Rogers has returne New York for the sea 
son and is resuming his concert work, which was inter 
rupted last year by his long tour with Madame Sembrich 


under Loudon Ch 


On the 


His engagements are now booking arlton, 


and his season will be a very busy one. afternoon 








of November 10 he will give a song recital in Mendels 
sohn Hall, which will be of especial interest, as it will be 
his first public appearance in New York in two years. In 
addition to his concert work Mr. Rogers will devote a few 


hours each week to the teaching of sing’ng and will be 
found at 54 West Forty-cighth street, studio entrance 
Tuesday and Friday mornings between 10:30 and |! 
o'clock. For appointments on other days apply by mail to 


West Forty-third street 


Belgian School of Violin Playing. 

at 235 West 1 
Weber is direc 
imited number of 


The Belgian School of Violin Playing 
New York City, of Gisela 
tress, will open about October 15, and a | 
Notices of 


street, 


pupils will be accepted concerts and recitals 





will from time to time appear in THe Musicat Courter 

Mrs. Weber, who made such profound impression 
wherever she appeared in her concert tour last season, has 
arranged, in addition to violin recitals and concert ilso 
to appear in chamber music concerts with the Gisela Weber 
Trio, which was founded by Georgine H. Thom: The 
trio will be heard in a number of edu icerts in 
New York and will also appear in Boston, Philadelphia 
Chicago and elsewhere. In addit er has ar 
ranged a tour to the Pacific Coast, gi ical vi 
recitals, the programs thereof comprising works by Bach 
Handel and others of the older masters 


Melba Entrances Large Audience. 
Tue Musica 


The following telegram was received by 


Courter last week: 


WINN M 

T The Musical Courier, New 

Never has such enthusi iets - 
Walker Theater t ~w Melba ‘ 
filled every corne f the immense } . — B the 
say where people w not seat ' - 

n the stage Th estra . F . 
standing roor was taker ' . 
appointed peopic were t awa Fs wIPMAN 
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SOPRANO || 


Oratorio, Concert and 
Song Recitals 
Sole Management: 
LOUDON CHARLTON 
Carnegie Hall, New York 





©: FORNIA 


Prima Donna Soprano 


Metropolitan Opera Company 
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the spirit of the inspirational and the mood of the ex- 
altation which characterizes all Holbrooke’s compositions 
Asked his opinion as to what he considered the proper 
mean for the combination of voice and orchestra in op- 
eratic writing, Mr. Holbrooke said: “I believe absolutely 

the Italian idea of the voice singing. I am one with 
the singer in that respect, and I think | succeed in carry- 


















































ing out in practice my artistic ideals.” 

“But one fails to find much real lyricism in modern 
operatic writing which is all so realistic, or much of 
which might be tabulated musical scene painting,” said 
the writer 

“Well, it all depends on what you mean by lyricism,” 
was the reply, “It is true that the thin, prominent, un 
adorned lyric line fails to find much favor in modern 
composition, Whenever you do come across it in actual 
use it is surcharged with passion and color, and then it 
has been abducted by the orchestra, which plays hide and 





seek with it and you don’t hear it, or you think you don’t, 


Gas Gower Street, W. } i and so you say ‘there is no lyricism.’ ” 
I + 19 ; < ? i , ‘ : 
“But, if I don’t hear it, it doesn’t exist for me, of 
st ew works to be brought out by a ‘ . 
F ” course,” said the chastised one, “And why did you omit 
( ent Garden this winter 1s Joset 
) Dylar his work is the 
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nine element is never ‘aidiin in life nor opera.” 

“What is your idea of the musical philosophy underly- 
ing all the manifold expressions of musical art,” meekly 
asked the interviewer by way of change. 

“Personality—that is all,” replied Mr. Holbrooke 

“But is there not something deeper, more intrinsic, 
something germinal or peculiarly and idiomatically a com 
poser’s own and that that something permeates all he 
does ?’ 

“No, not beyond personality,” was the answer. “Music 
is so elemental, we have discovered so little of the path- 
way to its inherent nature that we know no basis of op 
eration outside that of the personal, and personalities 
change as you find expressed in composers’ differing 
periods. It is all a mixed confusion of ideals, and there 
is no definite or lasting physiognomy to any composer's 
work, it is all evolutionary, Take Wagner, for instance,” 
continued Mr, Holbrooke, “his early ‘Rienzi’ might pass 
for Italian, Mozart, or even Boccherini. Show it to one not 
acquainted with the Wagner evolution, and then show him 
‘Tannhauser, and there could be no recognition of the 
same personality. And what a tremendous step three years 
later to ‘Tristan!’ No, composers have different styles 
and characters at different periods.” 

“Have you heard of those recently discovered spurious 
Turners in the Louvre Gallery in Paris, which have been 
presumed to be genuine for years? Could such a thing 
happen in music?” persisted the inquiring one 

“T should think much easier in music than in painting,” 
was the reply, “which with its schools and trzditions seems 
on a much firmer basis than music, Yes, we have schools, 
too, but I am not so sure of their educational value; of 
music we don’t know much more than of Marconi wire 
less, Then, again, you see painting is also a form of per 
sonal expression, and Turner was the most personal of 
painters. He founded no school, I believe,” continued Mr 
Holbrooke, “but I wonder who was the counterfeit chap?” 

“It makes one think, what if Beethoven had had an im 
itator? Only he didn’t. He was a contemporary of Tur 
ner, was he not?” asked the interviewed of the inter 
viewer, 

“Was he,” asked the interviewer, in reply 

“Yes,” valiantly came the response, “Beethoven, Turner 
and Constable were three contemporaries, and Turner like 
Beethoven had three periods. I would like to know which 
period was so successfully imitated. It is a very interest 
ing subject, like the Shakespeare versus the Bacon con- 
troversy.” 

“But now take Strauss. There you find so overwhelm 
ingly a personality that never could he be imitated, or any 
other composer mistaken for him. Even in his early piano 
pieces there are to be found the same idiosyncrasies that 
adorn ‘Salome’ and ‘Elektra.”. Then take Reger. A _ pro- 
fessional friend of mine said recently that he knew count- 
less composers who could write like Reger. If that is so, 
think what the future may hold in store for the Reger 
originals!” 

Che writer said she refused to think on so complicated a 
subject and so the interview came to an end. Mr. Hol 
brooke adding that there were “lots of good imitation 
Floras in musical art.” 


The program for the opening week of the Beecham 
Opera season at Covent Garden includes “Tiefland,” 
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“Hamlet,” 


“Elektra,” 


“Tales of Hoffmann,” “Tannhauser, 


and “Tristan and Isolde.” The cast of “Tiefland” is as fol 
lows: Marguerite Lemon as Marta, Maggie Teyte as 
Nuri, Blanche Hamilton-Fox zs Rosalia, Lena Maitland as 
Antonia, Carrie Tubb as Pepa, John Coats as Pedro, 
Maurice d’( disly as Nand Robert Radford as Tomasso, 


Frederick Austin as Sebastiano, Lewys James as Moruccio 
and Arthur Wynn as the priest. Clarence Whitehill, the 
American baritone, will make his debut October 3, as 
Hamlet, when Mignon Nevada will be the Ophelia. In 
“Elektra” Edith Walker will again be heard in “the titie 
role, with Frau Bahr-Mildenburg as Klytemnestra, and 
Louise Perard Petze as Chrysothemis. The cast for “Tris 


tan and Isolde” 


includes th Walker as Isolde, Perceval 


Edy 


Allen as Brangine, Herr Forchhammer as Tristan, Allen 
Hinckley as King Marke, and Clarence Whit 1 as 
Kurwenal 
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MUSIC IN SAN DIEGO. 


San Dieco, Cal., September 14, 1910. 
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science), post graduate Chicago 
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ildwell College. Bess Gilbert (piano), 
and Bruno Gortatowsky, Ber- 
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Schliewen is a man of action, a born leader, knows his 
scores by heart and naturally enough, is thoroughly 
familiar with the string as well as wind instruments as a 
conductor must be in order to qualify as such. About 
thirty players are on hand at present and ten others have 
promised their assistance. 
eur 
Mrs. Beverly Price-Lientz has made San Diego her 
home. 
nee 
At a general meeting held in the San Diego club house 
last night the symphony orchestra idea found the approval 
of San Diego’s public. Mr. Schliewen gave several violin 
solos, accompanied by Mrs. T. D. Bevitt. Among the 
speakers were L. E. Behymer, the well known Pacific 
Coast impresario and Mr, Schliewen. Mrs. M. Payson, 
who recently made San Diego her home, was another 
speaker who revealed poetical feeling and rare insight into 








JUST PUBLISHED 
1910-11 Iesue 


American Musical Directory 
AN INDISPENSABLE VOLUME 


Delivered on receipt of 


$3.00 


LOUIS BLUMENBERG, Publisher 
437 FIFTH AVENUE, NEW YORK 














musical matters. Mrs. Payson is a composer of ability, 
and has studied in Chicago. 
nRne 
Impresario L. E. Behymer informed the writer that the 
Amphion Club's engagements for the fall season include 
Madame Gadski, November 7; Liza Lehmann and her quar- 
tet, November 24; Jaroslav Kocian, January 6. These reci- 
tals will probably be held at the Isis Theater this year in- 
stead of the Garrick. 
a 
December 7, twenty-eight members of the Russian ballet 
will be seen in San Diego, together with a complete ballet 


and orchestra from the Metropolitan Opera House, New 
York. 
mnRe 
Mr. Behymer is figuring on taking a lease on the Isis 
Theater for five years. 
nue 


The San Diego Construction Company is building a new 
theater here for Palmer Brothers and Walter Fulkerson to 





cost $112,000. The seating capacity is to be 1,500. The 
opening will be on March 1, 1911. As large halls are few 
in San Diego this will be a good place for the symphony 
concerts. 

nner 


Mrs. E, D. Bevitt, who was for several years Conductor 
Schliewen’s accompanist and aide de camp, tollowed Mr. 
Schliewen to this city. Mrs. Bevitt will be of great assist- 
ance to him in helping form the symphony orchestra. 

Erich KAMMEYER. 





Rothwell, of St. Paul Symphony, Has Returned. 

Walter Henry Rothwell, the conductor of the St. Paul 
Symphony Orchestra, with Madame Rothwell-Wolff, ar- 
rived in New York Sunday evening of last week on the 
steamer Amsterdam. The Rothwells have been abroad 
four months and in that time visited Holland, Germany 
and Austria. Besides enjoying themselves hugely in the 
various centers of art and recreation, the Rothwells heard 
much good music. Mr. Rothwell has come back with well 
laid plans for this season’s programs. The St. Paul Sym- 
phony subscribers will rejoice when they read over some 
things which the orchestra will play this winter. 

Among the works that will be played in St. Paul for the 
first time under Mr. Rothwell’s direction are the follow- 
ing: 

Symphony Ne. 3.i.ccocccccccesscoccccsarsecenecececesess Brahms 


Symphony No. 4.ccsccccccccccevccensteerevercesecs Tschaikowsky 
Symphony in D mimor.......6eceeecee eer eesennceaee Cesar Franck 
Variations Symphomico .....ccccccsccccccsescccees Vincent d’Indy 
Romeo and Juliet ....cccccccccccccsccccrscccosecvveccsese Berlioz 
Tee ce Ve foo and ken cts sawn cccccsces’s Richard Strauss 
Eepressions Of Italy ...cccccccesescecesvecsecevcesses Charpentier 
ORE, BNNNER Pees ks cicndccccccccrtcvecesteseneees Debussy 
Prameenca Ga Rimsiah ccc ccccsccccccvcrsecesccvcses Tschaikowsky 
Betts, TEAMGG  cccckcccsredctcvccnsccceccecssccevcanensspes Lalo 
Belbe, FOR occ ccccwasvecnqudvcetvcceursaceresccsevcevenss Pierne 
BEIRWOEND. cncsccccccccdcdsteseescssstessncctrecededescees Kaempf 


Madame Melba is to be the soloist of the first cencert. 
Other soloists so far engaged include Kocian, Madame 
Rothwell-Wolff and Madame Kirkby-Lunn. 

The regular rehearsals of the orchestra begin October 
10. The new concertmeister, Guy Woodard, studied under 
Daleroze and others. The musicians and music lovers of 
St. Paul have rallied nobly under the Rothwell banner and 
are waiting eagerly for the concerts where the magnetic 
leader’s skill and musicianship will once more make them 
feel that so far as music is concerned they are well within 
the radius of metropolitan standards. The Minnesota 
capital may be proud of the superb orchestra and the artis- 
tic and conscientious personality who directs and controls 
it. 





One of the treasures in the musical department of the 
Library of Congress is the autograph score of MacDow- 
ell’s “Indian Suite,” presented by the composer himself. 
Ethelbert Nevin’s popular “Rosary” is also there, a pres- 
ent from Mrs, Nevin. On June 30, 1910, the number of 
volumes and pieces of music proper in the library was 
499.450; of literature of music, 21,478; of instruction 


books, 11,861.—New York Evening Post, 
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We understand that the moving picture com- 
panies are preparing large films with which to re- 
cord some of the Opera fights of the coming sea- 
son. 

os cnr 

A musicaL monthly publishes a regular circular 
letter, stating that it reaches 750,000 musical per- 
That is nothing. There are millions of peo- 
ple on this earth who never read THe MusicaL 
CouRIER. 


sons, 


ww Se 
Tom Loartes, the English jockey, died last week 
leaving a fortune of $1,125,000. Loates won the 
Derby twice. We always knew that “Merrie Eng- 
land” was passionately devoted to art in all its di- 
verse manifestations. 
an 
In an article written for the Vienna Neue Freie 
Felix Weingartner remarks: “When any 
mention is made of Mozart, the world opens its 
but stays at home when his 


Presse, 


eyes in admiration; 
works are performed.” 

a ee 

Amon the soloists to be heard this season at the 

New York concerts of the Philharmonic Society will 
be Madames Gadski, Kirkby-Lunn, Schumann- 
Heink and Rider-Kelsey, and Messrs. Bispham, 
Scharwenka, Macmillen, Spiering, Hutcheson, De- 
thier, Hamlin, Schulz, ete. 

enpitieniitellieccciaiieg 


OrrictaL reports in regard to the late Operam- 
mergau performances show that 225,000 visitors at- 
tended the seances and that $351,600 was garnered 
in receipts. Apropos, there are many worthy per- 
sons in this world who care nary a jot or tittle 
whether they ever get to Operammergau or not. 

a Cn 

A caption in the New York Evening Mail says: 
“Carmen Artested.” It would have been a well de- 
served punishment for that dangerous young wo- 
man, but a reading of the news article revealed the 
fact that the carmen referred to were several con- 
ductors responsible for a train wreck in Indiana. 

setbinintidalaiaaneian 


CHicGco, progressive always, is out with its defi- 
nite announcement regarding the premiére of its 
new Opera, to open on November 3 with ‘“‘Aida.” 
The cast will include Madames Karolewicz and de 
Cisneros and Messrs. Zerola and Sammarco. Mary 
Garden will make her Chicago debut as Melisande 
n “Pelleas and Melisande.” 

scininitaneliieneepiiane 

OscaR HAMMERSTEIN now plans to make his per- 
manent home in London, according to cable advices 
in the fictional dailies. Other great men who lived 
in the English capital were Shakespeare, King John, 
Thackeray, William the Conqueror, Shelley, Henry 
VIII, Byron, Johnson, Oliver Cromwell, Keats, 
Lord Nelson, Dickens, Milton and Dick Shepherd. 

—¢ 

Some of the German writers on music have para- 
phrased the name of Strauss’ new opera (“Der 
Rosenkavalier”) into “Der Dornenkavalier,” mean- 
“The Cavalier of Thorns” and having refer- 
ence to the thorny path which the opera seems 
destined.to travel, owing to the conditions attached 
by the composer to its performance. Our Berl'n 
letter of this issue contains interesting references 
to the subject. 





ing 


amseareniillcneierniaes 

Bertin’s Philharmonic Orchestra no longer will 
play during the summers at Scheveningen, the fa- 
mous Dutch summer resort. It was the orchestra 
and not the management that gave notice. With- 
out a big permanent summer position, however, the 
very existence of the orchestra would be jeopar- 
dized, so it is probable that the city of Berlin will 
subsidize the Philharmonic with about 80,000 marks 
annually. Here is a list of other Prussian towns 
that grant annual subventions to their symphony 
orchestras, giving the amount of subsidy paid in 
the year 1908: Wiesbaden, 114,510 M.; Dissel- 





dorf, 79,670 M.; Aix-la-Chappelle, 76,957 M.; 
Magdeburg, 47,381 M.; Elberfeld, 45,800 M.; Co- 
logne, 36,800 M.; Essen, 35,300 M.; Duisburg, 28,- 
800 M.; Barmen, 20,000 M.; Bonn, 20,000 M.; Cre- 
feld, 18,000 M.; Gladbach, 14,500 M.; Gorlitz, 12,- 
500 M., and Bielefeld, 10,000 M. Troy, Fargo, 
Dallas, Bangor, Jacksonville, Tacoma, Vicksburg, 
Grand Rapids, Sioux City, Butte, and Nashville 
papers ‘please copy. 
—@———- 


News is promulgated of the finding of a diary 
of Mozart’s father (which contains also some notes 
in Wolfgang’s own hand), discovered by the ad- 
ministrator of the Mozart Museum in Salzburg. It 
consists of five pages, bearing chiefly the names 
and addresses of influential Parisians, with a page 
devoted to Versailles addresses; it gives also the 
date of first arrival in Paris of the Mozart family, 
their house address there and the date of their de- 
parture from the French capital, June 1, 1766. The 
trio, father, Wolfgang, and Nannerl, had just left 
London, where their success had been enormous 
and great fame had been prophesied for the ten 
year old boy. But Mozart, the father, was a level- 
headed man, who understood the value of high con- 
nections and court influence, and who believed in 
leaving nothing to chance, and he lost no opportu- 
nity of noting the names of members of the court 
society, of colleagues, or of any one who could be 
of assistance through letters of recommendation. 
Heading the list of people to be visited and of pa- 
trons is the name of Baron von Grimm, who, 
well known, did so much to make the stay of the 
Mozart children in Paris a success. The names of 
the Queen, the Dauphin and the Dauphine are un- 
derlined, also the names of hosts at whose houses 
concerts were given. The five pages are written 
partly in German and partly in French. Added to 
the last page are two written in pencil by Wolfgang 
himself, giving the addresses of people he sought 
out when he returned alone to Paris in 17 
Among these are the names of Voltaire, Diderot, 
d'Alembert and Madame d’Epinay. This interest- 
ing document was brought to public notice by Louis 
Schneider in the Paris Gaulois. 

ae 

From the St. Paul Pioneer Press of September 
25: “St. Paul is neither Puritan nor Pittsburgh, 
but it is confronted with a very serious situation 
when it is announced that Cavalieri, whose recent 
venture in high finance and low domestic standards 
has become international talk, is under contract to 
sing in St. Paul at the February concert of the St. 
Paul Symphony Orchestra. St. Paul is not gen- 
erally prudish, . But when a creature makes 
her difference from the decalogue common talk, 
and deliberately asks our patronage on this basis, it 
is an opportunity St. Paul cannot neglect, to insist 
that its favor be accorded to artists solely accord- 
ing to the merits of their art. We can afford to 
forfeit the contract, even if thereby feeding her in- 
satiable greed of gold.” Morals and music—that 
1s, bad morals and good music—have been har- 
nessed together these many years, and the esteemed 
Pioneer Press is tackling a very delicate subject 
when it essays to decree who is and who is not 
morally fit to sing in St. Paul. We advise our 
brethren of the Northwest quill not to pry too deep- 
ly into the private affairs of the world’s singing 
and playing artists, or else St. Paul may have to go 
without much music this winter. It is nobody's 
business what a singer does off the platform, but it 
is everybody's privilege (except “deadheads”) to 
criticise her when she faces her public. If all the 
truth were known about some of the auditors the 
cantatrice sings for, the blush of shame might man- 
tle her cheek and cause her to have the impure lis- 
teners ejected. In the name of all that is sensible, 
let us confine ourselves to judging the art of public 
performers and not their purely personal doings 
away from the footlights. It is unfair, provincial 
and ridiculous. 
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This is a playlet in two moods, called “Before 
and After,” 
but to the 
The 


spicable when 


and does not refer to-a patent medicine, 


musical season and some persons in it. 


scene is a studio and the characters are de- 


they are not merely unfortunate. 


Discovered: a piano teacher just returned from h‘s 
A smile of bliss lights 
up his face as the first 
the studio to take 


summer vacation. ineffable 
pupil of the season enters 
her initial lesson. 

Act 1 Bef 
Teacher—Ah, Miss 


sist you off with your coat 


ore. 
Pinfingers, allow me to as 
isn’t it? 
New 


Cool morning, 
That is one of the advantages of living in 
York—this bracing October weather. 

Miss P.- 


Teacher 


(shvly )—-Yes, sir. 
—We shall 
you and I, eh, Miss Pinfingers? 


Miss P.—Yes, sir 


Teacher—Please be 


great winters wi rk, 


What say you? 


do a 


seated. Now, let us com 


The 


minor scale 


mence with the scales. one in C minor, please 


Miss 
fashion). 


(plays the lumbering 


No, 
You have 


Miss 


an excellent piano hand 


Teacher—( gently ) dear Pinfingers 


that won't do. 


and there is no reason why you shouldn’t manage 
a scale better than you do. Hold your fingers we'l 
curved, raise them high, and strike each one with 


Use 
deat 
Chey 
the musical palate, but they must be 


more firmness, 
Miss Pinfin 
do not tickle 
tak 


and nourishing founda 


a separate motion of its own 
character. Scales, 


the 


decision, my 


gers, are oatmeal of life. 


each 


morning as the stimulating 


tion on which to build the more subtle courses that 


follow. Now, once again, please. You must never 
g | 


lose patience. It is the great secret of mus‘cal 
success, etc. 

Miss Pinfingers—-Yes, sir. 

Teacher—(after forty minutes)— And now your 
half hour is over, Miss Pinfingers. I regret that 


we have so short a lesson, for I am much interested 


in the way you grasp your work. At any time that 


you feel you wish my advice, run in here regard 


less of your lesson days and you will find me al 


ways at your disposal. Allow me to assist you 


Good 


Pinfingers. 


Don’t forget your umbrella 
Miss 


with your coat. 


morning, good-morning, dear 
(Bows her out.) 
Teacher—-Ah, Miss 


How did you spend your summer? (He 


Knobbs, how do you do? 
Ips her t 
You're looking quite as charming 
I think, but it makes 
What have 
Chopin’s 


remove wrap.) 


as usual. Lost a little weight 


you doubly attractive. Let us see you 


(Examines music.) Ah, 
“Moonlight” sonata, 
Delightful. Now 
accomplished this summer 

Miss Knobbs begins to 


brought ? 
studies, the and Liszt's second 


rhapsody. let me see how much 


you have 
They seat themselves 

play.) 
Teacher—Splendid, But, 


ywiore sym- 


simply splendid my 
dear child, you must. meet Chopin in a 
pathetic mood. There 


on your part, 


should a giving, a yie'd- 


ing, a surrender of anatomical 
sciousness without loss of control over the 
of activity. Never that Chopin 


foremost, 


psy chic 
forget 
and all the time- 

You see, in the 


centers 


made for beauty first, 
beauty of line, 


form, and color. 


Vaart et ONS 





aris of his when the romantic Renaissance 


was sweeping over all of artist soul 
did I ever tell you, 
Chopin's day 
take up the 


Come here Sunday 


Europe, every 
Miss Knobbs, what 
like? Well, listen 
your lesson 


and I'll talk 


Was steepec d 


the Paris of was 


But no—I won't time of 


that way. morning 


to you of Chopin and plav his works for you chro 
nologically It will help vou to a better under 
standing of the man and his music, and I wish you 

know him and to penetrate every fiber of his 
thought and feeling 

Miss Knobbs—lIt'’s twenty minutes after eleven, 
sir 

Teacher—Heavens! I've given you fifty min 
utes, and poor Miss Pudge waiting all this time 
Well, never mind. It was a pleasure to be able to 
initiate vou into a better comprehension of what 


Chopin really means to the piano Your wrap, Miss 
Knobbs (Good bve. eood bve \h. 
Miss Pudge How 


Miss Pudge—Thank you, sir, splen 


‘ 
rood mM 
have vou been 


lidly. We're 


all well. Sister spent the summer at Block Island 

but the rest of us were in the Adirondacks. I love 

the mountains, don’t you, professor? 
leacher—(enthusiasticelly )—Yes, indeed. There 


is something lofty, grand, inspiring about the peak 
that raise their heads so near to God. Something 
noble, free 

Miss Pudge—l ree Not much. Say, what do 
vou think They charge extra for crean 

Charged extra for cream in the country. Did you 
ever hear the like of that? And they allowed chil 
dren in the parlors and on the dancing floor 

leacher—(svmpathetically )—Reall I feel for 
you Dancing is an art which, t b pt ictisec| at 
its best and highest, requires a plenty of room to al 
low the fullest and most unhampered play of the 
limbs and body. Of course, every dance 1s not nec 
essarily quick, nor does it always cover a deal of 
ground. The slow stepping dances were the Cha 
conne, the Courante, the Gavotte, the Minuet, and 


er—others. Under Lully, the dance reached a 


point of marked perfection in France, due chiefly 


to the grace and inspiring beauty of his musi 
Dance forms are used symphonically, to Now 
take Beethoven, who first developed the scherzo 
into the significant character it hes assumed 

Miss Pudge Mother sends her regards 

Teacher—Ah,. vour delightful mother \ won 
derful woman, a very wonderful woman Please 
remember me to her, to Now. dear Miss Puder 
we will begin, if vou are ready (A forty-eight 
minute lesson follows. ) 

ict IT: After 

Teacher (looking at his watch and yawning) 
Late again? Would you mind leaving vour thing 
in the other room, Miss Pinfingers? Heigh These 
warm days are very enervating Your scales 
please. 

Miss P.—Shal I accent every fourth note or play 


them in groups of six? 
mind the 


Teacher (wearily )—Yes—er—never 


scales today. 
Miss P. 
of music —— 


But you told me they were the oatmeal 


rning, 


Miss Pin 


very serious 


Teacher (severely )—Please don’t joke, 


A lesson is a serious thing 
ucted that 


be able to do scales in the proper temp 


fingers. 


Your hands are so const! you never will 


Miss P. l im afraid so I came here vesterday 
to ask you about 

Teacher—Never bother me on days when vou 
have no lesson. That is what vou have a scheduled 
half hour for, twice a week. (And please 
don’t forget your handbag. You are always leaving 
things here and I have to clear them awa\ ( Dis 
misses Miss P. after a twenty-one minute lesson.) 

Miss P.—Good morning 

Teacher (without answering ) Miss Knobbs 
please don’t waste time out in the hallway You 
ought to be taking off your wraps while vou wait 
What are you to play this morning Chopin 
studies? Great Apollo, aren't we through that book 
vet \ll right, begin Miss K plays. ) Stop 
stop ! What do y think Chopin is, a boarding 
school girl, a languishing lil Put some life into 
vour work, some virility, some backbone 

Miss Knobbs—But you told me that in the Paris 
davs of Chopin 

eacher—Never mind what T told vou Do as | 
tell you now, 

Miss Knobbs—-Did Chopin write the studies be 
tore or after he met Miss Gladowska 

Teacher (testil | reallv n t be of \ Mis 
Knobbs—this is not a history class. You t read 
up those things for yourself and not pester me wit! 
: sh questions here 

Miss Knobbs Perhaps if I came C 1a 

Teacher What Am I ¢ ive of rest 
if all Better h ] lis IK bh t 1 
better f than iT 1) ’ her 
ifter eighteen minute ) 

Miss Pud (3 mot fe r: how 
vou 

Teacher Wie hat a’ 
hind you, Miss Pud ‘ 

te to the ) } re ict t | 
It's bad enough 1 e t nt , 
ng | endure 

\] Pudge loth | he 

Teacher stamp ithe la { c ‘ 

ua plano les \l | t t t 
the history i fa ther ve tart 

liss Pudge (weeping! - thoueht that 
because mother hey ther hey 
my mother, mv mothe he ent hy 

Teacher call t ecretat | sith | 

1 kindly send Mi Pudge home | loesn’t 
1e< Vv toda | { nad got t | ) 
And see that vou charge the I n | not re 
sponsible Tor the if hy terics Vii ‘ if iwa 
the sobbing Miss P 

Pencher (alone cai oo 
and just Lord, how long is this to last Will the 
summer never core I think I'll char hat b 
ing and go on the Kronprinz tharina he 
sails three days earlier than 1 boat 

re Fr 

From the Kars f Independent es ths 
Mischa Elman, t i t lost 
visit to New Yor { f early chil (d 
When I was ver ndeed he ud I plavesl 
at a reception nm pri ile 
urchin of seven, I flatter elf I ratt t Be 
thover Kreutzer Sonata’ finely TI onata 
know, has in it et " nd impr t 
Well, in mh f the t t ! ther] ‘ | 
leaned forw patted 1 houlder, and 
omething vou know. dear The tale woul 
more impressive if it were not quite so old—it 
first told by Liszt about Wienitawski in 18s t 
W eimar. 

nar 

Daniel Visanska has been at Pawley’s Island 

S. C., astonishing the natives with his fiddle playing 





Dan is a victim of insidious 
He writes: “I played for 


nes zing, for 


er every 


autumn. 


f the yokels down here the other day and some 

ked him later how he liked my performance. 

eplied that he could not understand it, as I 
( » German.” 

eRe, 

ie illustrat hown herewith is a facsimile re- 

uction of a page from the official program at a 

duction in the Paris Grand Opera. 

rican visitors to that institution may infer in 

tt they are held by its managers when 





ARGUMENT DE FAUST 


t, Sitten in front of a table loaden with books, Faust is 
I ollitude from the uselessness of is knowledge and thihks 
t ants to drink a deliverer poison, he hears the chorus 
nd the labourers who celebrate the Spring, the fruit- 
ippy life. Having lost his illusions, old Faust is cursing 
nd faith. He calls Satan to him. Mephistopheles is 
a | Showing Marguerite to him in a magic transparent, 
n to a youth philter and Faust, at the price of 

ved in an elegant nobleman 
\at rate f the town, students and citizens, soldiers 
i merril Sudde Mephistopheles makes his 
t kermesse, Singing, telling everybody's fortune, he 
out from a barre! and drinks to Marguerite, but he 
her brother Valent who gets his sword broken 
mises te w Faust the beauty whom he loves, but 
mes it ! joes not allow Faust to go with her. Satan 
id t t th are following the young girl whilst 

4 getting 

Siet Marguerite’s lover is dreaming in the young 
and he has put down a few flowers at her door 
1) wet if l ind they leave a casket full up 
Ma serite d not take any notice of the flowers but 
treasure he adorns herself with them and after 
i " Faust and Marguerite confesse their love to 
- Marguerite has entered the church to pray, but she is 
lemoniaca! es. Stung with remorse, crushed by 
which predict her an eternal anguish; overcome 
he faints away. At the next scene, Valentin who 
ack from the war, is at his sisters’s house when Mephistopheles 
Faust ming to sing a serenade under Marguerite's 
alenti s going out to get an explanation, but fighting 
he falls down wounded to death, cursing his sister 


Mephistopheles is leading Faust into Hell where he 


him all the wealth of his empire. But during a hellish 
} doctor is subjugated by the beautiful, « courtisanes >», 
holds out his cup to the cup-bearers, Marguerite'’s ghost 


to him Followed by Faust, Mephistopheles is going through the 


the 


devils to go to the 5 
hild is waiting 


rison where the young seduced gis] who 
for the chastiment, She first seems to be 
on gives up the joys of this world and 
he dies and her soul ascends to Heaven 
Mephistopheles is threatened by the 


but she 
r soul to God 


mams d tand 





F, B. BABLED 





considered good enough for them. 


the | 


program and hopes that 


’ will enjoy it as much as 


ns 
thanked herewith. 


mre 


} 


erudite music critic of the Los 


discovered a new great 


Iexaminer, has 
ucchesi, a well known musician 


\ir. Stevens waxes ecstatical 


work—but let him tell his 


the 


from the Examiner article 


excerpt 


t sco! played sketchily on a pi 


give but little more than 


effective, and so impressed 
expression, its freedom from em 
t Tr « bted mv own 


udite men | 


judgment, and 


know in music 


with Professor Lue 


ily 


si 


ed it ‘a tr great work, wor 


greatest rf gers.’ 
disdained recourse to the cus 
using 
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f composers, such 
that 
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as 
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ore than 
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as modern, just 
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royalty as an embroidered waistcoast or a jeweled sword 
hilt. 

“As a rule the arias and choral numbers, and even the 
treatment than the 
methods Puccini. I have heard too little of 
Richard Strauss to speak knowingly, but I imagine that 
the same degree of delight of novel directness of expres- 
in the Lucchesi 


recitativos, are more advanced in 


used by 


sion will be found by musical adepts 
score 

“Even the sparse hearing that I had from the piano 
kept me absorbed, oblivious to time, and Professor Wil- 
hartitz had the same experience; two hours and a half 
passed unknowingly 

“The composer will endeavor to secure a hearing for 
it by Hammerstein, or if that fails to present it before 


the authorities of the Parisian or Milanese grand opera.” 

And most assuredly Paris, Milan and all the rest 
of the musical world ought to hear the opus if it is 
all that Mr. Stevens claims. 


Not long ago I played two of Debussy’s new pi 
ano preludes for a painter friend. ‘Very interest- 
ing,” he commented; “very interesting, indeed, but 
now, if you don’t mind, I would like to hear the 
piano part.” 

ene 

Something really should be done to calm Italy’s 
grief over losing the premieres of the new operas 
by Puccini and Mascagni. The passionate despair 
of the sunny peninsula is fearful. 


LEONARD LIEBLING. 
——— 


INQUIRY FROM STUTTGART. 
We are in receipt of the following communica- 
tion: 


Hore. MARQUARDT, } 
Srurrcart, September 20, 1910. 


lo The 
I ran your M. A, 
and in the course of a chat over European musical 


Vusical Courte? 


across editor-in-chief, Blumenberg, 
here, 
matters in general, we spoke of the coming performance of 
Hugo Kaun, 


Berlin next 


an American composer, 


Nikisch 


the symphony of 


which is to be produced under in 
winter 

After Mr. Blumenberg left I fell to thinking along the 
lines suggested by the above, and this question occurred to 
“Must an American composer live in Europe in order 
to have his works produced here?” If Mr. Kaun had re- 
mained in Milwaukee, instead of coming to Berlin, would 
his symphony have been accepted for performance? If 
Arthur Nevin had sent his “Poia” manuscript from 


America to Berlin for examination, would his opera have 


me, 


been accepted for performance at the Royal Opera House? 
| hear, by the way, that Mr, Nevin is not at all discouraged 
by his non-success and is going right ahead again, which 
is the right spirit 

When America, I to know the 
world pretty well. Not to go outside of that city we have 


in used Boston musical 
there at least four composers whose works are well worthy 
international hearing—Charles Loeffler, George W 
H. H. A. Beach and Frederick Converse, 
not to mention those who work in the smaller forms, such as 
Clough-Leighter, Manney, Whelpley and S. C. Colburn, a 
Are the 
American per 
Because they do not live 


of an 
Chadwick, Mrs 


young man from whom we will hear more later. 


works of these representative composers 


formed over here? No. Why? 
here? 

Do we not perform the works of all the modern Euro- 
Of course. ‘las 


No. 


pean composers of standing in America? 
one of these composers ever resided in America? 


Then why are no American works produced, strictly on 
their own merit 

Was it necessary for Kaun to live in Berlin in order to 
have his symphony produced there under Nikisch? If 


Chadwick wished to have one of his works produced in 
Vienna under Lowe, would he have to go there and live? 


If Converse wished a hearing under Mott! in Munich, 
would he have to reside there? Is the same true of Lon- 
don and Paris? And, if so, why? 


If you have a spare minute and the inclination, I should 
very much like to hear your ideas on this subject. 
“AMERICAN MUSICIAN.” 


There is no doubt that Mr, Kaun could not have 
made his present impression upon the European 
mind, had he remained in Milwaukee, and not gone 
to live in Berlin, where he resides now. But more 
to the point, he never could have made the impres- 


sion he has succeeded in making upon the American 


mind, had he remained in Milwaukee or anywhere 
in America, Sitka, Seattle, St. Louis, Schenectady, 
Springfield, St. Joseph, St. Paul or St. Sligo. It is 
because the profit is not in our land that the musi- 
cian goes back to the country where or near which 
he originally studied ; or finding that in America he 
cannot secure recognition artistically and otherwise, 
as a musician, he retires within himself or shows 
his grit and goes before the public anyway, insist- 
ing upon a hearing and getting it, the latest instance 
being Charles Wakefield Cadman, who is making a 
splendid income now out of his compositions in 
America. 

Publicity will bring returns whenever there is 
merit in the article offered as Strauss offers his arti- 
cles, to the public. Kaun would have succeeded 
here, too, had he remained, for he also appreciates 
the important fact that an artist has no right to hide 
his light or to remain in obscurity; it would be the 
death of art if artists were not endowed with the 
gift of publicity, of knowing how to reach the intel- 
lectual world. The musicians of this country who 
suceeded were those who understood how to reach 
the ear of the people, who understand that composi- 
tions must be heard in order to be written, and not 
written in order to be heard. Give the public a 
chance ; the public is prepared to do the right thing 
if you do the right thing, provided the public knows 
who you are, where you are and chiefly, what you 
are doing. If you insist upon obscurity, the public 
will agree with you and never even care to ascertain 
whether you are dead or alive. But if you are en- 
dowed with common sense you will know how to 
utilize the public through the science of publicity 
which is as important to you as your own work, 
Many American musicians do not realize these 
truths and then they feel as if America is ungrate- 
ful. Not at all. America does not know the treas- 
ures of music it possesses, and as long as the com- 
posers refuse to come before the public, the public 
must suffer for its enforced ignorance. 


a 


Tue subjoined rebuke from the Oakland ( Cal.) 
Enquirer is accepted in all humility : 

THe Musicat Courter acclaims these wonderful “dis- 
coveries”; “Once again it is time to pity the men. 
traordinary success recently has been achieved by a woman 
cornetist in Chicago, and Detroit boasts a young woman 
flute player who is acknowledged to 
among the sterner sex of her region. 
Marie, she who beats the drum in ‘The Daughter of the 
Regiment.’ Will some of the ladies ever have the courage 
to tackle the kettledrums or the tuba? Should they ever 
come to that then indeed it cannot be long before they will 
form brass bands and compete with the men.” 

For once, and it is seldom so, Tue Musicat Courier is 
behind the times. Perhaps it has never heard of the Na- 
vassar Ladies’ Band, comprising forty fluffy female musi 
cians which played a successful engagement at Idora Park, 
in Oakland, this as well as last summer. Probably several 
years hence little old New York will “discover” this re- 
markable “women’s band” just as it “discovered” Tetraz- 
zini several years after California and several other. parts 
of the world not included in that omniscient region whose 
“sun rises in the Palisades and in the statue of 
Liberty,” had heard and acclaimed her as a great artist 


Ex- 


have no superior 
We all remember 


sets 


Truth compels us to admit that THe Musica 
Courter is an authority of musical happenings the 
world over, but, alas, we must confess that we 
never had heard of the Navassar Ladies’ Band of 
Oakland. This is one more illustration of the pro- 
gressive West. May the forty fair fluffy players 
continue to dazzle the crowds that go to hear them 
at Idora Park. Let the Oakland Enquirer not labor 
under the impression, however, that we belong to 
the hidebound provincial New Yorkers who fancy 
that the “sun rises in the Palisades and sets in the 
Statue of Liberty.” We know better, that is why 
we take our hats off to the Navassar Ladies’ Band 
and the Gélden West, where the sun sets and where 
many glorious discoveries are made. All we ask 
here is that the members of the aforesaid band 
never wear hobble skirts nor “rats” in their fluffy 
hair, 








TWENTY years and more ago, crowds used to go 
and hear the old colored preacher, the late John 
Jasper of Richmond, Va., whenever his celebrated 
sermon entitled “De Sun do Move” 
folks feel 


glorious orb in the center of the solar system does 


was delivered. 


Some will inclined to believe that the 


move, when they read that the Episcopal body 


which is holding a convention in Cincinnati this 
week is to consider the matter of eliminating cer- 
tain hymns used by that denomination here are 


so many beautiful and noble hymns written for di 
no sound excuse can be offered 


} 


vine worship that 
[ hy di everel 


for retaining the wishy-was which so 


1 
cnutl ches 


often is heard at the services in many 
(ne reason why so many of the hymnals are filled 


with commonplace, meaningless and unmusical 


hymns is because no musician was allowed to col 
laborate with the churchmen in arranging the com 
pilations. Usually the work of choosing hymns fot 
a new hymnal has been done by ministers and lay 
men, who knew little if anything about music and 


the fitness of certain so called tunes to certain 


words. Ignorance of music by those appointed to 
compile a church hymnal is inexcusable, and at this 
time recalls an old story Chere is an impossible 


und well nigh unsingable setting for the hymn 
My soul be « thy guara 
Ten thousand toes arise 


The second line ot tl 


e stanza begins with high | 


sharp, a note which the body of uncultivated voices 


in the average church cannot begin to reach. Once 
this hymn in a 


the 


when the difficult feat of singing 


rural church was tried, the sensitive ear of 


minister rebelled. With his hands outstretched to 


the congregation the good man implored the peopl 


to stop singing when the awful din of a hundred 


voices, more or less cracked and off of pitch (at 
tempting to sing the high note), filled the ai 
“Brethren,” pleaded the clergyman, “if we cannot 
sing “Ten thousand foes arise,’ let us make it five 
——o—_——_ 
Tue silver wedding celebration of the Grand 
Duke and Duchess of Baden, beginning September 


18, had an operatic program, as follows: Sunday, 


September 18, “Tiefland” ; Tuesday, September 20, 


“Lohengrin”; Thursday, September 22, “Fidelio,” 


with this announcement ‘Fur diese Vorstellung 


ist Hoéchsten orts tiber den ganzen tten Rang, (Lo 


gen und Balkon) verfugt.” This means that the 
Great Powers of Baden, the Grand Duke, had or- 
dered the whole first gallery for his cohorts. Satur 
day, September 24, brought “Oberon” (entirely new 


in decorations, etc.), and September 25, “The Mar 


riage of Figaro,” Alfred Lorentz was the con 
ductor, 
eae eeu 
New York's new Public Library is about fin- 


concerned, at 


d pre 


ished, so far as its exterior is 
sents one of the most imposing architectural sights 
Phe 


edifice is one minute's walk from gf! 


of the metropolis agnificent white marble 


Mi SICAI 


Courter offices, which is convenient, but will hardly 


matter much to the staff of this paper, for their 


stores of musical and other learning form an im 


posing library quite by themselves 
9 
Marvetous indeed are the workings of chance 
The much heralded robbery at Madame Sembrich’s 


her departure 


‘ h Cc ible 


Swiss villa took place on the eve of 


for America, and brought the madame mu 

notoriety on this side of the ocean But what a 
stupid thief that was! He should have tried to rob 
the prima donna last spring when she returned to 


Europe from this country with her boxful of profits 





“THE most important question to settle in 191! 
savs an exchange, “is whether Taft or Roosevelt 
shall be the Republican nominee for the presi 
ency Not at all. The most important matter 
to be settled in 1911, is to find a suitable successor 


to Mahler as head of the Philharmonk 


Society, 
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provided he does not renew his present contract re of Edward Swift. After the New Year, he is 
engagements in Pittsburgh wit I stra \llentow 
with that organization. MO pasdine Pan + heen : 
e Harrisburg, Reading and Williamsburg! I \ Febru 
: iry Mr. Gruppe will give recitals New \ I 
NOTWITHSTANDING the musical activity of Mu- nm and then start on anothes rs 
nich there is not one music publishing house of im 
ortance in that German city of 600,000 German in 
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Sulli Pupil to Create New Puccini Role in Boston. 
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NOTICE TO PUBLISHERS. 


uwtment is devoted to a review of old and new 

’ pi mS, Musi works, musical literary works 
mything pertaining to the publishing of matters m 

and compositions will be re 

deem rthy of notice, and Tue Mv- 


itself the privilege of rejection. 
b 


tood that any work or composition or 


lumn relinquishes its copyright to 
far as a rev'ew of the same 
that THe Musica. 
any interest in the copyrights ; 
not to be held fer any in 
pyright publications 


i 


parts 


j " 
ed lin doe not 


mean 
are 
handling co 
irtment 

{merican 


wks of com 


THE OPERA INSTITUTE. 


bjects of the Opera Institute are manifold. 


In the first place, recognizing the low standard of 
ion at all, of the boys and 


the numberless 


Stage pieces 


mtinually requiring the services Of chorus singers, 


undertakes to drill these y 


not only in the choruses of a number of stock 


general principles of chorus sing 


uch a ittack, enunciation ol syllables, follow 


the conductor's baton and so forth, This is in 


nse of the word encroaching on the preserves 


] ] ' 
fal teachel 


he Opera Institute 1s, in 


ceiving and distributing office for the 

| f the teachers of singing. It is an insti 
it teachers with good pupils have long been 

in J f to bring the unknown artist to the no- 
ti who produce theatrical pieces with 

{ e are cl es in stag drill, the gen 
principle dancing, carriage, behavior. This 

i very important part of the Opera Institute's 
for every one who has had anything to do 

e work knows the ignorance of the usual 

ndidate for chorus distinction, The many and 
rehearsals necessary to product even the 

musical” play, so called, are due almost 

t the total ignorance Of stage WO! k, such 


dancing, on the part of the chorus 


\ third object of the Opera Institute ts to 


inger in any role he may be engaged to 
is a very useful part of the institute’s 


t engaged to play such 
as Nanki Poo, Beppo or Nadina had to learn 


t he or she could, and trust to the 


to put on a few finishing touches at the 


rehearsal This highly unsatisfactory 


1 Only one available for many years. 
Yo conductors can also get the correct tempi 
es of any of the old or standard operas 


ey n be called on to conduct. 


An Agency as Well. 


f the Opera Institute is to keep 


re or k qualified and classified singers, 
{ d « risters, so that a producing manager 
requirements be known in order 


tie Ch \ upplhie Lhe old method in 

which the agents did their work was satisfactory 
from the point of view of fees to the agent. 
Whenev e was a slump in the shoe mending 
cle i street car conductor got out of a job, the 
tt ents’ lists of available chorus singers 
vere irre ndingly augmented And the num 
born domestic servants who are enrolled as 
pranos 1 altos, instead of as dish washers and 
ironers ippalling Now the endowment of the 





Opera Institute makes it possible for the directors 
to refuse admission to the totally incapable, and to 
omit from the lists the names of those who are un- 
able, either from stupidity or insufficient study, to 
reach the required standard. Producing managers 
know that a singer recommended by the Opera In- 
stitute, though perhaps unsuitable for a certain role, 
is at least qualified to undertake the average work 
expected from a theatrical singer. Every man- 
ager, and, alas! every conductor, knows the dis- 
heartening experience of rehearsing for two or 
three weeks several incapable singers, who have 
finally to be dismissed to make room for others, 
who have to be rehearsed from the beginning, while 
the capable ones must “eat their hearts” in tedious- 
If the Opera 
Institute did nothing but put an end to this annoy- 


ness while the new ones catch up. 


ing delay its existence would be a boon to the the- 
atrical world. 
It Gives Performances. 
\ fifth object of the Opera Institute is to enable 
a producing manager to hear sung the music of 
any piece he selects. It is not enough that a man- 
ager hears the music played on the piano. Only an 


experienced musician can form from the piano 
score an adequate conception of what a piece will 
sound like when sung with an orchestral accompani- 
ment. In musical matters pure and simple the ma- 
jority of managers are consummate asses. They 
understand only box office receipts, and they often 
err sadly in their calculations on that interesting 
branch of theatrical enterprises. Needless to say, 
a chorus played on the piano cannot, except by a 
stretch of imagination, give the producing manager 
the effect of voices. Another and a worthy object 
of the Opera Institute is to enable composers to 
give their new works a performance so that man- 
agers and critics can hear them sung. The Opera 
Institute is also qualified to examine works sub 
mitted by young composers, and to advise the com- 
poser as to the merits or defects of his work, and 
to call the attention of managers to the work it 
deems worthy of performance. In this respect the 
work of the Opera Institute is invaluable to the 
tyro, who has had, up to the present, no means of 
knowing whether his work was good or bad and no 
opportunity of bringing his work to the notice of 
producers. The value of the Opera Institute to the 
theatrical music world is immense. 
the 


ignorant will be swept from the stage. 


It is only a 


question of time when and the 


incompetent 
Trade Versus Profession. 

We have repeatedly heard the late Richard Mans- 
field say that no one got so much pay for so little 
work as the rank and file of theater folk. We do 
not mention this in order to have the salaries of our 
humble musical workers in the chorus reduced, but 
to point out that the basis of a theatrical salary is 
a professional basis. Now any one engaged in a 
profession ig supposed to have a certain amount of 
training. Of course it takes time and practice to 
become a bricklayer. And, no doubt, the bricklayer 
who piles up his heavy material eight hours a day 
for six days in the week thinks that the work of the 
man who sernbbles a few pages for Tar Musitcar 
If the 
writer was paid for his strain of muscle and endur- 


COURIER once a week is ridiculously light. 


ance of back as a laborer is, he would become a 
pauper in a week. Yet there are thousands every 
year secking admission to the chorus who have not 
even the physical training of the bricklayer, and 
who, nevertheless, expect the salary of a profes- 





sional. Now chorus work in a so called “musical” 
comedy does not make any strenuous demands on 
the brain powers of the choristers. Nor have we 
observed much intellectual’ energy going to waste 
in the chorus. Chorus work, in fact, with its ges- 
tures, dancing and singing, is far more tiring physi- 
cally than mentally. It is really physical labor, and 
if managers eventually consider it as such, rather 
than as professional work, it is the fault of the 
chorus singers themselves that they have not in- 
creased their own intrinsic value by a course of 
training at the Opera Institute. 
A Serious Obstacle. 

We are sorry that a very serious obstacle to the 
success of the Opera Institute confronts us, and 
that is that this useful and practical school exists 
only in imagination in the editorial offices of THe 
Musicat Courter. But there are many famous in- 
stitutions in existence now that once were but the 
fantasies of imagination. Tradition has it that in 
the year 972 King Alfred the Great, who had 
proved to be such an unreliable deputy baker to 
the peasant who gave him shelter during the stress 
of war time, laid the foundation of a little scheme 
of his which is now known as Oxford University. 
And that fellow townsman of Shakespeare, the Rev. 
John Harvard of Stratford-on-Avon, England, out 
of love and gratitude to his adopted country, lent 
his name and gave his money for the founding and 
development of a dream—Harvard University. The 
Paris and Leipsic conservatories of music once ex- 
isted only in the imagination. Naturally it is with 
an uncomfortable modesty that we foresee posterity 
linking us with King Alfred and John Harvard, 
but a sense of duty to our day and generation 
forces us to set down our scheme in print that the 
world may be the better for it, or, at any rate, that 
we may be exonerated from the charge of neglect 
of duty. 

Its Finances. 

If the Opera Institute ever comes into being it 
must be founded on a business basis and its finances 
must be managed by a business man. For musi- 
cians to get together and bring forth such a school 
on a purely musical foundation would be pure fool- 
ishness. Like that ideal republic which Plato and 
his ethical friends outlined in their musings among 
the groves of sunny Athens two thousand years 
ago, our imaginary Opera Institute had better far 
remain on paper. But if a reliable business man 
could put such a scheme as ours into being, and if 
the musical directorship of the Opera Institute 
could be placed in the hands of a capable person 
who has conducted grand opera and light and light- 
er operas, and trained innumerable choruses and 
principals in the United States for many years, and 
one who knows the needs of every theater in our 
land, and whose experience commands respect, it is 
reasonable to believe that there would be a very 
great rise in the quality of the performances in our 
theaters. The trouble is that the managers them- 
selves are so often musically ignorant that they un- 
derrate the value of a-good musical performance. 
They think that the costumes and the scenery con- 
stitute a production, and that as the music is a kind 
of necessary evil, then any music will do. Many 
persons think that there is nothing colder than ice, 
not knowing that some ice is very much colder than 
other ice. And some managers seem to think that 
music is music and that there is no difference be- 
tween different kinds of music. 

European Productions. 

These producers are forever telling us that So 
and So’s production of the “Merry Soldier” or the 
“Chocolate Widow” was far finer than the Euro- 
pean productions. They forget that the Europeans 
are not children to be caught with pretty dresses 
and elaborate scenery, but that they demand good 
musical performances. We have seen threadbare 
costumes and faded scenery in some of the theaters 
in Germany that were less presentable than some of 
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the Western country town theater furnishings. But 
the music, ah! a great chorus of trained voices and 
an orchestra of thirty or forty performers, more 
than made amends for the altogether unimportant 
mounting. And the costumes and scenery of the 
Gaiety Theater, London, are not to be surpassed 
by any theater in the world, and, in addition, there 
is a permanent orchestra there of thirty-four men 
who play together all the year round. On our re- 
turn to Broadway we have heard sixteen or perhaps 
twenty men, gathered together from everywhere, 
with two rehearsals, forcing their few instruments 
to make enough volume to fill the theater. Then 
the chief comedian, in a sort of beerytone voice, 
talking his inanities in a confidential manner to the 
front rows, takes the place of a singer. The saucy 
chorus of overactive and ungraceful girls, who oc- 
casionally have to leave off as much clothing as the 
law allows, squealing out their tunes with their 
wiry, nasal, untrained voices, like a_ battalion of 
cats, play an important part in these productions. 
And we have read in the newspapers the next day 
that Mr. Cohenry Frohingham’s production of “EI- 
dorado” was finer than any mere European had 
ever witnessed. Yes! It is high time the Opera 


institute came into be:ng! 
We Are Getting Better. 


For the musical taste of our nation is slowly and 
surely improving. In some of the more advanced 
centers of civilization there are thousands who re 
fuse to go to the usual musical play. They have 
outgrown the tedious rigmarole of rubbish and jin- 
gle which so many managers think the public de- 
mands. Scarcely any of the European operettas are 
reproduced in this country without extra numbers 
by some local amateur being added “to brighten it 
up,” as the producers call it. The result is that 
enough vulgarity is introduced into the piece to 
keep away the better classes, while the uncouth 
ones who like the “Americanized version” of course 
find the better musical numbers “slow.” So the 
production pleases no one. We remember the dis- 
gust with which we left the Harlem Opera House, 
never to return, some three seasons ago when, in a 
La 


+ 


fairly good and enjoyable performance of 
Mascotte,” we were unexpectedly called on to listen 
to one of the vilest and most vulgar interpolations 
ever offered to a musical audience. The refrain of 
the song was “Insanity, Insanity!” That expresses 
our opinion of the management that would permit 
such an atrocity. No wonder that operatic venture 
failed dismally. Who can put up with a dose of 
cod liver oil in his iced cream or stand the blatant 
and obnoxious “Insanity” among the beautiful mel- 
odies of “La Mascotte”? Still, we are improving 
in these matters. The “Merry Widow” and the 
“Chocolate Soldier” had no interpolated numbers. 
We managed to survive these European operettas 
without the help of the rot of the one finger com- 
posers who line up outside the offices of producing 
managers like beggars at the kitchen of a charity 
organization and crave for a little room for the 
“American composer.” The good musician who 
has the honor of American music at heart has very 
little chance with these producing managers, for the 
simple reason that the managers themselves need 
educating. They are in a position to produce, and 
yet they have no taste for the good. Their musical 
education would follow as a matter of course if 
they heard continually the kind of singers the 
Opera Institute furnished them and the kind of mu- 
sic the singers who came to sing to them sang. At 
least this is our opinion. But as we are not igno- 
rant men we are anxious to learn. We will listen 
to the proposals and plans of any one, even of a 
self satisfied ignoramus. 


OLIVER DITSON COMPANY, BOSTON. 
“The Art of Singing,” by William Shakespeare. 
In no branch of music is there so great a diversity of 
opinion and multiplicity of method as in the simple and 
natural art of singing. We say simple advisedly, for the 


art should be simple and it should also be natural, In most 
cases it is neither. In the first place the ratural voice of 
the singer is often injured by attempting to sing notes too 
high and too low for the natural compass of his voice, and 
in singing melodies written by composers who know noth 
ing of, and care less for, the nature of the human voice. 
In the second place many vocal teachers were ruined 
singers once upon'a time who were put right to a certain 
extent by some peculiar treatment which happened to suit 
their peculiar conditions, and these same teachers insist on 
giving all their pupils this wonderful treatment, no matter 
what the conditions and needs of each pupil may happen to 
be. Now as most persons believe that under other circum 
stances, more favorable environment, and proper training, 
they would be famous singers, it happens that the number 
of those who study singing is very great, probably greater 
than the total number of students in all other branches of 
music. This great supply of pupils has brought into the 
vocal pedagogic field an innumerable army of “voice 
builders,” “vocal instructors,” “singing teachers,’ “breath 
specialists,” “masters of bel canto,” and what not? Of this 
grand army William Shakespeare, of London, is one of 
the field marshals, To begin with, he is a musician in 
the strictest sense of the term—a_ distinction which too 
few vocal teachers merit. He was a student at the Royal 
Academy of Music in London, and mastered the arts of 
counterpoint, fugue, and composition He was a com 
poser for symphony orchestra before the idea entered his 
head to devote himself to singing. Then he went to 
Germany and to Italy, studying the real bel canto from 
Lamperti himself. Finally, he has had some thirty years 
of experience as a teacher of some of the greatest singers 
of our generation Knowing thus much of Wilham 
Shakespeare, it is hardly necessary for us to open his 
volume on the “Art of Singing.” Nevertheless, we hav« 


re not 


opened it and read a great deal of it, though we ar 
] 
k 


especially interested in vocal methods. We find a logical, 
clear, precise, and well ordered system in the work which 
must commend it to all who study it. The author modestly 
disclaims any new theory. He says: “The aim has not been 
to write anything new, but simply to make an intelligible 
and useful record of the old truths concerning our art.’ 
He pleads for a discussion of vocal questions in a natural 
way, “to the study of that which is absolutely known con 
cerning the human voice, in place of debating those dith 
cult physiological problems in relation to which there are 
few settled facts to go upon.” Of course it must be under 
stood that when we say that William Shakespeare's 


method is natural, we mean his method demands a judi 


cious cultivation of the natural method. For instance, our 
author says: “The pupil is often directed to breathe natur 
ally. Now, a singer's respiration, like any other feat of 
strength, should be apparently natural, all signs of effort 
should be concealed, but in reality his respiration is a con 
siderable amplification of the ordinary breath-taking, other 
wise he would take in so small a quantity of air that he 


could sing only the shortest phrases, and these without ef 





fect, for they would be wanting in intensity.” The 10d 
is natural in the sense that English grapes are natural 
For although the English climate is hardly sunny enough 
to ripen any kind of grape out of doors, the art of the 
English vine grower is so great and his hothouses so per 


fect that English grapes are superior to all others, and 
command higher prices in the world’s markets than the 
best grapes of the sunniest lands. Yet the English grapes 
are a natural fruit, produced by living plants, growing in 
tle soil. In a like manner William Shakespeare's method 
of breathing is natural. It is but an amplification of the 
natural way of taking breath. His pupils do not raise the 
shoulders, or force out the breast like a pouter pigeon, but 
manage their breath without the slightest sign of effort, 
as one does in ordinary conversation 

Finally, and a very important point it is, Shakespeare's 
method teaches how to pronounce and sing the English 
language. It is not a collection of more or less interesting 
exercises on the Italian sound, “Ah!” Shakespeare insists 
that every word the singer utters must be understood by 
the audience. He does not believe in that ridiculous 
practice in vogue among some Italian teachers of English 
songs, which consists in changing the English words to 
certain sounds which more comfortably fit the teacher's 
method! If the meaning of the words is taken from a 
song, why not also change the melody to suit the compass 
of the singer? If mere tone production *‘s the aim and 
erd of singing we might as well listen to a chorus of New 
Jersey mosquitoes, and revel in the joys of pure tone unal 
loyed with regulated melodies and difficult words! 


UNIVERSITY OF NEBRASKA, SCHOOL OF MUSIC, 
LINCOLN, NEB. 

“Voice and Vocalism,” by Chas. F. H. Mills, B. Mus. 

This work is exactly what Shakespeare's “Art of Sing- 
ing” is not. It is book of reference of vocal anatomy first, 
and a work on vocalism second. It is intended as such.and 
is not meant to be a method of singing There are no 
musical examples in it, and no vocal exercises. The head 
ings of some of the chapters are: “Thorax, Sternum, Verte 
bral Column, Ribs, Clavicle, Scapula, Larynx, Thyroid Car 


tilage, Epiglottis, Crioid Cartilage, Artenoid Cartilages, 
Hyoid Bone, Conicuka and Cuneiform Cartilages, Bones of 


the head.” It is in fact what Shakespeare calls “debating 


those difficult physiological problems in relation to which 
there are few settled facts to go upon.” The object of this 


book is to settle a few of these facts. It is therefore a 


work to which William Shakespeare could not object 
Even if he did, it would not influence our opinion on the 
work For although we profess to no knowledge of 
anatomy, yet we can see that the work 1s free from any 
taint of charlatanism and is the product of a serious writer 
who appears to understand his subject. We gladly set the 
seal of our approval on it and commend it as a work of 
reference to vocal teachers and to those advanced students 
of singing who wish to have some kn wledg n the bor es, 
muscles and nerves of the vocal and accessory organs, as 
well as on the general principles of singmg 


A. DURAND @ FILS, PARIS. 
“Preludes” for piano, “Iberia" images for or- 





chestra, “ Rondes de Printemps,” “‘ Rhapsody '"’ 
for clarinet, by Claude Debussy. 

Under ordinary mnditions we should have treated each 
one of these compositions to a separate paragraph. But 
as these Debussy pieces al und alike to our unsophisti 
cated ears we find it 1 nvenient to group them t 
gether. We remember the story of Cherubini who is said 
to have said that a rtam work by |! 
him as ifs it was behind a closed a 
toward these compositions of Debussy Ot course we do 
not set ourselves up on the rostrum beside Cherubim. But 
then Debussy is not,—No! We will not say it. li Cla 
Debussy has a spark of sportsmanship in him let him come 
forward and say that he 1s not a Beethoven Then we 
shall all be happy in our confessed modesty We hav 
played beginning middles, ends I these pieces We 
have plaved part of a page of one comp sition and another 
part of another composition in the hope that the disjointed 
effect of each composition singly might sound more satis 
Tactory when halved and omed diagonally We even 
transcribed the left hand part of one work under the rmght 
hand part tf another and the np ite 1p ti ! 
sounded the Sal Wi lmgered overt tive hord of the 
augmented two-and-a lf | the double-dimunished 
twenty-ninth But the mystery is as yet bey du Ba 
is a toy to us, and Tristan und Isolde iL, mere 
primer Yet t sphinx w Debussy cultivate 
muse ts still silent, or at least ntelligible to « ears 
We do not say that t mu s rubbisl wr the work f 
an unskillful and erra omypx It kind of 
cal dictionary wherein all the known and unknown ed 
and unused, chords are to be found e after the other lk 
the words in a dictionary Now, while we recognize al! 
the words in Webster, we feel very mucl ympathy 
with the old lady who could 1 get to the story ' 
that weighty tome And these Debussy harmom ive 
seemingly no relation one to the other n so far we 
can hear we would not know if the performer of the “Pre 
ludes” began at the third measure and finished in the 
middle of the next page lt is a kn i glorihed musica 
wall paper which can be t off whenever necessary in 
ther words it is decorative in the sense that Japanese pi 
tures are, which do not aim at the reaham of r paint 
ings, but are meant to make an agreeable spot on the wall 
(One cannot judge f this music a me dor the me ly 
of Schubert, for there ire no melodies of the Schubert 
pattern. Debussy is ged to write this kind of 
because he is unable to write the bert ki 
the same way that the Arabs, forbidden to put representa 
tions of animals and flower n their archite 
tions, ce veloped their wonderful aral« ‘ | re ire 
chord effects of every description, « ging like a 
ate kaleidescope into new and une x pe ted mbinats 
color, but forming no definitely recognizable picture | 
very excess of harmony becomes monotonou cfore long 
We begin by wondering t the number j nexpectes 
chords, and end y getting weary t then And tl 
trouble is that Debussy the me met d for e 
subject Morning, 1 n, dush ig mist eatl 
snow, and the rest r imme r i 
and broken rhythm After tw oid hours of D y 
music we recalled a canvas exhibited by a humorist of 1) 
brush some vears ag i" Paris 1 he painting wa i] 

Apoplectic cardinals picking tomatoe the ‘ 

1 Red Sea The s alled picture isted 
at all except as nbroken mas { scarlet We ay 
whether Debussy 4 contrapuntist or not. For the art 

nterpoint in ym 4 ‘ “lie 
that they harmonize ke ret y their 
dividual forms a mel ics (i Vv P " 
mine any muri ! elodi f ther n re ta 

avoid the n ig f di rd Now, as there 
cessant clashing of discor m De “sys mu we i 
tell whether he can r cannot write what is called « 
point We know he is an innovater in harmony 

And we are perte tly certain that im the history of m 
Debussy is one of the greatest masters that ever ex 
of monotony! At the same time we J ilerable 
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Cincinnati, Ohio, October 1, 1910 

There is much activity in the business end of the Cin 
cinnati Symphony Orchestra affairs these days Jusiness 
Manager Frank Edwards is hustling about the country, 
closing up contracts with cities that have been haunting 
him for a long time for a glimpse and a hearing of the 
ehestra; in the neighboring city of Cleveland active 
preparations are on for a subseription tor the concerts 


to be given there that shows the artistic soul of the city 
up by the lake, and incidentally is a decided compliment 


to Cincinnati’s orchestra, while in other cities equal enthu 


siasm is shown over the coming visits of the orchestra 
Locally, matters are shaping themselves for an extraordi 
nary season. Within the next few days arrangements will 


he completed for the annual sate of pla es and seats, af 


: | 
ter which rehearsals will be planned, and before long the 


middle of November and the first concert will be here 
nee 
The Cincinnati College of Music opera classes are al 
ready at work, the number of new voices being extreme 
ly large and of a high class The first opera, one of 
Gounod’s works. will be given some time before the holi 
lays, and the work of preparing for this production 1s 
ilready under full swing Professor Gantvoort informed 
the writer recently that there were more out of town 
pupils enrolled at the college this year than ever before 
and that the prospects were extremely bright for abril 
liant and most prosperous season 
nRe*e 
Before he left the city Signor Luigi Albertieri sowed a 
bit of extra seed in the matter of the proposed permanent 


grand opera company for Cincinnati for next season, Sig- 
\lbertieri 


nent Cincinnatians in the matter, and probably will return 


nor has succeeded in interesting several promi 


here soon in order to further the project Meanwhile, 
there is a strong feeling among many of the local music 
lovers that Cincinnati can support an enterprise of this 


kind as well as other cities, and that if the plan is carried 
out they will give it their unqualified support 
Later Cincinnati News. 
Cincinnati, Ohio, October 2, 1910 

he Musical Art Society will start the preparation for 
its three concerts with the rehearsal on Monday night, 
October 3 rhe high standard maintained by this organ 
ization and the perfection of its work has won for the 
Musical Art Society a following of the keenest music 
lovers in the city Edwin W. Glover, the director, has 
presented for the first time many compositions that have 
been received with great interest Several Bach cantatas 
have had not only their first performance in the city, but 
in the country at these concerts In three of them Mr 
Glover had to have the orchestra parts arranged and 
copied, as the parts were not published, Cincinnati is the 


only city in America that can boast of the opportunity of 


hearing the Bach cantatas produced as nearly as posstbe 
is they were in Bach’s time. Palestrina and Bach are the 
rnerstones upon which Mr, Glover laid the foundation 
for this organization, and in its four vears of successful 
ippearances he has adhered to his original idea in the 
makeup of its programs As has heen usual in the past 
ll the soloists for the concerts will he taken from the 
ranks of the chorus As the latter is composed of the 
best singers in the city there is no difficulty in having ex 
cellent solot ts 
nRreRe 

The directors of the Orpheus Club are looking forward 

to t r approaching season of concerts with even more 


Chere are no more appreciated con 
than those of this 


iptinusm than usual 
city 


ld out hor 


pop ilar organ) 


ises have been the rule for several 


seasons past Edwin W. Glover, the director, will intro 
duce quite a number of novelties that he has been able to 
pick up and arrange during the summer, The success of 
William A. Hammond's “The Dawn,” which was written 


for the Orpheus Club and presented under the composer's 
direction at their final concert last season, led the board of 
directors to adopt the original composition idea for the 
last concert of this coming season, Daniel Protheroe, the 
Milw to 


a work for this season’s final soncert and also to be pres 


has been invited write 


kee-Chicago 





composer, 


ent and direct its initial performance. Announcement 1s 
made that Mr. Protheroe has accepted the club’s invita- 
tion and will soon have his work ready for rehearsals. 
While the soloists have not as yet been announced it is 
safe to predict, from the club’s past record, that their 
group of artists will be up to their usual high standard 
nner 

Cincimatians are thoroughly alive to the exceptional 
opportunity offered by the Cincinnati Conservatory of Mu 
sic im presenting the entire series of Beethoven duo sona 


tas during the present The distinguished artists 
this 


Bernard Sturm, violinist, and Julius Sturm, cellist, speak 


scason 


who will give series, Theodore Bohlmann, pianist; 


tor themselves and need no introduction to Cincinnati au- 


diences. Modern methods of giving scientific training to 
the child is being exploited at the Cincinnati Conservatory 
of Music in a children’s class just organized, under the 
supervision of Margaret Pace. 

called the 


brought into play in this fundamental training, which em 


The eye, the ear and the 


hand are upon and chiid’s entire resources 


braces ear training, rhythm and the study of folksongs, in 
work Schwebel, of 
piano 


Louis the 
Music, 


cital at the Conservatory concert hall on Monday evening, 


connection with chorus 


Cincinnati Conservatory of will give a re 
October 24 
nee 

The College of Music was represented at the Appalla 
Knoxville by members of its 
alumni, Bertha Roth Walburn, violinist, and Albert Victor 
pianist, who gave a recital at the Woman's Build 
Mrs. Walburn and Mr, Young 


gave a popular program, and, according to report, were 


chian Exposition at two 


Young, 


ing Thursday afternoon 


given quite an ovation 
zene 
The first rehearsals of the College of Music Chorus 
and Orchestra will be held on next Wednesday and 
Thursday afternoons, respectively, at three o'clock. Ap 
plicants for membership are requested to present them 
selves for examination on the rehearsal day at 2.30 p. m 
Ree 
Much deserved praise has been given Adolph Stader 
mann by “Paoletta” patrons. during the opera run, for 
the masterful way in which he presided at the great or- 
gan \s the organ was played from behind the scenery, 
there was the consequent difficulty of effecting an ensem 


ble because of the distance from the orchestra Electric 
flash for 


orchestra and the organist. 


signals were used communication between the 


The importance and pron. 
the 
Stadermann has resumed 


nence of the organ is principally noticed in climax 


Mr 
his work in the organ department of the College of Mu- 


which closes the first act 


sic, as well as his private class and other professional 


duties > C. H. Zuper 





Hoffman and Bruchhausen Trio Open Season. 

Each season, musical artists strive to be the first in the 
The 
for 1910-1911 was formally opened with a delightful con 
cert Monday night of this week at the Waldorf-Astoria by 
Hoffman, a the 
Carl Bruchhausen, pianist; William Doenges, 


field for the opening of a new musical year season 


Frederic young baritone, and Bruch 
hausen Trio 


violinist, and William Ebann, cellist. A review worthy of 


the program will be published in THe Musicat Courter 


next Wednesday, The audience filled the dainty Nile green 
assembly hall and by its discriminating applause attested 
that it The Bruch- 
hausens played in masterly style the Sternberg trio in C 
the Mr. Hoffman 
sang songs in French, German and English, and arias from 
“Il 


rio, 


was a genuine musical assemblage 


minor and \rensky trio in D minor 
lrovatore” and “Carmen.” Besides playing with the 
Mr. the at the 
with accompaniments that were unusually beautiful and 


Bruchhausen assisted singer piano 


finished, More next week about these splendid young art- 
ists. The concert was under the management of Antonia 


Sawver, 





Maconda Under Management of Quinlan Agency. 
Charlotte Maconda, the soprano, is under the manage 
of the 

Important engagements will shortly be announced 
Bookings for 


ment Quinlan International Musical Agency this 
season 
for this favorite and always artistic singer 
Madame will 


East and the West and she will be heard in oratorio per 


Maconda be equally divided between the 
tormances as well as at many concerts 


Nordica Goes Abroad ‘to Fill Engagements. 
Madame Nordica was a passenger on the steamer 
Kaiser Wilhelm det Zweite, which sailed from New York 
yesterday (Tuesday). The prima donna goes abroad to fill 
some engagements and is expected back to this country in 
the winter to appear in concert and opera. 





Langendorff Back from Europe. 

Frieda Langendorff, the contralto, arrived in New York 
yesterday on the steamer Kaiser Wilhelm der Grosse. The 
prima donna has been bocked for a long tour under the 
management of Loudon Charlton 
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FIFTY-THIRD WORCESTER 





ANNUAL MUSICAL EVENT A BRILLIANT 
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Nina Dimitrieff as Marguerite, George Hamlin as 
Faust, Frederick Welds as Brander, and Herbert 
Witherspoon as Mephistopheles As Mlle. Dimi- 


trieff, the Russian soprano, was a stranger to American 
audiences, having only recently come to this country, much 
anticipation was aroused among festival patrons in the 
appearance of this young singer, who has been so well be- 
spoken, and who was selected to fill so important a role 
at her first appearance, Hence it was all the more to be 
regretted that owing to a severe indisposition the day pre- 
ceding the concert, together with her unfamiliarity with 
the English text of the work, she did not appear at her 
best. In the artist’s concert on Friday evening she appeared 
to fine advantage in the operatic arias, which she sang 
beautifully and which seemed well suited to her present 
style and development 

Mr 
of Faust and on the closing evening in his solos. It 


Hamlin was a tour de force in himself both in the 
role 
is as though there were no limit to this artist’s advance- 
Each 


authoritatively than the previous one, and it is small won- 


ment. season finds him singing better and more 
der that no festival of any magnitude is now considered 
complete without the valued artistic aid of George Ham- 
lin 

Mr, Witherspoon has so identified himself with the part 
of Mephistopheles that a high standard has been set for 
that 
much sly malicious humor into his characterization of the 


devil that just to watch his facial play (albeit his concert 


role. On this occasion, too, he put so much vim, so 


deportment is always of the most correct order) visual- 
ized the needed stage trappings and so made a completed 
the 
occasion as on Friday evening well merited the great ova- 


picture of whole, His splendid singing both on this 


tion he received 
Frederick Weld Qave a good account of himself as 
Brander, and the chorus again was the splendid body 


of singers for which it is so justly famed, Too much, 
however, cannot be said in praise of the sterling musician- 
sup and of Dr. which 


made for the artistic heights reached in the performances 


musical authoritativeness Mees, 
of both choral masterpieces 
RRe 
Between the performances of Wednesday and Thursday 
evenings came the following miscellaneous program on 
Thursday afternoon: 
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MECHANICS 





Funeral March from Eroieca Symphony Beethoven 
(In memory of Carl Zerrahn.) 

Symphony in D minor . César Franck 
Aria, Vissi d’arte, vissi d'amore (Tosca) .* Puccini 
Florence Hinkle. 

Overture, Puck .*Strube 


. Saint-Saéns 
." Massenet 


B minor 
(Le Cid) 


Arthur Mees, Gustav Strube, conductors. 


Concerto in 
Ballet Music 


*First festival performance 


Che opening number was played in memory of the late 
Carl Zerrahn, who served the Worcester festival chorus 
as conductor for thirty-two years and assisted materially 
in bringing it to its present efficient level. 

That the Franck follow the 
“Funeral March” was a decided mistake in program build- 


Cesar symphony should 


ing, but the ensuing grayness was happily dispelled by the 


lovely and thorough vocal mastery of Florence 


Hinkle As this 


audiences her artistic efforts came in the nature of a de- 


voice 


young singer was new to Worcester 


i 
H 


HALL, WORCESTER. 


lightful surprise and the enthusiastic applause accorded her 
at the close was of an order to make her feel that she was 
indeed in a house of friends who will gladly welcome her 
again. Besides officiating as conductor Mr. Strube appeared 


on the program in the role of composer with his charming 


“Puck” overture which was given so successful a hearing at 
the Boston Symphony Orchestra concerts of last season. 
On this oceasion as at the former hearing it scored an in- 
stantaneous success and the modest conductor was com- 
pelled to bow twice in acknowledgement. 


ed 


The Friday afternoon program which follows enlisted 
the solo services of Yolando Méroé, the brilliant young 
Hungarian pianist, and Berrick Von Norden, who scored 
so notable a success in his appearance on the previous 
duplicated on this occa- 


evening, a success which 


sion as well: 


was 


Cammiogl: Gece «a é.odcse use Ges 09d io Spe wsgetedess Dvorak 
Concerto in A major, No. 11...--. . . Liszt 
Yolanda Méro 
LAE | VE. Sn Lee keke deh ens he cispsewiscapnoe . Wagner 


See, Tr Se: Te TH + die cnc Ree ecied Sicaaessee * Leoncavallo 


Variations, op. 36........... . Ihnen eeuagr ek nhs” 
Arthur Mees, Gustav Strube, conductors. 
performance 


"First festival 


RRR 


Again, too, is it a pleasure to record the great success 
of a newcomer to these well known concerts. And Madame 


Mér6é did make a most unqualified success. In her ap- 



















GEORGE HAMLIN 


last (her first in 
America), Madame Méré earned the reputation of a bril 
liant virtuoso, This 
platform with none of her virtuosity dimmed, quite the 
contrary in fact, but with an added breadth and power of 
conception and 


pearances all over the country season 


season she returns to the concert 


which bespeaks a 


The audience 


cantilena delineation 
most eminent future for this young artist 
took her quite to its heart and she earned the distinction 
of being the only one of the festival artists who was al- 
lowed to give an encore, the others being forbidden this 
because the orchestra was under contract to play the pro 
grams only. 

The closing concert of the festival.on Fri‘ay evening 
brought with it the usual musical love feast in the so- 
called “Artist’s Night,” which is always given for good 
measure. The program here appended included these 
numbers : 


Overture, Midsummer Night’s Dream......... ..Mendelssohn 
I ee ee oP Oe OTe PET ETC PTET OTT Tere Chadwick 
(Conducted by composer.) 

Herbert Witherspoon. 

Eis Bae cin ods ies CC ws Kha de we cee een tee .«.++Debussy 
Jewel Song from Faust........... pew bucevevescsdvecbesd Gounod 
Nina Dimitrieff 
Ricate DGmmNS ~ Shiiic oo Uae hack bee Wiehe cbse . Sthelius 
Aria, Ces airs joyeux (Prodigal Son)........ Debuss; 


George Hamlin. 


Rhapsodie Bamboula ............. . Coleridge-Taylor 


Aria, Tambour major (Caid)......... bneey es sueibns oul Thomas 
Mr. Witherspoon 
Consten Bee ive. c cicdeeae vhdba 6c nwek cadences Rimsky-Korsakof 
Aste; TOR Oi CAINS bane nko sche da es débescddacis Verdi 
Mile. Dimitrieff. 
Songs with orchestra............... .-++"Richard Strauss 
Heimliche Aufforderung. 
Moreen. 
Cacilie. 
Mr. Hamlin. 








3S 











ee — 


Gallia, a motet for soprano sok axe *Gounod 
Chorus, Orchestra and Organ 
Arthur Mees, Gustav Strube, conductors 
*First festival performance 
FESTIVAL GLEANINGS 

Charles I. Rice, the first active organizer of the scheme 
of a junior chorus of school pupils which serves as 4 
“feeder” for the larger adult chorus later, 1s now reaping 
the reward of his far sightedness. Not alone wis the 





HERBERT WITHERSPOON 


chorus singing of the pupils as displayed in the short pro 
gram rendered by them during the festival of a most su 
perior order, but the ethical benefits derived from the 
spread of this musical gospel among people who have not 
had these opportunities, are of the incalculable sort which 
helps re-create nations 


RRR 


The well written introductory notes serving as a guide 


THE MUSICAL COURIER 


to the text of “Omar” had as their sponsor Eben Francis 
Thompson, a resident of Worcester, and a profound stu 


dent of and recognized authority on the “Rubaiyat.” 


nRe 
During a discussion held in the ante-room anent the 
legitimacy of giving an encore at this festival, George 


Hamlin was overheard to say “Give one first, then ask”! 


RRR 
Musical hangers on were out in full force—all basking 
in the glory of the near to’s. 
a 


The festival audiences at the rehearsals and concerts 


taxed the capacity of the hall cn nearly every occasion 


while hundreds were turned away at the rehearsals >t 


Monday and Tuesday evening prior to the opening con 


certs All of which threatens to make this festival as great 
in a financial way a8 it Was an artistic success 
unre 

The banner occasion of the week undoubtedly came 
with the performance f the “Omar” on Thursday evening 
when the great musical lights from far and near congre 
gated to see and be seen t udge and be udged Lhe re 
sultant varieties of opinion would surely make racy read 
ing in THe Musicat Courter columns under the heading 


of “What the Jury Thinks! 


Russian Recital by Brounoff. 


Platon Brounoff will give his recital “Russia in Story 
Music and Song” at the German Church, Fourteenth street 
and Second ivenuc n i inscay evening, October 6 
assisted by his pupils, Mary Irving pran 1 Ottilia 
Warren, contralt The recital will include folk, classical 


and modern Russian songs 


MUSIC IN MARYVILLE. 
Maryv Mo., September 23, 1091 
Monday night, September 5, an original composition re 
cital was given by Lennis Blake and Eva Davis im the 
Maryville Conservatory recital hall A very interesting 


program was presented to a large audience 
a ne 


A post graduate piano recital was given by Lennis Blake 
on Monday night, September 12, in the Conservatory re 
cital hall She played a varied program and displayed 


29 





throughout a decided musical temper t ar gave 
dence of careful trai wy 

The Marysville (¢ n { M Oo. I 
director, has entered por t i y vit 
bright outlook for the present s é 
the pupils’ weekly recitals was given M nig S 
tember 19 These recita \ 

ncinienieeatiiameat 
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SEASON (910-11 
Direction: 
HAENSEL & JONES 
One East 42d St., New York 





“or KLENNER 


America’s Representative of the Celebrated 


VIARDOT-GARCIA VOCAL METHOD 
Studios Open September 20th, 1910 
301 West S7th Street 


—— LESLEY MARTIN, be! casto 


: $425 ROAD WAT, GEW TORE 

anne Ramana Baker, Cora Cross, Paulin: 

Fredericks, Julia . Galvin, Nellie qt Marion Stan 
ley, Estelle Ward, Ruth bv ang HS rge Bemus 
Geor, ee Pe John Booties, rc. Eugene Wal 
ton O'Hara, Horace gs ay 
Mabel Wilbur, Wintred Young, Edward F — 
Albert Wallerstedt and many other singers no 
U before the public in opera and church work. 


: WERRENRATH 











Management: THE QUINLAN INTERMATIONAL MUSICAL AGENCY 
Seccessors te the We. feene Berese 
1 West 34th Street, New York 


Residence : Marien Coot, Gor. 178th Street aed Broadway ew Tork 
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Theodore Habelmann’s Operatic Schoo 


909 West End Avenue, bet. 1 
Phone, 7039 Riverside Subway Station 1034 St NEW YORK 


1 West 34th Street - - - « 


FREDERICK WE L. D Baritone 


Management : THE QUINLAN INTERNATIONAL MUSICAL AGENCY 
Successors to the Wolfsehe Bureau 
New York 





TOLLEFSEN TRIO 


Exclusive Management: WALTER R. “ANDERSON, Ne. 5 5 ‘West “30th Street, . 





MME, SCHNABEL-TOLLEFSEN 
CARL TOLLEFSEN 
VLADIMIR DUBINSKY 


NEW YORK CITY 


The Great Russian Cellist 
Joseph SEASON 1910-11 


Soloist with the PHILADELPHIA oqceeeTes. Jan, 20-21, 


SYMPHONY ORCHE 
Management: R. E. JOHNSTON, st su. dames Buliding, Seendwae and 26th Street, 


Ad RUSSIAN SYMPHONY ORCHESTRA, Feb. 2; 
TRA, March 19 
NEW YORK CITY 
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Por 12 years leading baritone of 
the Metropolitan Opera Nouse. 
will take a limited number of 
pupils this winter. Applicants to 
¢ seen by appointment only. 

668 W. End Ave. sear 920 S!., New York 





SCHUMANN- HEINK 


In America Entire Season, 1910-1911. 


Direction : THE QUINLAN INTERNATIONAL MUSICAL AGENCY, Saccessors to the Wolisohn Bureau. 


THE STEINWAY PIANO 


Tour Now Booking 


1 West Mth Street, New Yor’ 
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Auditorium Building 


BUSH TEMPLE CONSERVATORY 


800 North Clark Street, Chicago 
KENNETH M. BRADLEY, Director 
The Leading Conservatory of 


MtUsro 


Opera, Acting and Languages 













MME. JULIE RIVE-KING, 
The W WM A WIL rer ee 





t ial Aachen seaiethesiad 


School of Actiag Orchestral Teetas wed 





Full Term Segias Sep, 12th. 


ttestrated Aye Free on Request te 


department in br you are interested. 
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series of modern operas during the seasons 1906-07-08 
Fernand Almanz will have charge of the stage manage 
ment and in the production of “Aida” he will be given an 
yp ty to display his scenic abilities 
nme 
The Mendelssohn Club will give three concerts this sea 
son under the direction of its musical director, Harrison 
Wild The first concert will be given on December 15, at 
which time Henry Holden Huss’ composition, which won 
the prize offered by the Pittsburgh Male Chorus, will have 
here its initial performance Christine Miller, the distin 
hed Pittsburgh contralto, will be the soloist at the sec 
nd concert, to be given February 16 \t the same con 
ert the club will be heard in Sir Charles Villers Stan 
ford’s “Sea Songs.” The last concert will take place April 
y id Mabel Sharp Herdien, the Chicago soprano,’ and 
Clarence Whitehill, of the Metropolitan Opera Company, 
have been engaged as’ soloists 
RRR 
The Englewood Woman's Club will give a musical re 
ception on Monday, October 3. Music will be furnished 
by a rtet of amateurish singers 
a 
Dorothea North, the well known soprano, sang with 
great ce last Sunday at the First Presbyterian Church 
if Lake Forest, Ill. George A, Brewster, the tenor, is di 
rector at that church and he informed this office of his 
pleasure in having secured the service of this brilliant art 
ist \t the same service Kirk Towns, who has just re 
turned to (¢ wo trom long sojourn im Germany, sang 
everal | 
nur 
The Auditorium Hotel will be, no doubt, well patron 
ized by the artists of the Auditorium Company, as a pri 
vate entrance gives access to the Auditorium Theater 
proper Thus an artist living at the Auditorium Hotel 
does not need to go out of doors to get to his dressing 
room, Mr. Dippel, during his stay in Chicago, took a suite 











Sunday, October 2. Beside Mr. Waller's 
talented artists have been engaged for the occasion. 
nRne 

Did the pupils of a certain vocal teacher again pay this 
year for the trip to Europe of their mentor? Several 
years ago it was said that the same teacher stranded some 
Maybe those who went 
Amen. 





solo, several 


of her pupils on the other side 

this year had money and all came home safely. 
ed 

Edith Bowyer Whiffen, the well known pianist, 

in Chicago the last of October and will give concerts all 

over the State up to the last of January. Mrs. Whiffen 

has been for the last year a resident of Mexico City, where 


will be 


she has been kept constantly busy with recitals, concerts 
and a very large class of pupils. On the postal just re- 
ceived at this office, Mrs. Whiffen says, “Mexico City is 
certainly a delightful place to live.” 
RerRe 

The management of the Apollo Musical Club announces 
that the sale of Apollo concerts is 
nearly one-third greater than at this period a year ago. 
The return to the 


season tickets for the 


Auditorium is welcomed by all the club's 


regular patrons. nee 
Clara Bowen Shepard, the Milwaukee manager, will not 
return to Milwaukee until after October 7. Last week 


Mrs 


consin, 


Crosse and Eau Claire, Wis- 
where Schumann-Heink gave concerts 
under the management of the Milwaukee impresario 
RRe 
Andreas Dippel, general manager of the Chicago Grand 
returned to this city from Europe Mon- 


Shepard was in La 
Madame 


Opera Company, 
day, September 26. Campanini will reach Chicago the first 


week in October, 


mere 

Eric DeLamarter, the well known musical critic on the 
Inter-Ocean, has been given full charge of both the musi 
cal and dramatic departments of that paper, and on that 
account Mr. DeLamarter has asked and obtained a leave 
of absence from the Chicago Musical College, where he 
was teacher of piano and theory. He will remain, how 
ever, organist and director of the New England Church, 


nee 
Georgia Kober, the talented pianist and instructor at the 
Sherwood School, is in demand for concert work 
Miss Kober recital at St. 
Mo., October 18, and then will tour through South 
Miss Kober, who is one of the incorporators of 


great 


this season. will appear in a 
Joseph, 
Carolina. 
the Sherwood School, is also a most popular piano teacher 
being first assistant to W. H. 


reports that the season at the school shows a fifty 


at that school, Sherwood. 


She 


per cent. increase over last season and consequently the 
largest enrollment in the history of that institution. 
Ree 
Ragna Linne, the well known dramatic soprano and 


vocal instructor at the American Conservatory, is so busy 
teaching that she has been compelled to instruct her man 
Madame 
it is to be hoped, will be heard in concerts in Chi 


most of her time 


ager to refuse out of town dates for this season. 
Linne, 
cago, 
hereafter to teaching. 


though she has decided to give 











nRre 
Priscilla Carver, the talented pianist, has returned from The present address of Paul W. McKay, basso, will be 
\ summer vacation on the Continent and announced that appreciated if received at this office before October 15 
this year, besides playing in concerts, recitals and private nnn 
functions, she will accept a limited class at her residence The demand for Albert Borroff, the popular singer, is 
in Highland Park, Il evidenced by the many important engagements already 
Zar booked by him. With the Chicago Apollo Club he sings 
\nton Foerster, the eminent pianist, said in an interview in “The Messiah” (re-engagement); Evanston Musical 
with THe Musicat Courter representative, that his pupils Club, “Beatitudes” of Cesar Franck; in the spring a trip to 
this year at the Chicago Musical College were all that Florida and six weeks festival tour with the St. Paul 
ould be desired he material is good and not all of Symphony Orchestra. For recitals Mr. Borroff gives one 
¥Y pupi re talented, | dare say all of them are working each in Des Moines, Vermillion, S. D., and Kansas City, 
seriously and show great interest in their study.” Mr. Mo. also a joint appearance with Kocian, the violinist. 
Foerster also announced that he will give several recitals Mr. Borroff is also preparing for his Chicago recital, the 
ind around Chicago this season date to be announced later 
ReRe nee 
Frank Waller, the distinguished organist, will give his -Though Theodore Bergey is an excellent musician, he 
lirst concert of the season in Memorial Church of Christ, es not play violin and has never studied that instrument 
E Contraito, Oratorio EDWIN SCHNEIDE Pianist 
T Recitals, Concerts Accompanist 
E PL J r B=: Address: 4173 Lake Ave., Chicago) 1. cine arts eae en sida ae 


"Phone, Drexel 9339 





The Music Teachers’ 
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Ill. Music Press—Artistic ening for 
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BARITONE 
Voice Production 
609 Fine Arts Buliding, Chicage, ili. 
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with Charles W, Clark, but studied singing twenty years 
ago with that vocal instructor and seventeen years ago Mr 
Bergey opened a vocal studio from which many well 
known singers and instructors have graduated 
neue 

A singer of no means ability and internationally known, 
now appearing here, is Carl Haydn, the tenor of “The 
Slim Princess,” the new opera now current at the Stude 
baker. Mr. Haydn, though born in Vienna, was raised in 
Chicago and received the major part of his musical trai 
ing here. He was a student of Mrs. O. L. Fox, of t 


Chicago Musical College, afterward going to Vienna where 





he entered in the competition for the prt 





scholarship at the, leading sic school of that won it 
and studied for a time in the Austrian scl Mr. Hayd 
expects to return to the field of grar ypera at the cor 
clusion of his present contract 
nner 
Adolf Brune, a well known n an, will assist Er Ds 


Lamarter as musical critic on the Chicago Inter-Ocean 
ere 


Requests for catalogs of the Chicago Musical College 





have come from odd corners of the eart d sé times 
is a matter of conjecture as to just why some of t 
writers want the prospectus of music school. Foreig 
countries have contributed more than a hundred request 
this season; Alaskan miners seem to ha hildren who are 
interested in music; diggers on the Panama Canal, evi 
dently want their families t ! the advantag f musi 
cal culture in “The State is the requests from that zon 
have been quite trequent the latest i ‘ iry was 
received from British Colu ia 
nme 
Louise St, John Westery t ; | 
structor, has returned fr wh é $ t 
summer visiting old friends a ’ me new 
which she will introduce recitals re t sea 
During her stay in Paris Miss Westervelt the p ir 
f visiting Miss Terese Da s a pl sing | I 
hers, who ts now studying tn Europe dw sale ‘ 
ready for grand opera. Su r return to Chicag 
Westervelt has been busily engag in t g at t ( 
lumbia School of Musi 
nRe 
The Rogers Park Woman's ¢ yw ld its pre ent 
reception October 4. Dr. Carver Williams, the well | “ 
basso, has been ¢ gage t Ing t t s 
nur 
Felix Borowski will beg ser ! tures Zi 
feld Hall the latter part of October During t ung 
season Mr. Borowski wi tugment iu sual pedagogical 
talks, with “notes” on some of t nore important operas 
to he given during the engerement it the ( icago Grand 
Opera Company ner 
Arthur Dunham, the well know rganist strom 
tor, will direct the Ravenswood ( 1 Soci this year 
ind has also been appointed musical director of the Lyri 
Glee Club, of Milwaukee, a male choral society of forty 
vcices - com e 
The Theodore Thomas Orchestra, u r the direct I 
Conductor Frederic Stock, left st Saturday re? 
burgh, where the orchestra will be | d the coming weel 
zeRe 
The Sherwood Music School, of which W. H. Sherw 
is president and director; Georgia Kober ce president 
ind Walter Keller, secretary and tré urer, will give many 
pupil and faculty recitais during the seas Lhe first one 


will occur in the near fut 


Ihe Mary Wood Chase Scl f Artist I’ Play 


ing announces a series of lectures and recitals t © giv 
luring the coming seasor which the general public will 
he admitted The course will consist of le t 

and the allied art form in music and technic a medium 
of interpretation. Three educational recitals will be de 
voted to the sonata, the variation and Chopin program 


Ruth Reagan, a former student of Madame Julie Rive 


King at the Bush Temple Conservator has been engage 
is the principal of the pian epartment the Springheld 


Conservatory (Springfield, | 


Elma Wallace. an artist pupil of Victor Garwood and 


teacher at the American Conservatory, will play the twer 
ty-four etudes of Chopin at a recital on Saturday, October 
8, in Kimball Hall. John T. Read $s will sing tw 
groups of songs. Sara Beals will be the a mpamnist 
2 z 
“The Chocolate Soldier” has been received here ent 
siastically and will remain for many months at the Gar 
rick “The Dollar Princess” at the Illinots has also met 
with the approval of the public and the press, and nightly 
the Illinois Theater has been sold t 
zeae 
This afternoon at Music Hall a local basso gave a sone 
recital, Thus the musical season of 1910-11 opened be 





fore a small but friendly gathering. The s; 
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ersingers 


MR. M. H. HANSON 


decided to bring ov 


er 


REINHOLD von WARLICH 


the only logical success 


or to 


DR. WULLNER 


who stands alone toc 
von WARLICH'S art 
can hil the gap left 


lay 


aided by his 


by the Master 


“THERE ARE NO OTHERS” 
Mr. von WARLICH will be associ 


910-1911 with the Californian 


{ s 


UDA WALDRO 


in Paris as a brilliant 


ated in America 
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accompanist 
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CONCERT DIRECTION M. H. HANSON 
437 FIFTH AVE., NEW YoRrK,. 











, ‘ 
\ 
' 
‘ i 
” ) 
vant 
‘ it 
4 r 
a 
‘ o “ 
chspute the t . 
a that ¢ -- 
the ne t 
, ’ ‘ 
‘ \ 
‘ ' ‘ 
‘ t ‘ 
' 
tt ’ 
4 1 thve t 
‘ 
' Se , 

















THE MUSICAL COURIER 








Busoni's Versatility. 
3usoni at the piano keyboard is not unusual, but Busoni 
the matter. For hours 


harpsichord is quite another 


at 





BUSONI AT THE HARPSICHORD. 


during the past three months the great pianist has worked 
obtained in 


instrument which he 


Installing it in his Berlin musical 


with a harpsichord 


America last season, 





HIS LIBRARY AT 


BERLIN. 


FERRUCIO BUSONI IN 


Busoni has found in it possibilities which suggest 
If he 


library, 
can ut 
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Mme. REGINA de SALES 


SINGER and TEACHER 
40 Rue de Villejust - - ~ ~ - 
Avenue du Kois de Boulogne 


BARRON BERTHALD 


1910-11 
Care DELMA-HEIDE, 30 Rue Marbeufl, Paris 


Prices I SST.EVE 


Authorized Representative of LESCHETIZKY 
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5, Rue Gounod 
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Paris 


CLARA TIPPETT 


TEACHER OF SINGING 


( Elys#es) 








312 Pierce Building - - Boston, Mass. , 


its use during his coming American tour. 
26 RUE WASHINGTON 


ADELE ROSENTHAL ‘es’: 


HAROLD BAUER says: “She has my warm recommendation 
both as Teacher and Performer.” 


HENRY EAMES 


PIANIST and TEACHER 


249 NORTH ELEVENTH STREET + - LINCOLN, NEB. 


THUEL BURNHAM 


TEACHER OF PIANO 
Pupil of Leschetizky and Ve Ma on 


119 Rue de Tour (XVie) - - PARIS 


PHILIPPE COUDERT 


6 RUE EDMOND ABOUT- PARIS 
PUPIL OF JEAN DE RESZKE 


VOICE PRODUCTION AND ARTISTIC SINGING | 








r Singer and Teacher 
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Pergole 
Cable Address: ‘‘Pradosser’’ 


REPRESENTATIVE 
Sou casneate Hall 
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STUDY MUSIC IN PARIS 


American pupils of Paris singing and piano teachers should 
take advantage of the presence in Paris of Mr. A. J. Goodrich, 
Address 4 Square St, Ferdinand, Rue St. Ferdinand, Paris, to 
stady harmony and composition. Singing and piano-playing are 
indefinite accomplishments without the study of the Theory 
of Music on which they are based. As Americans expect to 
make American careers they should study theory in English. 








ize it to advantage, he has signified his intention of car 
rying it with him this winter for the purpose of playing 
on each program at least one number that will accord 
with those played at the recital, With the exception of 
his daily walk “Unter den Linden,” Busoni has remained 
close within his library, the accompanying 
where he de- 


shown in 


as 
picture. He enjoys his library best of all, 
lights in a daily afternoon, siesta and in perusing some 
of his nine thousand choice a vast 
of literature Bach and almost 


priceless collection of manuscripts penned by these com- 


volumes, including 


amount on and Liszt an 


posers. Of equal importance are the many original letters 


written by Beethoven. 





Bonci’s Accompanist. 
Harold Osborn Smith, the pianist who will assist Ales- 
at his coming concerts, is well known and 
following criticisms: 


sandro Bonci, 
popular, as may be seen from the 


Harold Osborn Smith rendered some difficult numbers which were 


enthusiastically received As accompanist, Mr. Smith’s work is 


most rarely sympathetic and careful.—Salt Lake Herald-Republican 
ee 
A feature of the evening was the support given by the pianist, 


Harold Osborn Smith, whose accompaniments added much to 


the 


artistic 


success of the evening Des Moines Register and Leader. 





Harold Smith is a pianist of great interpretative ability and depth 


his work much appreciated. —Ogden 


of 


E xaminer. 


temperament, and was 


Mr. Smith is a splendid accompanist, possessing that rare under- 
standing and sympathy so necessary to this art.—Oscaloosa, Ia., 
News. 





Too great praise cannot be given to the work of the accompanist, 
Harold Osborn Smith, 


Des Moines Capital. 


who lent his art most sympathetically to the 
soloists 


and al 


Philadel 


Harold Osborn Smith was the very capable sa 


played some 


accompanist 
Chopin numbers with beautiful expression 
phia Ledger 


SHEET MUSIC IN PARIS 


Americans and others residing in or visiting Paris 
will find a large assortment of choice Sheet Music of 
all kinds—vocal and instrumental at MAX ESCHIQG’S 
Sheet Music House, 13 Rue Lafitte, near the 
Boulevard. Representative of Schott, Simrock and 
others. Telephone, 108-14 
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Guilmant, Doctor of Music Honoris Causa. 








Alexandre Guilmant, the dean of French organists, has 
received the degree of doctor of music, Honoris Causa, 
from the Victoria University, Manchester, England. M 
Guilmant’s many friends and admirers in America will 


glad to know of this honor, so worthily bestowed 


EX TEM PORE 


“He is also one of the last of the great ‘improvisators,’ 


Alexandre Guilmant 


liberal 


a race now almost extinct To hear 


given theme, is indeed a musical 


We had the felicity of a taste of his quality in 


discourse on a 

education 
this direction in this room 

A NTIQUARY 

“We are 


also indebted to him as an antiquary 





congratulate him on the distinct: given by his English 
confreres 

M. Guilmant was presented by Dr. J. Kendrick Pyne 
organist of the University, and lecturer on 
church music, who delivered the f wing ad 
dress 

“Sir, I have the honor to present a ninent 
musician who is to receive a distinct i tr 
hands 

Musicat CricHToN 
“One would venture to describe him as being 


a veritable species of musi Admirable Crich 
ton.’ In 


and 


4 period given up to specialism, pure 


simple, he has essayed all branches of his 


art, and all with consummate success 
As A PERFORMER 
‘A modern calendar of contemporary art that 


obligingly places every celebrity in the 


he ought to occupy, désignates him 


fallibility of a musical critic as being the chief 
performer on his instrument (the king of inst: 

ments) in France. But one would go further 
and confidently say that he is one of the chief 


performers in Europe, where he is widely known 
EncusH CoLLeEAGUES 


English colleagues 


“Unlike 
and fettered to innum« 


his who _ are 


chained rable daily church 


services, the French chapelmasters and ecclesias 
tical musicians are less ‘cribbed, cabined and con 
fined’ and have a more dignified leisure Conse 
quently Alexandre Guilmant has been a musical 
pigrim in his generation 1 nearly every art 
center at home and abroad has listened with de 
light to his agile fingers, and with reverence to 
his translations of the divine ssage { the 
great masters 
La TrInitt 
‘Unfortunately one cannot now hear him (in 


the lofty aisles of La Trinite Paris) raise on 
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high the pious ‘Sign of Praise.’ After many years 
he has retired from his labors there, but ,‘his 
works do follow him He is left behind 
him a heritage indeed, in the form of a traditional 


‘rise,’ an plain song ot the Gallican 


Church, 


accompaniment to the 
' ' 


that will long remain as a lasting monument 


COM POSITION 
No- 


“His compositions are numerous and vastly popular 
I ; | 


where more so than in Manchester, where for thirty-three 

; } Tv } . 

years they have frequently been performed. They show 

that he is concrete in form, subtle in harmony, complex in 
: 

counterpoint, and above all, he is ‘tuneful.’ He possesses 


d undefiled, jlas, so 
charm of 


fitable 


that special gift of melody, pure ar now, 


rare, which may be said to be the chief music, 


without which it is indeed flat, stale and unpr 


weserved from oblivion many forgotten musical gems that 


has rescued them from 


ated them to the 


I 
had become, as it were, derelict; he 


unmerited neglect; edited, and reincart 


gratification of lovers of the delicate refinements, as gentle: 
joys of earlier and less laborious and strenuous periods 
INFLUENCE 

Lastly he has been a permanent influence for good 
his time, and believe me, sir, many pupils, disciples, ad 
mirers and friends will be gratified that he has been thus 
honored today, an act which I venture to think will add to 
our credit and still further cement the friendship existing 





between ourselves and the great a ed nation of 
which he is so bright an ornament 
“I therefore submit to y sit 
Fenix ALEXANDRE G MANT 
Commander of the Pontifical Order Gregory the Great 
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Assisted by M. GEORGES MOUSIKANT, Formerly Répétiteur with Frank King Clark in Paris 


160 Boulevard Malesherbes 
(Place Wagram) PARIS, FRANCE 


All Communications to be Addressedto AA ME. 


GIULIA VALDA 





ABRIELLE GROSSE 


OFFICIER d’ACADEMIE 


SPECIALIST IN V OICE PRODUCTION 
31 Avenue d’Eylau 
(Trocadero) PARIS 





ISIDORE 


LUCK STONE 


VOICE PRODUCTION 


Interpretation Finish 


PARIS NEW YORK 


May to October October to May 
Address: 153 W. 76th St 
105 Ave. Victor Hugo Tel., 7493 Schuyler 


ETHEL DAUGHERTY 





PIANIST AND TEACHER. 
10 Boulevard Delesert (Trocadero), Paris 
Maurice Mosskowsks writes “Te suis convaincu que Mademoiselle 


Daugherty aura de trés bon succés comme professeus” 








ONSERVATOIRE INTERNATIONAL 


D’OPERA ET DE CHANT 


WASHI NGTON PALACE, 14 Rue Magellan (Champs-Elysees), Paris 
Endorsed by M. Atsert Carré, Director Opéra Comique, Paris. 


Faculty includes foremost Artists of Grand Opéra and Opéra Comique. Me 
GRAND PRIX (which includes operatic débuts in Europe) will be awarded by 


jury of which M. Massenet, Composer, is President. 


All communications must be addressed to M. G. WASHINGTON LOPP, Busi- 


ress Manager. 


Comique. 


Mx. Raymonp Rézz, Ex-Musical Director His Majesty's Theatre, London; 


Musical Directors: 
Routmann, Directeur de la Musique et ter Chef d’Orchestre de l'Opéra- 


Late 


Stage Manager and Chief Instructor “peratic Class, Boston Opera Company 
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Normal School, Athens, Ga.; Winifred Bauer, violin in- 
structor, Centenary Collegiate Institute, Hackettstown, N. 
J.; A. Palamountain, director of voice department, Vir- 


ginia Institute, Bristol, 
tor, All Saints’ School, 
Linn Westover School; 
Chase Conservatory of Music, Columbus, Ga. ; 


structor 


, 


Va.; Mabel Davis, piano instruc- 
Sioux Falls, S. Dak.; Ruth Mac- 
May Louise Stanley, violin in- 


Martin Richardson, voice teacher, Mercersburg Academy, 


Mercersburg, Pa.; Mona Downs and Marie A. Craig, vo 


cal instructors at the Conservatory of Musical Art. 


Ree 


Ethel Wade, a former pupil of Edmund Severn of New 


York, has won a $640 scholarship in the Chicago Musical 


College, winning first 


prize in a contest between sixteen 


violinists and thus securing a year’s tuition under Prof 


le XAl cde T S« bald 


eRe 


F. Allen Tubbs, impresario, of Boston, has just secured 


the services of John 


W 


W. Nichols, the New York tenor, 


who will open his season on October 10 at Ogdensburg, 


N. ¥ Mr. Nichols has 


also been booked for the Tues- 


day Musical Club of Akron, Ohio, for February ‘P for the 


Orpheus Club of Paters 


é 


on, N. J., in April, and for a two 


weeks’ spring tour in the South, during which he will be 


accompanied by his wife, a well known English pianist. 





GATTI-CASAZZA AND BRIDE RETURN, 


Signor Gatti-Casazza, 


opolitan Opera House, 


the director general of the Met 
with his bride (Frances Alda), 


arrived in New York yesterday (Tuesday) on the 
steamer Kaiser Wilhelm der Grosse Both looked well 
and happy after a delightful summer abroad, which was 


really their honey 


moon. During thy 
Paris perform 
ances by the Met 
ropolitan Opera 
Company, Ma 


dame Alda won a 
number of  tri- 
mphs, and social 
ly she had many 
honors from. the 
best society Sig 
nor Gatti-Casazza 
and his wife spent 
the month of Au 
gust in Italy, They 
visited the venera 
hle father of Sig 
nor (Gatti-Casazza 
at Ferrara, and 


while there some 


beautitul gitts 
were showered 
upon the _ bride, 


and she received 
a warm welcome 
both into the fam 
ily and the wide 
circle of friends 


which the Gatti 





FRANCES ALDA 


(Mrs. Catt: asazza.) 


Casazzas have in the old home. It will be interest'ng to 


many readers to hear that Signor Gatti-Casazza has made 


progress in learning Erglish; he speaks the language now 


1 


fairlv* well, and since he 


. } 
for mary years he will 


GUILIO GATTI«4 





expects to remaim im this country 


continue to improve his accompl's‘- 


ment in using the 
language of the 
people. 

The plans for 
the Metropolitan 
Opera House for 
this seacon have 
been published 
in Tae Musicai 
Courter. The first 
performance atthe 
Metropolitan takes 
place Monday eve- 
ning, November 
14, and two nights 
before, Saturday, 
November 12, the 
Metropolitan Op- 
era Company will 
maugurate a series 
of fourteen per 
formances at the 
Academy of Music 
\SAZZA in Brooklyn tut 

before these dates 


there remains much work for Signor Gatti-Casazza to do 


It will be a brilliant season, and many agreeable surprises 


will form part of it 


week Madame 


Alda starts on her tour of con- 





certs, which she will terminate at the beginning of the 
opera season in Boston. Throughout the winter, how- 
ever, she may be heard at concerts and musicales in ad- 
dition to her assignments at the Boston Opera House. 





MUSICAL ACTIVITY IN INDIANAPOLIS. 


Inpianapotts, Ind., October 3, 1910. 
The Indianapolis Conservatory of Music, Edgar M. 
Cawley, director, has opened this fall with greatly im- 
proved facilities and a number of notable additions to 
the faculty. 


has been remodeled and the visitor is impressed with 


During the summer vacation the building 


the remarkable changes which have taken place in the in 
terior The entrance hall, offices and reception rooms 
have been rearranged, enlarged and redecorated, while 
six studios have been added to meet the demands of the 
increasing patronage of this institution The new mem 
bers of the faculty are Carl Beutel in the piano depart- 
ment, Glenn O. Friermood, baritone, and Mrs, Glenn O 
Friermood, contralto, in the vocal department. Mrs. 
Friermood has also been engaged as soloist by the First 
Presbyterian Church, where William H. Donnely, has 
been connected as organist and choir director for a num- 
ber of years 
ner, 

The Roberts Park Choral Society, Edward Taylor, di 
rector, resumed their work for the coming season yester- 
day when they were heard for the first time since the 
close of last season At present there are over ninety 
members enrolled, who have been selected and chosen 
from a large list of applicants Mrs. George Raymond 
Kickert has been engaged as soprano soloist with this or 
ganization. 

Ree, 

Johannes Miersch, who has been at the head of the 
violin department of the Indianapolis Conservatory of 
Music for a number of years and whose playing arou e] 
so much epthuiasm at the last convention of the Indiana 
Music Teachers’ Association, will be heard in his only 
local violin recital this season some time in November 
Together with Carl Beutel he announces three sonata 
evenings to be given later One of these programs will 
be given over to the works of American composers and a 
sonata for violin and piano by Carl Beutel, the ptanist, 
will be included This same number will also be given 
in Chicago some time during the winter 

nee 

The principal charity concert of the season will be 
given for the benefit of the Boys’ Club on January 23, 
when Beethoven's “Adelaide” will be presented with Da 
vid Bispham in the leading character Ona B. Talbott 
will have the management of this concert, and will give 
it her personal attention, 


. RRR 


Leon Sampaix, the Belgian pianist, who is connected 
with one of the leading music schools of this city, re 
turned a short time ago from a vacation spent in his 
native city, Liege. Last season Mr. Sampaix was heard 
in several very artistic piano recitals, and his admirers 
are glad to have the opportunity to hear this emiment 
artist again He announces a number of novelties for 
piano which he secured while in Europe, to be included 
in his programs. 


RRR 


ida Belle Sweenie, one of the best known sopranos 
in this city and State, has gone to Chicago, where she 
will spend the winter 


The artists to be heard this season in the course of 
fered by the People’s Concerts Association are Liza Leh- 
mann and her “Quartet, Xaver Scharwenka, Karl 
Klein and Reinald Werrenrath. Taking it as a whok 
this is without question the most attractive series the 
People’s Association has ever presented, although in 
former seasons they have brought some very distin 
guished artists to this city at the extremely low figure of 
one dollar for the four concerts. 

Georce RayMoND ECKERT. 





Fiedler and Friedlander on the Deutschland. 

Max Fiedler, the musical director of the Boston Sym 
phony Orchestra, and Max Friedlander, of the University 
of Berlin, were among the saloon passengers who ar 
rived in New York Saturday of last week aboard the 
steamer Deutschland of the Hamburg-American Line 
Mr. Fiedler returns to conduct many concerts with the 
superb Boston orchestra, and Friedlander comes to this 
country as exchange professor to Harvard University, 
where he will deliver a series of lectures on music. 





“George, dear,” sobbed the bride who had been reading 
the Cavalieri case “I don't believe you really love me.” 

“Why not, darling?” asked the groom sympathetically 

“We've been married three months now and you 
haven't signed a nickel over to me.”—Detroit Free 
Press, 
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MUSIC IN PROVIDENCE. 
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ing sung at a reception given at the home of Lady Arthur 
Hill in and so successful has been this first ap- 
pearance that arrangements were at once made for her to 
give a series of drawing room recitals in that city during 
the 


London, 


coming season 


nur 


Henry L. Gideon, the organist, whose well known lec 


ture-recitals are fast bringing him before an 
circular embodying 


ever increas 


ing public, has issued an attractive 


enthusiastic press notices from all over the country 
Gertrupe F, Cowen. 





Canadian Enthusiasm for Melba. 


Canada 


Ma 


her 


that 
on 


The following criticisms from show 
dame Melba is 


tour through that country: 
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After the “Jewel Song” she gave Arditi’s waltz 
song, “Sesaren,” with brilliant archness. As a last gift, relaxing 
the strain after Tosti’s scena, she sang with delightful humor 
“Comin’ Through the Rye.” 

Madame Melba is managed by an old Toronto boy, Frederic Ship- 
and his friends will be glad to hear of the unprecedented 
success of his tour. He is the youngest manager who has ever 
taken out such a notable artist, and it is creditable to Canada that 
he has found a response beyond his expectations. More actual 
was taken at Massey Hall last night than on any previous 
Ig10. 


the prima donna. 


man, 


cash 


occasion.—-Toronto World, September 22, 


To Madame Melba, the Australian prima donna, belongs the tri- 
umph of attracting last night the record audience in the history of 
Massey Hall. Not only was the regular auditorium sold out, but 
two hundred and thirty seats placed on the chorus platform were 
occupied, and about one thousand people were turned away from the 
doors unable to obtain admission. The great Patti was never 
greeted in this city by so immense an Madame Melba, 
whose former appearance here dates six received 
with enthusiastic acclamations on her coming forward to sing her 
first This was the “Mad Scene” “Lucia.” In this 
excerpt her old sheer transparent beauty of voice, crystalline in its 
purity, and her extraordinary command of florid vocalization were 
Madame Melba’s second solo number was the “Jewel 
Song” “Faust,” which was a delightful revelation of brilliant 
execution and also of exquisite, scintillating tone, and the render- 
ing of which was not wanting in sprightliness of mood and ex 
pression. Her final program Tosti’s 
bye,” which, despite the sneers levelled at it by erudite musicians, 
is one of the most effective of concert numbers when sung by such 
an artist as Madame Melba, to the special beauty of whose voice 
it is particularly sympathetic. Madame Melba was, as may be 
encored after each Her response to “Good-bye* 
Through the Rye,” which she sang with a felicity of 
accent and archness and a silvery quality of voice throughout that 
One 
is more sensuously delightful 


audience. 
years ago, was 


number from 


conspicuous 
from 


number was popular “Good 


sup 
posed, number. 
was “Comin’ 


removed it altogether from the conventional rendering. can 
say that Madame Melba’s voice 
or more even in its pure quality than it was some cight years ago 
when she first sang here, but if there is a difference it is probably 
that she sings with and abandon 
Frederic the of 

naturally very much elated over the 
cert, but the advance 


comparatively equal encouragement. 


not 


more warmth 
the 


success 


in the direction 
Melba Canadian 
of the 
cities indicate that he 


-Toronto Globe, 


Shipman, director tour, is 
Toronto 


will 


con- 


sales in other have 





FAMOUS SONGSTRESS SCORES TRIUMPH. 


Recorp Crowp ror Mapameé Metea’s Concert 


fhe charm of Madame Melba’s voice lies in the sensitive clarity 


of her marvelous upper notes, which respond to every mood of the 


singer in the most wonderful way. These hold the listener spellbound 


and furnish the reason for the amount of florid music of the Italian 
masters found in every program rendered by Madame Melba. To 
those who had never heard Melba in such numbers her singing 


the 
genial 


accounted for 
which the 


Through the Rye, 


and 
of 


“Comin’ 


revelation 
all 


proved a 
for 


concluding with 


of them 
demands 


spontancous 


encores, to songstress re 


sponded, " for which 


many of the audience were hoping. 
The program was a very conventional one, consisting entirely of 
numbers which are more or less associated with the name of Mad 


ame Melba. Her rendering of the role of Lucia has always been 
popular with opera goers, and as Donizetti's music is really more 
suitable to the concert than to the operatic stage, it was almost in 


evitable that one of her selections should be the “Mad Scene.” As 
given by the Australian soprano, the air ceases to be mere vocal 
acrobatics, for she does more than astonish her hearers, she thrills 


them, of the thrills is forgotten in their dramatic 
The average singer who renders the song with the same 
from start to finish would find a new im the 
growth of emotion imparted to the by Madame Melba 
until it closed with the The 
bers were the ever-popular “Faust” 
“Parigi O Cari” from “La Traviata. 
of Massey Hall 
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MUSICAL DETROIT. 
Detroit, October 1, 19! 
Judging solely from announcements made by the various 
conservatories, private studios and concert managers, the 
coming season is to be one of the busiest the city has ever 
enjoyed If the results attained are commensurate with 
the energy being put forth, the musical life of this city 
should receive an impetus of no small proportion Addi 
tions have been made to the faculties of the different 
schools and enrollments indicate a very busy season 
One thing is still very noticeable—the lack of a chorus 
his notwithstanding that the latest census showed De 
troit to be a city of some 460,000 inhabitants. Before the 
hope for a permanent orchestra is realized it will be nec 
essary to arouse an interest sufficient to make at least e 
choral society of ordinary ability to say the least 
Rene 

The Detroit Orchestral Association will, as usual, pre 
sent four of the permanent orchestras im a series of hve 
concerts; Boston, New York, Pittsburgh in one each and 
the Theodore Thomas Orchestra in two concerts. Jeanne 
Jomelli will appear as soloist with the Pittsburgh Orches 
tra. 


zee 


" 


A series of concerts will be given in tl 


he ballroom of 
the Hotel Pontchartrain under the management of John 
Atkinson His artists include Gadski, Samaroff, Flon 
raley Quartet, Dalton-Baker, Madame Kirkby-Lunn and a 
Dethier-Beebe recital 
nne 

The annual series of concerts given by James E, Devoe 
will include the regular series of concerts by the Detroit 
String Quartet, recitals by Madame Schumann-Heink, Bu 
soni, Bonci, Elsa Ruegger and a concert by the Cincinnati 
Orchestra, with Bernice de Pasquali as soloist 


Rene 


The Detroit String Quartet Association announces that 
the personnel of the Quartet remains as heretofore ar 
nounced: Edmond Luchtenstein, first violin; Alexander 
Levy, second violin; Henri Matheys, viola, and Elsa Rueg 
ger, cellist The high aim of the directorate of this or 
ganization 1s very evident when it 1 onsidered that for 


the third successive season they are bringing to Americ 


Madame Ruegger as cellist of the Quartet. The subscrip 
tion list for the local concerts as well as the demand for 
appearances in other cities indicate the steady growth and 
appreciation of this organization 
RAR 
The advent to America of Elsa Ruegger, one of the 
leading lights in the cello work 


FRANZ LISZT 


THE STORY OF HIS LIFE 
By Raphael Ledos de Beaufort 
TO WHICH ARE ADDED 
FRANZ LISZT IN ROME 
y Nadine Helbig 
A List of the Composer’s Chief 
Works \ Summary of His 
Compositio I 


f His N No 
Liszt, 1811-1886 PRICE, POST-PAID, $1.25 








More fascinaiing than a romance, the life of Franz 
Liszt is concisely yet picturesquely presented in this 
biography by De Beaufort Asab y prodigy, a daz 
ling virtuoso, a famed composer, Liszt's career was 
1 long succession of honors; and as the hero of many 
love affairs, the associate of distinguished men and 
ind the great-hearted, generous friend of art, 
his life was equally vivid. The present volume con 
tains a tabulated appendix of valuable information, 


and is adorned with several well-chosen portraits 


Norte This work will be sent with return privilege to 
with accounts in good standing, and to those with no a 
upon receipt of price, which will be turned, less 

if not satisfactory 


OLIVER DITSON COMPANY, Boston 


CHAS. H. DITSON & CO., New York 
J. E. DITSON & CO., Philadelphia 


Order of your home decier or the above houses 
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A preparatory and finishing school for girls combining « —- 
- nome life with exceptional opportunities for all-round dev 


age - eee elective courses. College Certificate Privilege (without 
examination). 

Music department in charge of eminent teachers in all branches. 

Domestic Science—Resident Nurse—Gymnasium—Athietics under 
special director. so SUMMIT ST., NEWTON, MASS. 























cert givers for the coming season the name of an artist Ziegler Institute for Norma! Singing. 

who has won most unusual honors Madame Ruegger Anna E. Ziegler, the well known authority on singing 
was born in Lucerne, Switzerland, and early displayed mu- and voice production, announces the founding and incor 
sical genius. In view of this she was given every poOs- poration of the Ziegler Institute for Singing 

sible advantage, and at the age of fourteen years grad- names of the incor porators are Joseph He ; mus 
uated from the Brussels Royal Conservatoire with Inghest department; Prof. Louis Hallett, stage and acting; Dr. | 
honors. Within ten years she toured all of the European A_ Ewald, physical adviser; Madame Ziegler, voice; Esther 
countries and in four extended tours throughout the M. Kendig, assistant and secretary 

United States has gained a more than enviable reputation Madame Ziegler proposes in this institution, whicl 


as a great artist. In fact, Madame Ruegger is regarded in cated in the Metropolitan Opera House, 1428 Broadwa 





all the great musical centers of the world as one of the New York City. to institu a course f structio i 
vorld’s greatest cellists During the summer just past voice which shall cover all the essential f a first 
Madame Ruegger appeared in her home city—Lucerne concert and opera singer Ihe course will cover v 
and was tendered an ovation In making her contract production, of which she has made a life study nder 
with the Detroit String standing it as do few; stage carriage, physical culture 


Quartet Association for the deportment; interpretation and drat 


action, with daly 


coming season Madame lessons for city students. and three times a week f 
Ruegger insisted on a cer- others, The fee of $75 a term will cover all branches, and 
tam amount of time for her it is guaranteed that at the end of two years’ study, th 
private engagements as so singers will find place n Operatic productiotr 

loist and in recital As a the concert stage. Madame Ziegler constantly in touc 
result of this she will be with managers and others needing singer “ 

heard in a number of cities learned how to carry themselves, wh« ave \ and i 
during «the coming season, telligence, and are prepared for a care The Ziegler li 
A Western tour already stitute guarantees to tur j reparat and oppor 
has been arranged for Fel tunity 


ruary, with other engage 


ments in the Middle West Morrill Pupil Admired Abroad. 


Madame Ruegger will also 





. Laura E. Morril he vocal t t et I New 
appear as soloist with the York last week ' eamer Berlis t : 
Detroit String Quartet in eral months in Euroy Se 1 | c os ti 
all of its outside appear ntralto, who accompa \ Morrill a 1 great 
ances In addition to this } 1! 
; ; ; success and best al I were 
he w give a recital in Detroit in the early spring which idmired it numbe tt : pear pita M 
promises to be one 1 the most pretentious musical events Snelling sang R , . ' go f hom 
the history of this city, masmuch a the devotees o und the Italian ' , wer 
good music in Detroit are anxious to do homage to this their praise { the America t \ ‘ 
rtist, who has tf two s past be a resident of Di led. is a member of e Met t ( 
troit for at least er ! Sa yt JAM} I DEVOF Mrs Morrill ha ‘ ne , nt 
t | Hotel ¢ i West ‘ treet 


Professor Ames at the Peabody. 


Harold Randolph, director of the Peabody Conservatory 





Qn the evening of Septe t 1 t foll ‘ { 
Music of Baltimore, has arranged to have Dr. Joseph wore given Canteen te 
H. Ames, professor of physics at Johns Hopkins Univer Ain .te-Chaneil 
sity, deliver a series of illustrated lectures on “Acoustics Berlin Man : 
nd the Material f Music,” at the conservatory during Bremen ‘Tiefland 
the month of October, Dr. Ames is a recognized author Crefeld—“Cear and Zimn : 
ity in this branch of research and his lecture it the con Dresde: ear a ? 
servatory should be of especial interest to the music stu | tmand Marte Dé e M4 ; 
dents They will be give n nnection th the course Diisseldort Pine Wivinw That 
m “History of Musi Elberfeld Mart 
= Nuremberg The Prophet 
Stettir Merry Wi f Windsor 
Wife—“The doctor writes that in view of our rc Stuttgart Piefland 
cumstances he will not present his bill immediately.” brankfurt I 
Artist We are lucky that our circumstance are 
better if they were we might have to pay at mee!” Prof, Ha: itt elebrate tiet t | t 
Fliegende Blaetter iv 
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has its own orchestra, school of opera producing compleic 
_inas ‘Write for catalog. ie ey Hall; excellent board and room in own build 
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the 


lusive 
next January, 
management strictly to 
announced recently 
Paul the 


full of situation, as 


mc it wa 
Busoni was coming to St for 


the 


spring 
beer 
refused to 


up at once and 


in St. Paul, even as a con 
Direction M. H 
the Twin Cities since Wednesday en 
little to 


shown the 


oncert 
found very 
imply con 
Chis throws the plans 
Symphony Orchestra, 
him with one entire 
tor 


announcement to 


will leave 
this concert at 
make 
connection 
work the 


; no plans 
probably have an 
this 


One thing in 


rlooked and that is the yeoman 


n advertising the January appearance of 
\uditorium at Minneapolis, under the 
ursday Musical. If there was ever any 
t ittracti drawing a capacity house that 
t w scem to be dispelled, for Busoni is the 
f ind few there are who have not signified 
t buying the first ticket placed on sale for 
rt 
RRne 
ening event f the season for the Thursday 
| the president's reception, as mentioned in 
fortnight ago, but it has been post 
be held in the Hotel Radisson ball 
t the president home as originally 
to be a very elaborate affair, probably the 
r given by the club, and invitations will 
»a t 1,000 members and guests Music will 
( part of the Thursday Musical Orchestra 
hor f Miss Hope Che date is October 13 
mnRmReR 
erts by the St. Paul Choral Art Society under 
Leopold G. Brunner are to be given in the 
( regational Church this winter, but the dates 
1 ! ry ociety is composed of the best 
st. Paul and numbers about fifty. All the work 
‘ nging and the choral masterpieces of the six 
h and eighteenth centuries are particu 
Though the society has heretofore been an 
it is more than likely that it will soon 
fli with the St. Paul Institute of Arts and 
institute Is Organizing a people's choral 
lL of which will be held next Satur 
Mr. Br ner will be the director 
® RnR 
etit f the State Federation of Women’s 


ntion in St. Petes 


The 


sub divisions, 
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; divided into many 
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one of which is music, and one entire session was given 
over to the subject of music. Mrs, W. O. Fryberger was 
the principal speaker at this session and her paper was 
listened to with great interest 

nnre 


The following program was given at St. John’s Church, 
St. Paul, Tuesday o'clock by G. H. Fair- 


clough, organist and choirmaster, assisted by Mary Bron- 


evening at 8 


son, soprano: 
Sonata in F minor . Mendelssolin 
\t Twilight (new) . Stebbins 


Macfarlane 


Scherzo in G minor eos 
Soprano solo, Hear Ye, Israel (Elijah) . Mendelssohn 
Fugue in E flat (St. Anne's) errr 
Salut d'amour (arranged by Lemare) .Edward Elgar 
Concert overture in C minor Alfred Hollins 
Soprano solo, I Will Extol Thee (Eli) Costa 
Canzona de la Sera (new) . D’Evry 
Largo Ee PT ToT er Cee eee REP ety ee Handel 
Jubilee Overture (arranged by W. T test) Weber 
Chis is the first of a series of evening organ recitals to 
be given during the coming season. There will be an 
assisting vocalist or violinist at each recital. The recitals 
are free to the public 
nner 
The Weil-Frankel Agency has opened offices in the 
German-American Bank Building and is in business to 
book local and other artists throughout the Northwest. The 


agency already has a long list of artists and bids fair to do 
a good business and fill a long felt want 
nae 
Che first of Hamlin Hunt's organ recitals will be given 
Wednesday October 5, at Plymouth 
tional Church 


evening, Congrega 


Rare 
Katharine Hoffmann left last Sunday night to join 
Madame Schumann-Heink for the season of concerts and 
recitals 
nee 


Carlo Fischer and family returned early this week from 

the | West, where they have been spending the summer. 
RRe 

Elsie Hewitt McCoy has opened a studio in the Metro- 
politan Music Company’s building. 


neRe 
The opening concert of the Schubert Club will be on 
the evening of October 6 in the Park Congregational 
Church. Harry Phillips will give a program of English 


and German 


Mr. Phillips, by the 
five months’ 


way, has recently 
trip abroad. He did some 
and studied German 


songs 
returned from a 


coaching for oratorio in London 


lieder in Berlin. One week of his trip was spent at Ober- 
where he witnessed “The Passion Play.” Here 
he fell in with Mr, and Mrs. Emil Oberhoffer, but missed 
the Dr. J. E. Bushnell (pastor of Westminster Pres- 


byterian Church, where Mr. Phillips is a member of the 


ammergau, 


Rev 


quartet choir), who was there at the sane time. 
RRR 
William MacPhail returned from a_ six months’ trip 


ibroad last week and has opened his studio in the Metro- 
politan Music Mr. MacPhail 
at the Berlin 


Company's building 


“Poia” in 


was 


present premiére of 














They were trying the “Pilgrims’ Chorus” from “Tann- 
hauser” in one of the amateur orchestras in St. Paul the 
other evening and after wrestling with it for half an hour 
one disgusted player remarked: “Well, that man Wagner 
may be able to run an orchestra, but he certainly can't 
for one.” But Manager Charles Wagner, of the St 
Paul Symphony, disclaims having had any hand in the 
“Pilgrims’ Chorus.” 


write 


nee 
The first recital of the season at the St. Paul College of 
Music was given in the college studios Tuesday evening 
to introduce Warren W. Tolles, tenor, head of the voice 
department. Mr. Tolles has a lyric voice of great 
purity and beauty and he sings with a freedom that stamps 


tenor 


him as a first class artist. The program was as follows: 


Songs-——- 
Fine TRS | ovo cee k nd onc bceats cadens neces setgsvaces Cherubini 
The Robin Sings ian the Apple Tree ee seees+MaeDowell 
A ai Te | vn kc cos vices eccevavccansees Mac Dowell 
PG obs pa eucethnwes caheaszeeserceeennsaenee Mac Dowel! 
The MEGUe cnccicsisciesesctcwecuccccwcccvesess MacDowell! 
Be Che “WRGRGE- cc cede ee ssedtanccertisersiscesieve Mac Dowell 





Warren W. Tolles. 
Sonata for piano and violin, Op. 19.....6.00eeeceeeeeeee Rubinstein 


Mrs. Hermann Scheffer and Errico Sansone. 
Songs, Lyrics from Sappho.........66--e.0005 Mary Turner Salter 

Hesperus Bringing Together. 

Well I Found You. 

There Is a Medlar Tree. 

If Death Be Good 

It Can Never Be Mine. 

| Grow Weary. 

Over the Roofs. 

neeR 

Margaret Drew has returned from her vacation and 


opened her studio in the Metropolitan Music Company's 
building. 
are Dean Fletcher, James A. 
Mabel Augustine. 


Others who have opened their studios this week 
Bliss, Morris D. Folsom and 


nere 
Bonci will be heard in recital at the 
St. Paul, 


Schubert Theater, 
afternoon, February 5. 
meRrR 
Negotiations are pending for the appearance of 
Borchard in St, Paul 
not yet announced 


Sunday 


Adolphe 
early in November, but the date is 


eRe, 
Margaret Gilmor is home after a year in Berlin. 
uRR, 
It is reported from the University of Minnesota that 
the seismograph moved a quarter of an inch Tuesday. 


Conductor Rothwell of the St. 
landed in New York that morning, which may 
for the deflection of the needle, 
nner 

A Mozart service was given at the People’s Church in 
St. Paul last Sunday night. Rev. Dr, S. G, Smith, pas- 
tor, spoke on the life of Mozart and an appropriate mu- 
sical program, all the numbers of which were by Mozart, 
of Edwina Wainman, 


Paul Symphony Orchestra 
ymy ’ 
account 


was rendered under the direction 


organist and choirmaster. 
neue 
Mildred Phillips, daughter of Harry Phillips, will give 
five lecture recitals some time next month on the operas 
to be given during the January opera season. Miss Phil- 
lips, a graduate of Macalester College, is an accomplished 
musician, Her lectures are carefully thought out and 
memorized and she illustrates them herself at the piano. 
She also sings the principal numbers. 
nReR 
Mrs, Norman Nash McFarren 
monthly recitals in the hall of the Studio Arcade, at which 
she will present all her advanced pupils. 
nRre 
Anderson, a pupil of Ednah Hall, is trav- 
She will return in November, 
Ree 
Gertrude O'Neil Messig, a graduate pupil of Mr. and 
Mrs. Charles M. Holt of the dramatic department of the 
Minneapolis School of Music, Oratory and Dramatic Art, 
will give a dramatic recital at the school hall, 42 Eighth 
street, South, on Monday evening, October 10. The pro- 


announces a series of 


Mrs. Alfred 
eling in Europe 
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gram will be made up of humorous and pathetic readings, 
monologues and a one act play. Mrs. Messig is well 
known as a reader in the Twin Cities, and has filled many Lill 0 d A ° M .) 
engagements about the State. Last summer she was en a rmon , merican €ZZ0 oprano. 
tertainer at the Madison (South Dakota) Chautauqua 
Mrs. Messig is particularly effective im light comedy and in % 
dialect An attractive and classical program was given ; 
this morning at 11 o'clock by William Taylor Spangler, Lilla Ormond, the American me: , SORTER. men am ng City, Burlington, Galesburg, Kansas City ( - - 
pianist, and Maud Meyer, soprano. Both participants gave the recent arrivals from Et rope. While abroad tl . Y p- Lawrence, Lindsbor; ther tow ~~ = 
a splendid account of mselves in the exacting numbers, “@f young singer spent her time ¥ studying ane tre- Weel , + 
They were assisted by Donald N. Ferguson, pianist. Kate quently her beautiful voice was in demand for concerts —_ Ormond i t me back East the middle of De 
M. Mork, pianist, will play a MacDowell concerto next and musicales. Although she has had but two s¢ wage comma and spend the | idays a early = Janua ‘ 
Saturday morning, with Margaret Gilmor at the second concert work, she has a name and plac for herself that again leaves New York for the West, where , 
piano. The advanced vocal pupils of William H. Pon has delighted re friends. It may be said that Miss Or tour of ten concerts Fat y in be F e beg 
tius are scheduled for a recital in early November Phe mond 1s one of those rare artists who even surpasses the Souther -apilloeg which will later . ’ 

; , . , , 
first reception for students was held last night The spa very high hopes which her admirers expressed for er . ther States in the 5 M - , aa 
cious studios and recital hall were decorated with the the beginning of her career [wo seasons ago she ap booked up to the f M one W 2 ' tha 
school colors (green and gold), schoo! banners, flowers peared as soloist at the Worcester Music Festival and she mont and he gs e Atlar " ‘ 
and oak leaves, the oak leaves bemg the school emblem has had the distinction of singing with the Boston 5y to England, Germar e. She it 
Scores of students were present and the affair was a hap phony Siuchentzn, ang Cake something Set cannot be oe eae ee oe 

ek said of many young singers Par Berl Dresde ut Ley 
py and attractive event x 7¢ ; 

R. E. Johnston, Miss Ormond’s manager is booked her Daisy Greet i | tor : = e Miss O 
nme : ; , 7 , 
for a remarkable tour which will begin in Concord, Mass., per il accompanist t hout ‘ 
Hattie Gilbert, of Langford, S. Dak., a graduate of the November & In personality, Mi Or et gly r tive 
Northwestern Conservatory in 1909, having completed the Other cities in her itinerary include Grand Rapids, Sh f Irish ex . tl eaut 
artist’s course under Maurice E1sner, of the piano depart Mich, Minneapolis (with the Apollo Clul f that er voice 1 he pe | , t 
ment, sailed for Europe on September 27 on the Lusit- city) also with the Minneapolis Orchestra, Duluth (again 6 the Celtic str Sh. : . 
tania, She will spend the coming two years in Berlin, with the Minneapolis Orchestra), after which Miss O that she —_— , . ’ th ¢ 
studying with masters to whom she has been recommend- mond is to give recitals in Dubuque, Des Moines, Iowa lyric and dr t f 
ed by the conservatory The first pupils’ recital of the 
“ar | given ne¢ hursd afternoon o'clo 
Me recital hall’ when pupils of Gertrude Debyns and Fred. emted pupils will have an opportunity to appear with re Eddy to Dedicate New Organs. 
eric Fichtel will give the program nowned artists. All acquainted with this musical, cultured Clar e Eddy w give re l the I 
Gecan Hater tkwur and sympathetic woman are eager t attend her affai f R rgan t » (TI we - Cha 
it is at her studio where some of the eading social at ners Men Meeting H t Cl N ( P 
en “ artistic lights meet for their mutual « yment l fit Octobe » he op the . . . 
Ella Bachus-Behr and Her Work. the Trinit Re, ; t Spring la 
4, mda ‘ at 
Ella Bachus-Behr, whose success in various fields of Musicale at Regneas Studio. : — a \ . : . Paul's P 
' mil nt é 7 
music is recognized in | arope a8 m this country, has closed One of the early musicales to which guests w sta ae “7 bal ‘ \ Denticd | 
her summer school on Cape Cod and is prepared for Her gen took place last Friday afterno lal li “ pn. . 

. , , , Detroit, Mi N 8 \ we 
season in New York. Mrs, Bachus-Behr has a delightful Baernstein-Regneas on West Forty-eighth street. A : , Pan _ 
studio at her residence, 69 West Eighty-cighth street, and per of the master’s pupils were heard to fine advantage “a Th , : 
it is here where this artistic teacher gives her Sunday mu Leon Rice, a young tenor, sangeseveral number wit] . 
sicales during the winter. Some of the pupils who studied  ajear and powerful voice. Delightful voices and excellent ' \ ' 
with her in the recent summer months have gone abroad, nusiciar ship were revealed by the nging of two cor . ' 
but other pupils are coming to hil the pl ices of the ones traltos, the Misses Sappan and Gowans Roth of ess 
who have gone across the Atlantic As pianist, teacher young ladies will soon be ready to make their debut Mr I | 
and vocal coach, Mrs, Bachus-Behr has established herself pig, te one of the conntus ncert Pr a 
in a field where all of her endeavors are valued. A num ountry. The number of his engagements at rches = swags Aongrs 
ber of celebrated singers have endorsed her, It is the lyric many States probably eclipses the record made by . P 
artists of high rank who appreciate the musicianship of an singer of his rank. At Mr. Regneas’ next “at home.” the ' ‘ 
assistant like Mrs. Bachus-Behr. Her love for ensemble car attraction will be the baritone, Andrea Sarto. w 
playing shows her to be a very musical ‘personality, Last one of the professional singers coaching at this studio. Mr . : 
season she enjoyed private work with Franz Listemann, Regneas’ success as a teacher partly © to bin ; 
the cellist, and with Winnifred Bauer (a sister of Harold remarkable experience as a concert and operati 1s ( 

Bauer), violinist, With Mr. Listemann, Mrs. Bachus- many years He has many triumphs t redit bot! i ) 
sehr played sonatas by Rubinstein, Grieg and Xaver this country and Eur pe. When the teacher himself a , \ 

Scharwenka. Another act which distinguished her was her ginger or has been a singer. he iwaws a safe wnide fos 

share in the first American performance of Emil Paur’s  gtudents and aspiring young artists ’ N 

piano concerto, and ever since she has enjoyed the friend 

ship and esteem of the distinguished composer-conductor M 

Last season, Mrs. Bachus-Behr’s engagements included one Exposition Engages Grace Hall-Riheldaffer. 

appearance for the Century Club, and other clubs are to Gra-e Hall-Riheldaffer, the prano, has been engaged a 
hear her this season, Plans also include her own public as soloist at the Pittsburgh Exposition f Monday Freiburg opene 
concert, The Sunday musicales will be resumed, and tal- evening, October 10 ger” pe t 
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Pur truta, October 1, 1910 
The Philadelphia Orchestra. 
return of Conductor Pohlig, the complete ar 
r the Philadelphia Orchestra season of 1910 
ly taking shape, and rehearsals will soon be 
first pair of concerts on October 14-15, at which 
program will be played 
No Beethover 
. l'schaikowsky 
Wagner 
Liszt 
| ese cot ts) 
init duced a number by Liszt on the first 
e the n of 19oto-1g1t marks the centen 
t’s birth. and both in this country and in 
ccasion will be marked by special Liszt pro 
fest Mr. Pohlig is a Liszt specialist, 
wever, give over any evening to Liszt alone, 
rpret, from time time, during the season, 
poen lasso Orpheus, “Les Pre 
« fa Faust” symphony, which calls for 
tv male voices The keynote of the 
‘ is before authoritative imterpretation 
{ dard rh oft the greatest masters of 
very firm foundation being laid in the 
the issica mposers tach, Haydn, 
ined in connection with Beethoven, 
e first program, one of the most inter 
f the sea will be a Beethoven cycle 
I ill the symphonies will be in 
‘ pint with its choral ending 
‘ ert will he pecially arranged to 
which the very fundamental 
’ lture The music of the classical 
ns with Bach, and there will be in 
suite in DD mator No 3 and 4, also a 
‘ nt f Bach suite by Mahler, 
‘ t t it nd ‘ aig (tor the (; 
tte, in w 1 suite the harpsichord, 
ik to the early eighteenth cen 
yed | Mr. Pohhg himself Haydn will 
by the “Military ymphony, and Mozart 
\ major, while smaller compositions 
l al be give Another classicist, 
ird through two famous overtures, “Al 
Weingaritner ending, and “Iphigeme = en 
Wagner ending \ rarely heard over 
“ intros the romantic school, while 
r ane Unfinished” symphonies, Schu 
t d A major symphomes will round 
of the movement, while Mendelssohn's 
phot ind election of tanvlar overtures 
ter te Ot the great modern masters 
e Wagner numbers that are in the leader's 
be interpreted, while Berh will figure 
ticpun un Romeo and Juhet” sympho 
erture Carnival Romain,” “Benvenuto 
King Lea Aside from the standard 
have made orchestral music what it 
i ¢ r 1 wick range of modern com 
ll schools will be represented, and a 
\ le to include compositions by the 
I el vertures by several of the 
indet consideration While 
t 7 ‘ ddern German music will not 
Mr. P will make an effort to give 
{ chools mm Russia, France and Scandi 
ec recogmtion, tor it is m these schools 
the be work is being done Russia will, 
epresente nspicuously by Tschaikowsky, 
ixth and Manfred” symphonies 
weil as the overtures “Romeo and 
Rimim” and “1812.” Rachmani 
nt by the novelty Che Island of the 
f m based on Boecklin’s famous 
\ s symphony No. 2 in E minor; 
eve nphony is on the list, as is also 
poem “Kremlin” and the overture “Sole 
( Balakirew, Rimsky-Korsakow will 
ented by characteristic works, while the 
s, wil e heard through his symphonic 
Ride and Sunrise,” his symphony in E 
mphonic poem, “The Swan of Tuonela.” 
sch aside from Berlioz, will be repre 


sented by Saint-Saéns, Massenet, D’Indy, Cesar Franck, 
Lukas, Debussy, Lalo, Ravel, Chabrier and Charpentier. 
Among the novelties will be Debussy’s symphonic poem, 
“La Mer” and his three nocturnes, and D'Indy’s prelude to 
the new “Fervaal,” while a conspicuous concert 
will be that at which the third symphony of Saint-Saens, 
Strauss, of course, 


f pera, 


with organ and piano, will be given 
will be represented fully by selections from his famous 
symphonic poems and also by his “Sinfonia Domestica,” 
while a large number of works representing the various 
musical developments among the masters will give the 
programs unusual variety, aside from the interpretations 
by the great soloists who will appear during the season. 
anne 

The Cantaves Chorus, under the direction of May Por- 
ter, M A prelim- 
inary social evening, for which exceedingly attractive in 


B., will begin its sixth season this year. 


vitations have been issued, will be given on the evening of 
October 3. 
of the chorus and form that touch of “becoming better ac- 
quainted” dear to the hearts of girls The work here- 
tofore attempted and rendered has been of a very high 
order and the concerts given at Christmastide and early 


These affairs augment the more serious work 


spring are looked forward to with much pleasure by a 
large circle of people, 
ere 
Wassili Leps is the newly appointed organist at the 
of the Thirtieth Chestnut streets, 
occupying the position recently made vacant by the resig- 
nation of Rev. Julias G. Bierk, 
nere 
The Philadelphia Musical Academy, Richard Zeckwer, 
director, on Monday, October ro, will open the fall term, 
Under the 
large institution offers 


Chureh Saviour, and 


being the forty-second year of its existence. 
Mr. Zeckwer, 


facilities of great benefit to the average student, including 


leadership of this 
the use of a complete musical reference library, large con 
cert hall, large class rooms, electric pipe organ and an ex- 
cellent staff of teachers. 
to away 
Owing to the fact that the study of 
them is not attractive to the average pupil, he conceived 


Mr. Zeckwer is the originator of 


a rather novel idea do with the actual use of 


wind instruments 
the idea of building a set’ of small organs, exact imitations 
of the different wind instruments, which can easily be 
played by the advanced piano student, giving the student 
at the same time great profit by the necessary transposi- 
tion of the music written for the various instruments, be 
sides gaining familiarity with the orchestra scores, 
nReR 
lhe Manuscript Music Society, organized for the pres- 
entation of manuseript compositions by Philadelphia com- 
posers, will this winter, as in time past, give a series of 
fortnightly musicales. These Wednesday evenings are en 
joyed thoroughly by those interested in Philadelphia talent 
nnre 
Little Willette Wilbourn, the pianist (protegée of Mary 
Garden), was as merry a little mermaid as could be seen 
while at Ventnor this summer, and no one would think, to 
her playing with other children, that this Little maid 
had the remarkable musical memory capable of retaining 


see 


the most difficult compositions after a few rehearsals 
RRR 
rhe management of the Choral Society of Philadelp'tia 
has always held to the policy of presenting to the music 


loving public the best of the modern and older works in 


its chosen field In pursuance of this idea it has given 
the first public performance in Philadelphia of the follow 
ing great works 
Parsiinl ‘Comedertes |.66 si ss ded ncnekte. ee ae be Wagntr 
Taillefer Richard Strauss 
Fine -Misenell Tiametaed oe ck canis nde cnsedceieeeas Debussy 
Deans oF Gemma iki oisc os babkd ondhcseiecke ico Elgar 
The Beatitudes a Cesar Franck 
nere 

Mr, and Mrs. Richard Zeckwer have sent out invitations 

for the marriage of their daughter, Marie Adelaide, to 


John Paul Holt, Jr, on the 
17, at eleven o'clock, in St 


The 


morning of Monday, October 
Church, Thirty-eighth 
bride and bridegroom will be 
at home on Wednesdays in January after four o'clock at 
the No. D-357 Chelten avenue, German- 
town, Philadelphia, Marie Zeckwer is well known to the 
Philadelphia music colony and has delighted many audi- 
ences with her charming voice. Her distinct enunciation 
and artistic phrasing, together with the high pure quality 
of her voice, have endeared her to the public here 
nner 

The date for the Mascagni concert in Philadelphia will 
announced later 


James’ 
and Chestnut streets 


Delmar-Morris, 


he Mascagni’s present plans will per- 
mit of his return to Rome in the late spring, in time for 
the opening of the exposition there 

Madame Melba will appear Monday evening, November 
7, with the Boston Symphony Orchestra, She is now tour- 
ing Canada 


It is interesting to know that Ettore Perosio, the new 
conductor of the Chicago Grand Opera Company, to be 





heard here this season, is a pupil of Giovanni Rossi, of the 
Conservatory of Parma, Signor Perosio has the horor 
of having received the decoration of Officier d’Academy 
by the French court 
nae 
Another Philadelphia girl abroad, the 
young pianist, made a successful debut in Berlin last win- 
ter and will begin a concert tour this winter, extending as 
far as Norway. Also two concerts are to be given at 
Christiania on January 16 and 18, 
nme 
The Pennsylvania College of Music has started an un- 
usually successful season, Kate Chandler, the director, 
is constantly in the one thought of “high work obtained by 
high methods,” and the work of this school is too well 
known to need special mention. 
znnre 
Prof. Carl Ischoppe will give a concert in Witherspoon 
Hall, Wednesday evening, October 26. Paul Althouse 
has been engaged as tenor soloist for the occasion. 
neue 
The Flonzaley Quartet, which received such favorable 
criticism here last season, will appear in Witherspoon 
Hall, Monday, November 14, under the auspices of the 
University Extension Society. Madame Sembrich will ap- 
pear at the Academy of Music in song recital under the 
same management. 


Cecile Ayers, 


Rene 
Wilbur Herwig, tenor, and Marie Stone Langston, con 
tralto, opened the fall and winter season of concerts on 
the Steel Pier at Atlantic City last Sunday evening, Mr. 
Herwig has recently been engaged as soloist with the choir 
of the Cathedral, Logan square. 
nue 
With the Operatic Society in its production of “Norma,” 
other singers to appear, aside from Mrs. Richardson as 
principal, will be Leila Schroeder, to take the part of 
Adalgise; Bourke Sullivan, the well known basso; Joseph 
S. McGlynn, who sang Lionel in “Martha,” and Thaddeus 


in the “Bohemian Girl.” Thomas Mohr and Leonora 
Sindel will complete the cast. 
nee 


Horatio Connell, the American baritone, will again sing 
in this country the coming season, appearing with several 
leading singing societies and orchestras, among them the 
New York Symphony Orchestra, Minneapolis Orchestra 
and the Detroit Symphony Orchestra, 

nner 

Ezalie Hackney, soprano, will give a farewell song re- 
cital in the Academy of Music, Wednesday, October 19 
She has sung with success in London and Paris. 

eRe 

The Hahn String Quartet will give a series of five 
chamber concerts in Witherspoon Hall, under the auspices 
of the University Extension Society. 

Reuse 

The Brahms concerto, played by Helen Ware, the 
young violinist, at her recent debut in Vienna, rather ful- 
fils a prediction heard a few years ago when she was a 
very small girl: “She will be heard from yet.” 

nner 

At His Majesty's Theater, Montreal, Lewis J. Howell, 
Philadelphia baritone, will sing a leading role in grand 
opera, for a period of three months. At the close of this 
engagement, Mr. Howell will give a_ farewell recital in 
Philadelphia, prior to his departure for Europe. 

MENA QUEALE. 





Ohrstrom Renard on the Vocal Art. 

Madame Ohrstrom Renard, the noted and 
vocal teacher of New York, has returned to the metropolis 
and begun her winter's work. She was recently asked 
what qualities she thought were necessary to make a great 
singer, and in reply said, after some deliberation ; 

“Of course, first, it is necessary to have a good voice, 
but that is by no means the only important requisite for a 
singer's career. Musical gifts, such as fine conception of 
pitch, strong feeling for rhythm, even for the old fash- 
ioned rubato, now almost vanishing from the vocal art, 
then, above all, that precious gift of gifts—temperament, 
the feeling and understanding of various emotions, the 
capability of giving expression to a composition that even 
the composer did not anticipate, that very thing which 
makes a singer a genius and ranks him as such. The one 
who is able to understand and render the recitatives and 
arias of Beethoven, Mozart, Gluck and others have mas- 
tered the sacred art. 

“Many have asked me if it is necessary to be a pianist. 
Of course it is a great help, and I shall always be thankful 
for the severity of my education in iano and harmony. 
It is of great value to a teacher to be able to give the 
proper style to an accompaniment, especially of classical 
music. As far as modern music goes, it takes an expert 
pianist to read Debussy, Reger and Strauss. Singing 
must not be looked upon as a business only. We must 
make’ it the highest of arts. Each song is in itself a 
drama and the singer the leading actor even at the con- 
cert, though conventionality bids him not to act.” 


successful 
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Gracia Ricardo at Wells College. 


Gracia Ricardo, the American dramatic soprano, 
recital at 


opened 


her tour yesterday (October 4) with a Wells 


College, Aurora, N. ¥Y. During this month she is booked 
for recitals in Peoria and Bloomington, Ill, and several 
in Ohio. October 25 she is to join the Hanson Vocal 


meert in Kansas City From Kan- 
will travel to Pittsburgh, 
Next Madame 


concerts 


Quartet for the first c 


sas City where a 


Ricardo 
Madame 


the ensemble 
concert will be given October 28 
New York a series of 


comes to for 


discussed 





Ricardo’s recital programs were universally 
during her many years’ residence abroad, They will be 
discussed in this country, too, when singers and vocal 
students realize the educational features included the 
Ricardo recitals Here is one of the programs Madame 
Ricardo gave at Be chstein Hall in | ondon 
Aide Chiméne (Le Cid) Massenet 
Mandolir Debussy 
Viens, mon bien aim Chaminad 
Les filles De Cadix Deélit 
De Junge Nonn« 
Der Nussbaum . 
Ich trage meine Minr Richard Strauss 
Verlass mich nicht Robert Franz 
Er ist’s Hugo Wolf 
Shepherd, Thy Demeanor Vary Thomas Brow 
Ah, Willow .. Thomas Brow 
My Lovely Celia George Monroe 
I Must Live All Alor Sussex Folk S 
There Was a Lo and If Morley 
*Group of Mother Goose Songs ” |. Patrick O'Sallis 
Irish Folk Song Foot 
In the Woods MacbD 
We are Fre« Walt Morse Ru ‘ 

Written for lic Gra Rica 

Manager Hanson Is Optimistic. 

M. H. Hanson, the New York concert manager, who is 
to introduce to the American public this season several 
European and American musical artists of high rank, be 
heves that the coming vear will be one of the most im 
portant in the history of American musi Speaking along 
this line, Mr. Hanson said: “Everywhere | find the keen 
est enthusiasm over the appearances of the great artists 
who are to be heard here in the next few months Those 
who are under my management will be kept exceedingly 
busy filling the many engagements I have made for their 
appearance im song, piano, violin and cello recitals and 
with the leading symphony orchestras and festival and 


oratorio societies of the country 


7 he 
made a 


the 


\ires 


succe 


Buenos opera season | » Ruffo 


great s there in “Bol 


“Barber.” 


ZielinsKi’s Tribute to American Musical Directory. 


1848 So. Buriingvon Ave 
Jaroslaw de Zielinski 


i 
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Secretary Coppicus Back at the Metropolitan. 
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“The perfection of Quartet playing.”—London Daily Mail 


The World’s Greatest Chamber Music Organization, the 


FLONZALEY 
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In America Beginning November 14, 1910 
Management: LOUDON CHARLTON, 866 Carnegie Hall, New York 














| I Coppicus, private secretary t Sienor (Catti- 
sazza, general manager of the Metropolit Ope H 

d Madame ¢ opp vere an g the t t ~ 
who arrived in New York yest tv Tu t 
Kaiser Wilhelm der Gros WI Furope, Mr d 
Madame Coppicus traveled some with Signor and Madam 
Gatti-Casazza, and returned Ame < 
steamer with them, While ro Mr. and Madame ( 
p:cus ited England, France and It 

NORTHWESTERN COMBERVATORY. MINNEAPOLIS” 

DE wt ache te OF MUSIE \h ION 

Pupils c i ! t I , Xp nee 
structors any of then of tist fw reputa 
Course P ! ! f 
nentar t \-2 





NEW BOOK 


**THE BASIS OF MUSICAL PLEASURE” 
By ALBERT GEHRING 
FOR MUSIC LOVERS AND MUSICIANS 
PUTNAM'S SONS 


ALi BOOr OCEAL ERS 





Charles S. Elliott. 


Charles S. Elliott, a musician and newspaper writer, died 
at the home o is sist Mrs, | Davey in Coopers 
town, N. Y., Friday, September 30 The deceased was 
ixty-four years old and was graduated from Yale Univer 
sity in the class of ‘67. Mr. Elliott had written for tl 
pers of New York, Boston, Washington and New 
Haven He spent some years abroad, and wh ther id 
literary d musical work t several toreign as W 
American papers. 11 interme New { é 
\ mniday ot this week 
Michael Spall 
Michael Spall, a mber f several G ying 
societies in Brookly: hed at s home 3 | t 
Brooklyt Monday September 26 The lece | was 
active in the German 1 al cur f the bor ! He 
was ! ty six ve T 5 \ ‘ } 
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For Accurate Piano Tuners, Address: 
AMERICAN SCHOOL OF VIBRATION 


106 East 23d Street, New York City 





LOUDON CHARLTON Carnegie Hall, New York City, Announces 


George oA M~LIN 


Distinguished American Tenor 


Permanent Address 
5528 Woodlawn Avenue, Chicago 





MARIE KERN- MULLEN 


MEZZO CONTRALT 


CONCERTS ORATORIO RECITALS 
Management, THE SAWYER MUSICAL BUREAU 
251 West h Street New York 





THE MEHAN STUDIOS 


Mr.and Mrs. JOHN DENNIS MEHAN 
Mr. JOHN BARNES WELLS 


Voice Development and Artistic Singing 
STUDIOS OPEN SEPTEMBER 20, 1910 
Telephoue 5946 Columbus 70 Carnegie Hall, New York City 


HUGO RIESENFELD 











FRANK ORMSBY 232i. 


Phone, 4773 Morsinzside 
Management: J. F. PRANCKE. 24 West Stet Street, New York 


(Bag Wine, KIRKBY-LUNN 


The Great English Contralto will Visit 
America January, February and March 
Recital, 


MANAGEMENT 
LOUDON CHARLTON 
Carnegie Nall, . - NEW YORK 








Oratorio, Concert 


f 
. . 


Par nae 





McCULLOH 














‘Ss A Et T'O) Baritone ISO 
° Concert, Oratorio, Recitals ANCED Manhattan Oprra “EPT ED err SOPRANO 
Monegemest : Porvens! Address ADVANCED PUPILS ACCEP _ ; 
saree SOUTER. 281 West Gm Stect 1273 Lestagtes Avesee, Bow Tek | 161 WEST 934 STREET ‘Phone, 2790 Riversiae | ANTONIA SAWYER, 251 West 88th Street, New York 
PROCURE ENGAGEMENTS. Use the A TIO 


AMER.CAN MUSICAL DIRECTORY 

Which gives the Addresses of MUSICAL SOCIETIES, CLUBS. Etc. 
Price, $3.00 Delivered 

439 Fifth Ave.—Phone, 4282 Murray Bili-New York 


EDWIN GRASSE, """ 


Manager H. GODFREY TURNER 
1402 Broadway. 








Studio, 161 East 176th Street 


PRISCILLA f ARVER 


PLAYER and TEACHER 
256 Central Ave.. Highlend Park, fi! 
[hone Highland Park 1044 
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COURIER 











ANTON FOERSTE 


PIANIST 


1024 Lawi ence Ave. 
Chicago, Il. 





B PIANIST 
= Y Oo C Direction: MARC LAGEN 
a 434 Pifth Avenue New York 





SHREVEPORT 14. 


MR, and MRS. E. H. A. FLOOD, Directors. 


SCHOOL OF MUSIC 


: ; Catalogue, All Branches 





STUDIOS 
KIMBALL 
HALL 


 RAGNA 


L | i ie DRAMATIC 


SOPRANO 





Master. School lor Vielinists. 


ITOFRA LE: Fs 


UMIL MICHALEK, 


Violin School is immessura 


tree. 


Edward J. Freund, 


The most rigid, searchin os RB - . will result in a os a conieniettinn of the fact that our 
bly superior to any similar institution in this country. Year peeks pues 


FINE ARTS BLDG., CHIC. 


VIOLIN VIRTUOSO 


Management: Martin Frark 
24 Adams St., Chicago, Iu. 











WALTER SPRY 


CONCERT PIAN 
Director, Walter Spry Plane Scheol, Fine Arts ee Chicago, tll, 
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JOHN R.ROBERTS 


BARITONE 
Saybrook Apts. —Pittsburg, Pa. 


ARTHUR DUNHAM 


Address: Sat TMP impute neve N tease, i, 


ALBERT BORROFF 


604 Kimball Hall EBASSSS Chicago, tl 
James Stephen MARTIN 


Vocal Instructio 
6201 Walnat Street 
307 Nixon Bullding 








Studios: + Pittebers 





“THE AUDITORIUM HOTEL 


Michigan Boulevard and Congress Street, 
leading hotel of the city, will be carefully 


For twenty years the 


Chicago 


maintained in that Leading Position by its NEW MANAGEMENT 
which went into effect October 1,1909, Upward of $300,000 have been 
expended for improvements, new plumbing, decorations and furniture. 
The restaurants have been refitted and newly decorated. Cuisine and 


service unexcelled. 


Ww s. SHAFER, Manager 





ROYAL CONSERVATORIUM of MUSIC in LEIPSIC 


ided by F 
yuntries. Students received at 


rooms I 
of all a 


oners rec 


wn | utting with one large concert hall and two small halls, also fifty teaching 
Mendelssohn-Bartholdy in 1842. 


Yearly attendance, pse stu- 
Easter and Michaelmas each year, but for- 


cived at any time, in accordance with page 9 of the regulations. 


lhe course of tuition includes every branch of musical instruction, namely: Piano, 
tringed and wind instruments, organ, solo singing and thorough training for the 
pera umber music, orchestra, and sacred music, theory, composition, history of 
literature and esthetics 
Prospectus in English or German sent gratis on application. 


Director of THE ROYAL CONSERVATORIUM of MUSIC 


FRANK WALLER Accompa ist 


Organist Memorial Church of Christ 
° Pine Arte Bldg. 


== 0LNER 


KARLETON HACKETT | 


TEACHER OF SINGING 


, Chicago, Il. 


¢, Drexe! 236 


LIZABE TH PILLOW 
sth Side Studi« 
}0 WASHINGTON AVENUE 
CHICAGO, ILL. 


SOPRANO 
Puplis 
VOICE 
Production 


Kimball Nall, Chicago 


MARY A. COX 


VIOLINIST 
Kimball Hall Building 
Chicago, Its. 


MYRTLE R. LEE 


RANG 


American Conservatory 


Phone, 3562 Hyde Park 


MORTIMER WILSON 


Theory and Composition 
LEIPSKC HAYDNSTRASSE 3 


ALTA MILLER, Soprano 


Concerts, Recitals, Teaching. 


DR. ROENTSCH 


PIANIST 
Pupils Accepted 
SHERWOOD SCHOOL 
Fine Arts Bldg. 


eK OBER 
 DUFAULT 


TENOR 
CONCERTS and ORATORIO 
INSTRUCTION 
Specialty, French Diction 
339 West 23d Street 
Phone, 2992 Chelsea 














HAMBURG, GERMANY 


indes Strasse 15 (after October 1st). 


Hada Wera Ress Henry 


rized Repr of the Famous Louise 


1 Method (Cold Italian). 


sss HANSEN 


TENOR 
Boston Grand Opera Co, 
Concert-Recital 
Address: BURGSTALLER Personal Address : 


521 Washington Street 2647 Broadway, New York 
Boston, Mass. 


esentative 





KATHERINE ALLAN LIVELY 


PIANIST 





1707 HINMAN AVE., EVANSTON, CHICAGO 


Houston - ~ - - 


Texas 





WRITE FOR CATALOGUE 


SCHOOL OF OPERA AND DRAMA OF NEW YORK 


For the Study ot GRAND OPERA ROLES 
OPERA STAGE TECHNIC 


Maestro P. TANARA of Metropolitan Opera House. 
ALBERT MILDENBERG, Artistic Director 


Italian and Prench Repertoire 


136 West 77th Street 








FAY CORD 


SOPRANO 


MARC LAGEN 


434 Fitth Avenue 
NEW YORK 





ETTA EDWARDS 


Permerty of Boston 
Voice Culture and Repertoire 
5614 Madison Ave., Chicago, lll. 





MARY WOOD GHAS 


® Plane Technic."* Director of MARY WOOD CHASE SCHOOL OP ARTISTIC PIANO PLAYING. 
630 FINE ARTS BUILDING, 


Concert Pianist 


Author of ** Natural Laws 


CHICAGO, ILL. 





E 
o 


RICE 


TENOR 


Tour 1910-11 
Has sung to millions of people 
MANAGEMENT: 

THE SAWYER MUSICAL BUREAU 
251 West 88th St., New York City 


0 





BERGEY 


TENOR Mrs. BERGEY, Pianist 
Teachers of Singing and Piano 
600-601-602 Steinway Hal) 
Chicago, Il. 





, Mt. verean s 
ENDOWED, the 


. 
Free Scholarships given. 





PEABODY 


Tuition in all grades and branches. 


CONSERVATORY of MUS'S 


Parte eat 
- Pe eos 


quare 
Conservatory is able to. offer * exceptions! advantages and 
maintain a Staff of 60 Eminent re and American Masters, including 


Ernest Hutcheson, J. ©. Van Hulsteyn, 
Pletro Mi se. Goawsod Was. 
Diplomas iat Teachers’ ne awarded. 


Circulars mailed. 





cnICAGO MUSICAL COLLEGE 


Bow in its NEW HOME Facing the Lake Front Park 
The finest building of its kind in the world. Val- 
uation $1,000,000.00. Housing the largest of all 
institutions of Musical Learning. 


Containing ZIEGFELD HALL An Ideal Auditorium 
ALL BRANCHES OP 


Acting MUSIC Expression 


Opera Modern Languages 
Acquisitions to the Faculty: 
pp FOERSTER—The Eminent Pianist and oboe of Berlis 
ALEXANDER SEBALO —The Famous Saagme BS inist 
MAURICE DEYRIES—The Renewned Voco! Instructor, Formerly 
jeotte Seger, OS Paris Grand Opera and Metropolitan 
a 
a Founded 1867 
= F. Z. ZIEGFELD, President 


w Chicago Musical College Building. 
24607-8-9 Michigan Boulevard, 
CATALO®@® MAILEO FREE 


THEODORA STURKOW 
RYD EB iiais 


4715 Lake Avenue, Chicege, Ul. 


came WILLIAMS Bass 


Exclusive Direction: THE PHILIP RAY AGENCY 
Steinway Hall, Chicago 


OTTO L. 


FISCHER 


Management: 
Antonia Sawyer Musical Agency 
251 West 88th St., Cor. Broadway 
| Phone, Rwerside So New York 


py bee ty 


JOHN B.WILLER === 


B.A. STAVRUM 
Steinway Hall, - CHICAGO 


SHERWOOD 


Rey: m.. 


Fine Ar Chicago, 

Best earn Principles o, “artistic, Scientific and 
Practical Value. 

Paderewski says: “I nd read your —. with 
liveliest interest-and gre re. is one 
of the most Laguetaes: Medditions to the 
ogical literature on pianoforte playing 




















go bei Piano, William H. 
eads being: 
Devester: Vocal, Arthur Beresford; Organ 


Theory, Walter Keller; Violin, or Antonio 
Ereeerenes sae Sepeel —_, on ApMa 
d Jramatic Art, Winnifre ; Gymnas 
tie, ‘Descien, Mehel R. Wentworth; French, Gas 
t A t 

Actin members of the faculty can be engaged 
for Recitals, Concerts and Musicales. 


SIBYL SAMMIS-MacDERMID 
DRAMATIC SOPRANO 











Pine Art Bidg. 5219 Ge Ave., Chicage, Hl, 





SOPRANO 


KUESTER, Mgr. 
25 West 42d St. | 


WYCOFF 


PAUL W. McKAY 


BASSO CANTANTE 
Concerts, Oratorio, Recitais 
Address: 2957 Michigan Avenue, Chicago, Itt 


ager an Sas 











629 Pine Arts Bullding, - - Chicago, If. 
SOPRANO 

“it AIRED AFFER 
i. al Southern States reorsary ano Marca niiseune. PA. 





FOLDING 

VALISE 
PRACTICE 
KEYBOARD 


WRITE FOR CATALOGAND PRICES 


THE A. L.WHITEMFG, CO.*" frgisgett'* 


ARTHUR M. BURTON 


BARITONE 
S. F. TROUTMAN 


Mitten: ra 


Maker of Musical Prize .Medais 
- J. S. TOVWNSEND 

1554 Wabash Avenue Chicage 
Diamonds, ene, + Jewelry, Rare Stiver, 
etc. Bought and Sold ReliableBargains. Write 


Mrs. THEODORE WORCESTER 


Address: 628 lacthesare nate, Chicago, I. 
STEINWAY PIANO USED 


Gottschalk Lyric School 


A comprehensive, well-graded Musical Education 
Instrumental and Vocal, by Teachers exclusively 
attathed to the School. Catalog mailed. 

KIMBALL HALL, CHICAGO, ILL. 











SEWAF NO 


all communi- 
cations to 














sf Sig. ANTONIO FROSOLONO, C72555%: 


712 Pine Arts Building 
: MMB. FROSOLONO 


_ 1156 East 434 Street ud Chicago, Hl. 


Ellis Clark Hammann 


PIANIST 
1524 Chestnut Street PHILADELPHIA, PA. 


Grace Nelson 


SOPRANO 
German, French, Italian, Norwegian, Engtish 
610 Fine Arts Building, Chicago, lil 
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“I Consider the Baldwin the Stradivarius of the few 


really great Pianos of the World.” —De Pachmanna 
“A great Piano! It satisfies me completely.” —Pugno 


“A tone which blends so well with my voice.’”’"—Sembrich 


THE BALDWIN COMPANY 


MANUFACTURERS 


142 W. FOURTH STREET, - CINCINNATI 





CONSERVATORIES 


STRASSBERGER eee oF music 


SCHOOL OF OPERA AND DRAMATIC ART 


NORTHSIDE, SOUTH SIDE, 
2200 ST LOUIS AVE. ST. LOUIS, MO GRAND AND BHENANDOAM AVES. 
The most reliable, complete and best equipped Music Schools 
with the strongest and mos 


‘ m pete nt Faculty ever combined 
and the Great West. 





in a conservatory in St. Louis 


Reopens September Ist. 
61 TEACHERS--EVERYONE AN ARTIST. 
Among them are 


Professors of the highest standard of Europe and America. 


TERMS REASONABLE. CATALOGUE FREE 
Free and Partial Scholarships for 
September on, and many 


Academy of Dancing Reopens About Sep, (5th } fer Chiéree 


aa The Conservatories Halls to Rent for Entertainments of 
every description for moderate terms. 


NEW YORK GERMAN CONSERVATORY OF MUSIC 
. 306 MADISON AVENUE, Near 424 Street, NEW YORK 
-« Empowered by law to confer Diplomas and the Degree of Doctor of Music. 
Directors: Cart Hein, Aucust FragmcKke 


Instruction given in all branches of music from Special Departments for Beginners, Amateurs and 
frst beginning to highest perfection. Professionals. 

Thirty-eight of the most known and experienced Free advantages to students: 
professors. concerts, ensemble playing, vocal sight reading. 


TERMS, $10 UP PER QUARTER. SEND FOR CATALOGUE. 
AMERICAN CONSERVATORY 


KIMBALL HALL BUILDING, Wabash Avenue and Jackson Boulevard, Chicage 
THE LEADING SCHOOL OF MUSIC AND DRAMATIC ART IN THE WEST 
Among the seventy eminent instructors the following might be mentioned: 

Piano — Jomn J. Harrstaept, Victor Garwoop, Vielin—Hansext Buriae, Avoty Warvte. 
Auten Srencer, Heniot Levy, Sitvio Sct- Theory—A. Warvic, Axtuun Ova? Anpensex 
are Public School Music—O. E. Rostnson 

Oe tee, School of Acting—Harr Comwar. 

JOHN J. HATTSTAEDT, President. 


Joun T. Reap. 
Orgen —Wituetm Minpetscuetrs. | Catalogue mailed free. 


THE AMERICAN INSTITUTE OF APPLIED MUSIC 


(The Metropolitan College of Music) 
JOHN B. CALVERT, D. D., President. 212 W. 59th St., New York City 
THE FACULTY AND EXAMINERS 


deserving pupils from 
other free advantages 











Harmony iectures, 








Hackett, Davin D. Dee 
Jenniz F. W. Jomnson, 








Kate S. CHItrenpen McCaut Lanmam Katmarine lL. Taytor 
Harrey Rowe SHeuey We. F. Sweeman Geo. Coteman Gow 
R. Huwtincton Woopman Mary Frvetia Burr Dan’t Grecory Mason 
Paut Savace Lesuiz J. Hopcsow May I. Ditto 


Hl. Rawtins Baker Panniec Greene Jomun Conwetrus Gaices 


25th Season, Monday, October 3d, 1910 
Send for circulars and catalogues KATE S. CHITTENDEN, Dean 


LAWRENCE CONSERVATORY isiss rssrex, rea 


WILLIAM HARPER, Dean 
A school of quality with noted specialists as instructors Send tor Bulletin 


THE MASTER SCHOOL OF MUSIC, Vocal Dept. 


Madame Jacger, assisted by Edward Falck (as 
a notable faculty for Languages, Sight Singing 
Term begins Oct. agth. 


CONCERT DIRECTION 


HERMANN WOLFF 


The World's Greatest Musical Bureau 
GERMANY: BERLIN and FLOTTWELLSTRASSE 1 
Cable Address: Musikwolff, Berlin 

Proprietor and Manager of the Phitharmenic 
Concerts. ry the new Sepoutomee Concerts, 
s: . Berl 


R aes of more than 04 Soe 
ibau isler, 














director and coach of Metropolitan Opera), and 
Ther. History and Literature of Music, Diction, a 
96 CLINTON ST., BROOKL YN, N. 


REINDAHL VIOLINS 





Violas and" and ‘Cellos 


Artists know the rarity of 


violins whose 


You know how 
much you desire a violin 
whose tome qualities are dis 
tinguished in power, inten 


in aitinsime 





ing d’Albert, Ysaye, Ansorge, sity, brilliance, evenness, 
Sembrich, Risler, Van Rooy, Hekking, Carrefio sympathy, perfection of opes 
and many other celebrities. Also manager of the faiths, sapped tithe, thirds 
octaves, c rinoah s. 

Berlin iiharmonic Orchestra and of Arthur nape Beare A — I 
Nikisch. arpeggios, distinct in shake 
trill and staccate, and withal 

Principal Agency for Music Teachers ene tes 
pressure from real piantss! 





mo to fortisime. If you 
have such « viclin you may 
not be interested , if you have 
not, you will be interested in. 

a bteoklet—““An Artist's 
Touch’ ’— which I will gladly 
mall you FREE, and which 
contains opinions from 


Berlin, W. 
Schelling SL. 6 


EONAR 


CONCERT DIRECTION tay er 
Agelg tor Leonard's Violins sent te responsible 


persons on trisi, for com- 
parison with other new or 
famous old viciles; if 
desired, gradual charge 





LUCIEN 











SCHMI  —-— —— 
Young Virtucso Cellist. | uucs tunes 


a» kooete ANOTE REINDARL 


Froz — Tear ne Atelier, 218 Athenseum Bidg 
xe Bua 
A oi Shevguard ey ee 26 East Yen Boren Sirest 


hehe ~ Tt CHICAGO. LLINGIS, 8. 5.4. 


CONCERTS AND RECITALS 
ADORESS: 


234 East S8th Street, Sew York 











A. B. CHASE PIANOS 


Artistanos 


Highest Type of Artistic Instruments 


For the Pianist, the Singer, the Teacher, the 
Student, the Conservatory, the Concert, the Home 


Factory at NORWALK, OHIO 


Reference: The Editor-in-Chief of Tue Mt 


” Commune 


BUSH & LANE PIANOS 


A quality of Tone Which Will please 
the Most Critical 


A Piano Which Will Stand the Test 
of Years of Usage 








Case Designs Which Are Original 
Artistic and Beautiful 


BUSH & LANE PIANO CO, 


HOLLAND, MICH. 








THE STERN CONSERVATORY OF MUSIC 


FOUNDED is8s0 
22a Bernburgerstrasse (Philharmonie), Berlin, S. W. 
Royal Professor GUSTAV HOLLAENDER, Director 
Branche-iInstitute, Bertn-Chartettienbure, © 8-98 Kantgir. 


CONSERVATORY Developm ' ERATIC AND DRAMATI CHOOT 
( te Tra i OR Hi rR Al SCHOO! P 
chestral instrument St MINA ‘ raining { te 

Principal Teachers: ¢ ting HAR MONY AND Ci MPOSITION—4 . \ 

Fielitz, P. Geyer, Wilhelm K Arno Kleffc ' | r ‘ Prof 

| transky, Prof. E. } ra Be Art or Wi PIAN( l Ba ‘ 

| « Breitner, Severin Ejisenberger Al Fie G th j berg, | ' ; 

ke 1 Koch, Prof. Martin K sae Clara Krause Prof | K - - } +H 

DD P. Lutzenko, Gustav I Prof. P Ruef Ma : i I 

_ ger August S Prof. } } I GIN( a A i ue 
B Fra Marg. Brieger-Palm, Karl Mayer (Chamt Singe Pr { fat eM wer 
Royal ¢ nber Sing Fra Prof, Selma Nicklass-Ke ‘ ~ 4 Rot Roya 
Chamber § Mae ( arne Wladyslaw Seidema p j . 
Se Kit ‘ M OPERATIC CLASS N. R IOLIN j av 
H j ~ Fra \ Fiedemann, Max G ‘ , HARI I Pp tz 
ORGAN Ihe Irrgang. R Music Director CELLA j fi er, Fus " 


I ect ny be gh t ‘ j 


Royal Conservatory of Music = Theatre 


DRESDEN, GERMANY 
Fifty-Fifth Year, 1909-1910. 1,508 Papils, 82 Recitals, 116 Instractors 


ing to finish. +A courses or single branches. Principal 
in April and Sept Ad granted also at other times. 


Prospectus and List of Teachers trom the Directorium 





Education frem be 
admission times 














HAZELTON BROTHERS 
PIANOS 


THOROUGHLY FIRST-CLASS IN EVERY RESPECT 


APPEAL TO THE HIGHEST MUSICAL TASTE 


Nos. 66 and 68 University Place NEW YORK 


















THE MUSICAL COURIER 








ISTEINWAY 
PIANOS 


[GRAND AND UPRIGHT] 
Are Everywhere Known As 


THE STANDARD PIANOS OF THE WORLD 


; Park Avenue, Borough of py once 
. |) Jackson Avenue, Borough of Queens 
: Factories: Ditmars Avenue, Borough of Queens NEW YORK 
Riker Avenue, Borough of Queens 
AND 


St. Paull, Schanzenstrasse, 20-24 - ~ ~ - HAMBURG 


Steinway Hall, 107-109 East 14th Street, New York 

Steinway Hall, 15-17 Lower Seymour St,, Portman Sq.,W., London 
Jungternstieg 34, Hamburg, and 

Koeniggractzerstrasse 6, Berlin 


Warerooms: ~ 


They are also sold by our accredited representatives in all principal cities all over the globe 


STEINWAY & SONS 





HMlason& Homi 


“THE STRADIVARIUS 
OF PIANOS” 


© @ 


PRINCIPAL WAREROOMS AND FACTORIES 








BOSTON 








iene 








“{IMBALE" 


CHICAGO, ILL., U. S. A. 














THE WORLD RENOWNED The many points of superiority 
were never better emphasized than 


SOHMER to the SOUMER ‘PIANO ot today 


It is built to satisfy the most 
cultivated tastes a ae 





The ibieineain of sucha pene 
appeals at once to the discrimi- 
nating wae. apap pe _ sapniee 
artists . £22 24 


SOHMER & CO. 


NEW YORK WAREROOMS: 


315 FIFTH AVENWUE 
Corner 32d Street 














PIANO COMPANY 
OF NEW YORK 


“JULIEN, W. VOSE, President IRVING B. VOSE, Vice-President 
LEROY W. VOSE, Treasurer 


OFFICES: 200 Fifth Avenue, New York 





Ne connection with the Vese & Sens Piane Co. of Boston, Mass. * 





BLUMENBERG PRESS, 214-218 WILLIAM STREET AND 18-20 ROSE STREET, NEW YORK. 








